INDEPENDENT
PRODUCTION
AGREEMENT
(AAgreement 0)

covering

FREELANCE WRITERS
of
THEATRICAL FILMS
TELEVISION PROGRAMS
and
OTHER PRODUCTION

between
The WRITERS GUI LD OF CANADA (the
and

The CANADIAN FILM AND TELEVISION PRODUCTIONASSOCIATION
( fi CFEATO )

and
THE ASSOCIATION DES PRODUCTEURS DE FILMS ET DE TELEVISION
DU QUEBEC
(AAPFTQO0)
(the AAsdsoci ati on

*** VERSION WITH 2009 RATES FOR WGC WEBSITE USE ONLY ***

Novemberl9, 2006to December 312008
EXTENDED TO DECEMBER 31, 2009

© 2006 WRITERS GULD OF CANADA andCANADIAN FILM AND
TELEVISION PRODUCTION ASSOCIATIOMNND THE ASSOCIATION DES
PRODUCTEURS DE FILMS ET DE TELEVISION DU QUEBEC.







TABLE OF CONTENTS

Section A: Generali All Productions

Article Al
Article A2
Article A3
Article A4
Article A5
Article A6

Article A7

Article A8
Article A9
Article A10
Article A11
Article A12
Article A13

Article A14

Recognition, Application and Term
Definitions

General Provisions

No Stike and Unfair Declaration
GrievanceProcedures and Resolution
Speculative Writing, Sample Pages and
Unsolicited Scripts

Copyright and Contracts; Warranties,
Indemnities ad Rights

Story Edtors and Story Consultants
Credits

Security for Payment

Payments

Administration fee

Insurance and Retirement Plan, Deductions
from Writerss Fees

Contributions and Deductions from Wrider
Fees in the case of Waivers

Section B: Conditions Governing Engagement

Article B1
Article B2
Article B3

Conditions Governing Engagement for all Prograppds
Optional Bibles, Sript/Program Development
Options

Section C: Additional Conditions and Minimum Compensation by
Program Type

Article C1
Article C2
Article C3
Article C4
Article C5
Article C6
Article C7
Article C8
Article C9
Article C10
Article C11
Article C12

Feature Film

Optional Incente Plan for Feature Films

Television Prodction (Television Movies)
Television Production (O#r than Television Movies)
Television Documentsr

Television VarietyPanel, Game and Quiz Shows
Television Magazine Shows

Televidon Daily Dramatic Serials

Television Continuity

Production Fee

DistributionRoyalty

Travel Expenses, Paid Trdvigme, and Risknsurance

©

T T T T TT

T T T

©

T T T TTTTTTTTTO

TTTTDO

.14
.16
.16

.22

.24
.29
.30
.42
.44
. 52

. 54

.55

.55
.61
. 62

.

. 63
. 64
. 69
.12
. 76
.82
. 85
. 88
.91
.93
. 98
. 101




Section D: Other Production

Article D1 ~ Condtions Governing Engagement
Article D2~ Minimum Compensation
Article D3 Distribution and Use Rights

Section E: Option For Corporate Production: Sponsored,
Industrial Or Short Films

Article E1 Recogniton, Applicaton and Terms

Article E2 Definitions

Article E3  General Conditions

Article E4  Rates And Condions Governing Engagement
Section F:Digital Production

Animation Section

Article 1 RecognitionandScope of the Agreement

Article 2 Definitions

Article 3 Remuneration and Rewrites

Article 4 Administration Fee

Article 5 Insurance and Retirement Plan, and Deductions from

Animation Writer®and Animation Story Editoi@Fees
Article 6 Animation Story Editors

Article 7 Termination
Article 8 Copyright
Article 9 Grievance and Arbitration

Article 10 Credts and Credit Arbitrabn

Article 11 Term

Blended Production

Schedule % Voluntary Recognition Agreeemt for Animation Reducers
Schedule 2 Notice of Intended Writing Credits

Schedule 3 Terms Pertaining to APFTQ Members Only

Schedule 4 Quebec Appendix (Animation Section)

Appendices

Appendx A: Negotiation Praicol

Appendix B: Voluntary Recognition Agreement
Appendix C: Standard WrierGs Agreement
Appendix D: Standad Story Editoés Agreement
Appendx E: Notice of Engagement

Appendix F: Notice of Intenled Writing Credits

p.103

p.103
p.104
p.105

p.108

p.108
p.109
p.110
p.111

p.114
p.115

p.115
p.120
p.123
p.123

p.125
p.126
p.126
p.127
p.129
p.135
p.147
p.147
p.148
p.151
p.153
p.155

p.164
p.172
p.175
p.177
p.181
p.182




Appendix G: Declaration oReceipts and Disbution Royalty Payments p.184

Appendix H: Distributor® Assumption Agreement p.190
Appendix I:  Purchases Assumption Agreement on Transfer of Rights

in a ProductiorMadeFrom Script Material p.194
Appendix J: Purchases Assumption Agreement on Transfer of Rights

in Script Material p.196
Appendix K: Budget Certification p.198
Apperdix L:  Blended Production p.200
Appendix M: Standard Digital Production Agreemnten p.201
Appendix N: Contract/Voluntary Recognition Agreement for Corporate

Production p.204
Appendix O: Corporate Production, Industrial or Short Films p.209
Appendix P: Interpretation Committee p.210
Appendix Q: Quebec Appendix p.211
Appendix R: Terms Pertaining to Quebec Only p.219
Appendix S: Letter of Understandingn Video Game Compact Devices

(WGC/APFTQ) p.221
Appendix T: Letter of Understanding on NeDanadian Writers

(WGC/CFTPA) p.223
Appendix U Letter to be sent to a Writer for Credit Assignment to a

Third Party p.224
Appendx V: Corporate Guantee p.225
AppendixW: Producers Bound to this Agreement p.228

Addresses and Telephone numbers p.200




Note:
Capitalized words in this Agreement indicate that these particular terms are
defined in Article A2 and/or Article E2.




ARTICLE A1l i RECOGNITION, APPLICATION AND TERM

A101 The Producer recognizes the Guild as the exclusive bargaining agent for all
Writers, Story Editors and Story Consultants on all productions, except
Writers contracted to write Script Material in French. The Guild is not the
bargaining agent with respect to Story Consultants who are not members of
the Guild. Nothing precludes a Produceamh engaging a Story Consultant
who is not a Guild member.

Al102 The terms of this Agreement are the result of negotiations between
representatives of the Associatsaand the Guild.

A103 This Agreement shall be jointly administered by the Guild and the
Associatiors in all of its facets on a principle of equality between the Guild
and the Associatianin all matters pertaining to the administration of the
Agreement ds provisions. Questions
of the Articles in this reement may be directed to the offices of either the
Associatios or the Guild. Neither of these parties may make an
interpretation binding on the other without the written agreement of the
other.

A104 While the terms and conditions of this Agreemen¢ @n effect, any
Producer who is not a party to this Agreement but who agrees to become a
party to this Agreement shall sign a Voluntary Recognition Agreement
acknowledging that the Guild is the exclusive bargaining agent of Writers,
Story Editors or Stgr Consultants and signifying its acceptance of the terms
and conditions contained hereifsee AppendixB). The Voluntary
Recognition Agreement shall constitute acceptance of and a binding
obligation by the Producer to adhere to the terms and conditiotissof
Agreement and shall be executed and forwarded to the Guild by fax or
delivery prior to contracting a Writer, ord@y Editor or Story Consultant.

A105 This Agreement shall apply to all Writers, Story Editors and Story
Consultants contracted by anyroBucer who is a signatory to this
Agreement. Nothing in this Agreement shall prevent a Producer from freely
obtaining the services of a Writer, Story Editmr Story Consultant who
may not be a member of the Guild providing that before signing a contract
the Writeror Story Editor shall declare in writing to the Producer and the




Guild that for reasons of conscience, s/he does not wish to become a
member of the Guild, in which case, s/he will be treated as ansonber
under the terms of this AgreementheTlrates, terms and conditions for such

a Writer or Story Editor shall not be less thanose provided in this
Agreement.

A106 a) This Agreement shall not apply to a regular employee of the Producer
whose duties include writing and who is regularly engage creative
aspects of productioand for whom deductions under Income Tax laws are
duly made.

b) Notwithstanding (a)xhis Agreement shall apply to a regular employee:

1) when writing a Feature Film Script which is subsequently produced.
However, a &ff writer employed by a Producer on a salaried basis
shall be paid an annual remuneration at a rate not less than the rate in
Article C101.

I f as a result of swuch staff writ
produced, such Writer shall be contracterior to the first day of
principal photography under the terms and conditions of this
AgreementThe remuneration to such a Writer for that film shall be at

| east the applicable Script Fee
remuneration in the year tHém is produced, plus any Production

Fee and Distribution Royalties that may become due;

i) when writing a Television Script or any instalment or Rewrites
thereof, except for documentaries, narration, game shows, continuity,
and corporate Scripts.

iii) when engaged as a Story Editor or Story Consultant on a specific
program or Series.

c) This Agreement shall not apply to a recognized specialist who is not a
member who writes a nearamatic Script, the contents of which relate to
his/her own special fld, except that this exclusion shall not apply to such a
specialist after s/he has written three (3) such Scripts or to any Writer of a
Feature Film.




d) For the term of this Agreement, this Agreement need not apply to Writers
who are not members of the &Glengaged on Documentary programs or
episodes. Notwithstanding the above, when members anthaotbers are
engaged on the same program or episode, the forms of credit and credit
arbitration provisions in Article A9 shall apply to such individuals.

A107 A Writer or Story Editor who is not a member of the Guild, shall join the

Guild on signing his or her first writing services contract under this
Agreement, unless the Writer or Story Editor has filed a written declaration
with the Guild and the Producpursuant to ArticléA105.

A108 The terms of this Agreement are minimum terms. Nothing herein contained

shall prevent any Writer, Story Editor or Story Consultant from negotiating
and contracting with any Producer for better terms and conditions for the
benefit of such Writer, Story Editor or Story Consultant than are here
provided.

A109 Except by prior agreement with the Associaiotihe Guild shall not enter

into any agreement with any Producer in independent produaticates or

terms more favourabl to such Producer than those set forth in this
Agreement and shall not permit Writers, Story Editors or Story Consultants
to be engaged at rates less than those provided for herein or upon terms
more favourable to such Producer than set forth herein. gkigvance
arising out of this Article shall bypass Joint Standing Committee stage and
be heard by an Arbitrator.

A110 There shall be no discrimination against any Wrigtory Editor or Story

Consultant because of race, ancestry, place of origind,crelegion, gender,
age, record of offenses (other than offenses related to copyright
infringement), marital status, family status, disability, sexual orientation or
political affiliation.

Al111 This Agreement shall become effective upon ratificationHey Guild and

the Associatioeand terminate oDecember 31, 2008.

A112 Either party desiring to renegotiate this Agreement shall give notice to the

other party in writing at least ninety (90) days prior to the termination date.




A113 During the period brenegotiation of this Agreement, the provisions of this
Agreement shallamain in full force and effect.

Al14 If any provision of this Agreement shall, during the term hereof, be held
void or unenforceable, all other provisions hereof shall nevertheless
continue in full force and effect.

Al115 The terms of Article Al shall be subject to and read together with the
provisionsof Appendix A (Negtiation Protocol) for the CFTPANd with
Appendix Q (Quebec Appendix) for producers who are members of the
APFTQ.

A116 The Guild and théssociationsagree that both texts of the IPA in French
and English are official. In the case of discrepancy, the English language
text shall prevail.

ARTICLE A2 1 DEFINITIONS

A201 ADR means, for the purposes of this Agreeméne dialogue written and
recorded during pogiroduction for use in the final audio mix.

A202 Assumption Agreemenmeans that instrument which, when signed by the
Guild, relieves the Producer of its obligations pursuant to this Agreement,
when those digations have been assumed by a third party (Appendices |
and J).

A203 Bible means a written guide for a Series describing the central premise,
story and characters, the setting, format, genre, style, themes and continuing
elements. It may include ded characterizations and describe the
interplay among the principal and recurring characters. Character and story
arcs, story line and dialogue examples and production requirements may
also be included.

A204 Book/Librettomeans a Script or story lineritten for a musical work or an
opera.

A205 Budget(either Certified or NorCertified) means the total final budget prior
to principal photography of all services and expenses, including but not
limited to all production and pogtroduction fees, salarieservices and




related expenses, other than that part of the Production Fee payable on the
first day of principal photography (i.e. Script Fees are included in the
Budget).

A206 Certified Budget means the Budget as approved in writing by the
completion garantor or confirmed either in writing by any government
agency, or through government documentation such as the CAVCO Part A
or provincial advance ruling certificate (i.e. SODEC, etc.), whose financing
requires review of a Budget. In the case of an @iffidreaty Co
Production, the advance ruling from Telefilm Canada shall constitute the
required government documentation. Written approval or confirmation
shall be on completion guarantor or government agency letterhead
substatially in the form of Appentk K and #all include production title,
number of episodes, if applicable, and total budget amount (including-all co
production amounts if applicable). Producer shall immediately provide the
Guild with any revised approval or confirmation letters which as a result
of changes to the Budget.

A207 Compact Devicesneans copies of programs on tape, disc, cassette, laser
disc, CDROM, DVD or any other similar format manufactured and
intended primarily for private, thome exhibition.

A208 Conceptmeans thb written presentation of an idea for a Series or single
Television Production (other than for a Television Movie or Mieries)
describing the central premise, characters, setting and format. It shall also
include a working title and date of submissidgenre, style, general appeal,
target audience, and central story idea may not be provided but in the case
of a Series, sample story ideas shall not be required (see Bible). A Concept
need not exceed 1250 words (five (5) pages desieed).

A209 Coninuity means material written to link program elements which are not
written by the Writer.

A210 Corporate Productiomeans production not intended initially for television
or theatrical distribution and includes sponsored, corporate, industrial and
multi-media production. Corporate Production includes programs
containing visual, audio tape, animation, graphics, photographs, print,
interactive video disk, CEIROM, slide tape, computers, chips and any other
existing or new technologies.




A211 Daily Dramatic ®rial means a dramatic serial produced for first run
broadcast of five (5) episodes per week.

A212 Development Proposaieans the written presentation of an idea for a
Feature Film, Television Movie or Misderies consisting of the basic story
elements ath general descriptions of the principal characters. A
Development Proposal need not include a sd¢Brecene breakdown (see
Treatment or Outline) and need not exceed 2500 words (ten [10] pages
doublespaced).

A213 Digital Productiormeans audkvisual orvisualonly (i.e. with moving
Images, or electronicalyr otherwisegenerated images that simulate
movement) production produced for initial exhibition on the Internet or
other nonrtraditional, norbroadcast platforms and is transmitted from a
server omother norbroadcast transmitting technology to a screen at the end
usero6s | ocation.

A214 Distribution Royalty means a payment for use which is based on the
Distributor®Gross Revenue as provided in Articles A11 and C11.

A215 Distributor® Gross Revenumeans the monies derived from distribution of
the program as provided in Articles A11 and C1%ee Article C11 for the
full definition.)

A216 Documentarymeans an information production not designed to be purely
entertainment, and which may include dearar variety techniques in
achieving its information goal.

A217 Documentary Final Narratiomeans written material contracted under this
Agreement and submitted in a mutuadlgreed form consisting of a script
written at the fine cut stage to be read Img @r more narrators, for either
voice over or on camerdt may include preecorded or improvised voice
tracks.

A218 Documentary Initial Proposal or Outlinaneans written material
approximately eight (8) pages in length contracted under this Agreement
and submitted in a mutuallggreed form which describes the intention of
the Documentary, the style and general structure, potential interviews and
locations.




A219 Documentary Rough Cut Narratiomeans written material contracted under
this Agreement andubmitted in a mutualkagreed form which consists of a
script written at the assembly stage or rough cut stage to be read by one or
more narrators, for either voice over or on caméranay include pre
recorded or improvised voice tracks.

A220 Documenary Scriptmeans all written material necessary for the production
of a Documentary which may include
) a Documentary Initial Proposal or Outline;
i) a Documentary Treatment or Shooting Script; and
i) a Final Script or Documentary Rough Cut Narration and a
Documentary Final Narration.

A221 Documentary Treatment or Shooting Scripteans written material
contracted under this Agreement and submitted in a mutaghged form
which sets out the various elements in the Documentary including but not
limited to the subject, the story, the narration line, interviews, location
shooting, reenactment (including dialogue) and/or archival mateifah
Documentary Treatment or Shooting Script is not requested prior to
shooting, it may be written following shooting.

A222 Draft Scriptmeans a complete draft of any Script in a mutually agreed form
of a length to be specified by the Producer.

A223 Excerptmeans an extract or clip containing a character(s) recognizable from
a previously produced program.

A224 Feature Fin means a film of sixty (60) minutes or more in length intended
initially for theatrical distribution.

A225 Feature Film Script (Screenplagjeans a fully written work for a Feature
Film in screen terms, embodying individual scenes, full dialogue and/or
monologue, narration (if required) and any other description of details
necessary to facilitate production.

A226 Final Scriptmeans the final script of a program as produced and includes
any changes made during production.




A227 Free Televisiomeans thehibition of a program on home type television
receivers which exhibition gives rise to no specific charge either for the
program or for the channel on which the program is received and the
program does not originate on a cable facility.

A228 Gross Feesmeans the fees, as contracted under any Article of this
Agreement, exclusive only of money for expenses, such as per diem
allowances or travel expenses.

A229 Magazine Format Programtmeans a program comprised of information
segments, interviews, commengariand/or panel discussions and integrated
by an identifying device. Magazine Format Programs may have a unified
theme and/or a host but individual segments stand alone.

Program Writer (Magazine Formatjeans a Writer who is engaged to work
on a complet Magazine Format Program or Programs. In addition to
providing written material for the Magazine Format Program, the Program
Writer is responsible to the Producer for the finished Script.

Contributing Writer (Magazine Formatyeans a Writer contractéd write
specific segments or specific units for a Magazine Format Program.

Continuity Writer (Magazine Formatheans a Writer contracted to write
material to link program elements not written by that Writer. Continuity
writing on a half hour broadcastggram shall not exceed five (5) minutes
of onscreen time. In the case of continuity writing for Magazine series, the
first Writer contracted to provide continuity services shall be given the right
of first refusal to write continuity material for thetea series.

A230 Mini-Seriesmeans a single dramatic program of -degermined length
intended for broadcast in segments. A Mbaries has a story line
beginning in the first segment and concluding in the last.

A231 Narration means material used (tyailly off-camera) to explain or relate
sequences or action.

A232 Narration Script for a Documentargeans a Script written at the assembly
stage or later, to be read by one or more narrators, voice over or on camera,
which may include preecorded improwwed voice tracks.




A233 New Writermeans a Writer who at the time of contracting with a Producer
on a Series is not a member of the Guild or of any other affiliated Writers
Guild and who has not previously received a screen credit as a contracted
writer. Use of this provision is limited to one new Writer per cycle of a
Series. A New Writer shall be contracted at 50% of the applicable Script
Fee, with no reduction in Production Fee.

A234 Non-Certified Budgetmeans the Budget of a production that has no
conpletion guarantoror government agency involvementThis Budget
must be accompanied by a letter signed by the Producer confirming that it is
the final itemized Budget prior to principal photography.

A235 Non-Theatrical Distributiormeans, for the purpos®f Article D302(a), that
distribution of a production other than:

1) distribution in cinemas or theatres where an admission is charged or
money is collected; or

i) distribution by electronic means over distances or distribution by
satellite(including Internet) or

lii) any retail sale to the general public by cassettes, discs, tapes or any
other compact device for home use.

A236 Option means a written agreement to acquire from a Writer specified rights
in Script Material for a specific fee and prdiig a specified time for
exercise of the Option.

A237 Other Productionmeans sponsored, industrial and other short films
including audio visual productions, not produced for television.

A238 Outline means the scer®y-scene development and structuring a
mutually agreed form of a story in screen terms to provide a synopsis or
schematic of the Television Script to be written from it, in up to 5,000
words per halhour of broadcast time. When no Story or Screen Story is
contracted separately, the Stooy Screen Story shall be deemed to be
included in the Ouitline.




A239 Pilot means the sample episode for a propadeanatictelevision Series
which sets the initial premise, characters and format of the Series. It is
acknowledged that not every televisiseries has a Pilot.

A240 Polishmeans minor improvements of script details within the basic structure
of the scenes as written, and shall not include changes in the structure,
addition or deletion of characters, alterations of plot, or reworking of more
than five percen{5%) of the dialogue.

A241 Producemeans the individual, corporation, partnership, limited partnership
or other person that controls, administers, or is responsible for a program
(whether or not that Producer is or will be the copyrigblder of the
finished program).

A242 Production Feeneans the fee provided in Article C10.

A243 Related Persomeans, in relation to the Producer and/or Distributor as the
case may be: any individual, corporation, partnership, limited partnership,
or other person which:

1) legally controls the Producer,
i) is legally controlled by or affiliated with the Producer,

I n this Agreement Al egal control o
ownership by the applicable person of securities of the corporation to
which are attached more than fifty percent (50%) of the votes that may
be cast to elect the directors of the corporation.

For the purposes of this Agreement, the Producer shall be deemed to be
affiliated with another legal entity if one of them is a lggacontrolled
subsidiary of the other or both are legatlyntrolled subsidiaries of the
same legal entity or each of them is legabntrolled, directly or
indirectly, by the same legal entity or person.

A244 Residuaimeans a payment for use whictbased on the Script Fee.

A245 Rewrite means writing which significantly changes the plot, story line,
dialogue, and/or the characters in a Script

10




A246 Screen Storymeans written narrative material contracted under this
Agreement for a Television Produmt, based on Source Material,
consisting of the basic narrative, idea, or theme and indicating character
development and action suitable for use in or representing a substantial
contribution to a Final Script; provided, however, that the Writer shall not
be obligated to (a) insert dialogue in a Screen Story (except to the extent
necessary to show characterization), or (b) prepare the Screen Story in the
form of an Outline. There is no differentiation between Story or Screen
Story for compensation purposesWhen no Story or Screen Story is
contracted separately, the Story or Screen Story shall be deemed to be
included in the Outline. In the case of a Feature Film, the Story or Screen
Story shall be deemed to be included in the Treatment.

A247 Script mears a fully written work for a production in screen terms,
embodying individual scenes, full dialogue and/or monologue, Narration (if
required) and any other descriptions or details necessary to facilitate
production. See also Feature Film Script (Scregf@ad Television Script
(Teleplay).

A248 Script Feemeans the negotiated fee as provitt@dScript Material

A249 Script Materialmeans any material covered by this Agreement and includes
Book/Libretto, Continuity, Documentary Script, Draft Script, fdion,
Narration Script, Outline, Polish, Rewrite, Screen Story, Script, Story, and
Treatment for use in any form of production covered by this Agreement.

A250 Serialmeans a series of programs in which, generally, the same characters
carry on a continmg narrative.

A251 Seriesmeans a series of episodes, each complete in itself held together by
the same title or identifying device, common to all the programs in the
series, or main characters common to many or all of the episodes.

A252 Source Materiameans any material which was not written specifically for a
program or Feature Film but which becomes the basis for a Script or Screen
Story.

A253 Story means written narrative material contracted under this Agreement for
a Television Production, not dad on Source Material, consisting of the
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basic narrative, idea, or theme and indicating character development and
action suitable for use in or representing a substantial contribution to a Final
Script; provided, however, that the Writer shall not begatigd to (a) insert
dialogue in a Story (except to the extent necessary to show
characterization), or (b) prepare the Story in the form of an Outline. There
Is no differentiation between Story and Screen Story for compensation
purposes. When no Story 8creen Story is contracted separately, the Story
or Screen Story shall be deemed to be included in the Outline. In the case of
a Feature Film, the Story or Screen Story shall be deemed to be included in
the Treatment.

A254 Story Consultanimeans a write who is a Guild member whose duties

include analysis, consultation, research and editorial advice regarding Script
Material for Feature Films, Television Movies and M8gries and who is
engaged on the basis of his or her expertise in the area of writimg shall

not i nclude individuals generally
whose expertise as engaged is not in the area of writing.

A255 Story Editormeans a @rson, regardless of title or credit received, whose

duties include writing Rewtes Polishesand may also include script
consultatiorfor a Series or &ial.

A256 Teammeans two (or more, with the consent of the Guilthich consent

shall not be unreasonably withhgM/riters engaged by the Producer at the
same time who have agreéo collaborate on a Script or Scripts. A Team
will be deemed to be one Writer for the purposes of this Agreement.
Payment will be split equally between or among the Writers of the Team.

A257 Television Moviemeans a dramatic television production afety (90)

minutes or more in broadcast length intended initially for Free or
commercial Television, pay television, cable television, or distribution by
videocassette, videodisc or any other form of home compact device.

A258 Television Productionrmeans &Series, Serial, drama, documentary, drama

documentary, dramatization, adaptation, panel/game/quiz show, variety
show, Book Show, or televised stage play intended initially for Free or
commercial Television, pay television, cable television, videocassette,
videodisc or any other form of home compact device.

12




A259 Television Script(Teleplay) means a fully written work for a Television
Production in screen terms, embodying individual scenes, full dialogue
and/or monologue, Narration (if required) and anyeotHescriptions or
details necessary to facilitate production.

A260 Treatmentmeans the scer®-scene development and structuring in a
mutually agreed form of a story in screen terms to provide a synopsis or
schematic of the Feature Film Script to betign from it, in 20,000 words
or less. The Treatment shall be deemed to include a Story or Screen Story.

A261 Variety means a program that consists of songs, music, dances, sketches,
vignettes, blackouts, and similar material, ordinarily as a mixtuseiwie or
all of such elements.

Variety (Type 1)means a program where 85% or more of the program time
excluding commercial breaks is composed of variety writing.

Variety (Type 2)means a program where from 50% to 84% of the program
time excluding commeial breaks is composed of variety writing.

Variety (Type 3)means a program where less than 50% of the program time
excluding commercial breaks is composed of variety writing.

Head Writer (Variety)means a Show Writer who, in addition to supplying
varigy material, supervises all written material for a program, including re
writing of material as is necessary, and is responsible to the Producer for the
finished Script.

Show Writer (Varietyymeans a person who is engaged to work on a specific
number of omplete programs, either one program or a Series.

Contributing Writer (Variety)means a person who is engaged to write
specific segments or units for a Variety program such as comedy sketches,
production numbers, vignettes, songs, blackouts, and sinmataarial.

A262 Writer means a person who writes Script Material.

13




ARTICLE A3 i GENERAL PROVISIONS

A301 An accredited representative of the Guild shall be admitted at any
reasonable time to the place where the WasteBcript Material is in
production.

A302 The Producer agrees to notify a Writer, before the Writer is engaged on any
assignment, of the names of all other Writers previously engaged by the
Producer who have been assigned to work on the same material. The
Producer shall also notify the Wnitepreviously engagedn such material
of the name(s) of any additional Writer(s) engaged.

A303 a) Shoppingi Prior to circulating unlicensed Script Material to persons
other than those directly associated with the Producer, the Producer shall
obtain theconsent of the Writer.

b) Disclosurei The Writer will advise the Producer of any persons to
whom, to the best of the Wrii@r knowledge, the Script Material has been
previously submitted.

A304 At the completion of the fine cut, the Writer may requestr@ening, and if
so requested, the Producer shall provide the Writer with a screening within
twenty-one (21) days of the request.

A305 Upon receiving a written request from the Writer(s), the Producer shall
provide the Writer(s) with a VHS copy of thempleted program when
available.

A306 The Producer assumes the risk of the professional and artistic competence
of the Writer Story Editor or Story Consultant. The Writ&tory Editor or
Story Consultant will act professionally at all times with resgecthe
meeting of deadlines and the presentation of contracted materials.

A307 Attendance at Rehearsdl3he Producer agrees that the Writer has the right
to attend all the work sessions at which production personnel are present in
the production of &eature Film or program based on the Script s/he has
written, provided that the Writer obtains permission from the Producer.
Such permission shall not be unreasonably withheld. The Writer agrees not

14




to discuss the Script Material, rehearsal or productwth anyone other
than the Producer.

A308 Additional Rights on Feature Films, Television Movies and Miaries

The following shall apply to the currentgngaged Writer of Feature Films,
Television Movies and Minberies:

)

the Producer shall invite ¢hdirector to meet with the Writer in person
or by phone oncehe director is hired. Where practicable, the
meeting shall occur prior tine commencement of poduction;

the Producer shall advise the Writer of the time and place of the
rough cut screeng in order that the Writer may attend, or
alternatively, the Producer may at its discretion, provide the Writer
with a copy of the rough cut and the Writer shall be given the
opportunity to provide notes to the Producer;

at the discretion of the Produc¢he Writer may be invited to the cast
readthrough;

the Writer may be called upon to write the ADR for no additional
payment; and

the Writer shall be invited, at no cost to the Producer, to publicity
events and cast and crew events under the directotooit the
Producer in which the director participates.
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ARTICLE A4 17 NO STRIKE AND UNFAIR DECLARATION

A401 During the life of this Agreement, the Guild undertakes not to call or direct
a workstoppage against any Producer, except where the Produceremas be
declared unfair.

A402 Produceis Refusal to Abide by or Follow Grievance or Arbitration
Procedure or Decision.
Where a Producer does not abide by, or declares its intent not to abide by
the grievance or arbitration procedure, or refuses to complyavitecision
rendered pursuant to Article A5 by a Joint Standing Committee or an
Arbitrator, the Guild may decl are su
ten (10) day8 notice to the Producer concerned and to the Producer
Association,and instruct thenembers of the Guild not to work for such a
Producer.

A403 Writers, Story Editors and Story Consultants shall not be required to work
for a Producer or Related Person declared unfair by the Guild.

ARTICLE A5 7 GRIEVANCE PROCEDURES AND RESOLUTION

A501 A party exercising its rights under the provisions of the Agreement does so
without prejudice to its relations with the other parties.

A502 A Grievance is defined as a difference between the Guil&ad&rdducer, or
the Guild andthe Associatiorfs), arisingout of, or in connection with the
administration, interpretation, application, operation or alleged violation of
any provision ofthis Agreement, or any deal memorandum or contract
between a Writer Story Editor or Story Consultant and a Producer,
including a question as to whether a matter is arbitrable. All Grievances
shall be resolved in accordance with the procedures set out in this Article.

A503 The parties acknowledge and agree that the timely and prompt settlement of
all disputes between the pagishould be encouraged and that therefore any
dispute may be settled at the time of its occurrence by the Guild and the
authorized representative of the Produeeithout recourse to the formal
Grievance Procedure.
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A504 In recognition of the distinct natel of the writing craft, in the event that the
complaint is not resolved in the manner described in Article A503 above,
the grieving party may initiate a grievance within one hundred and twenty
(120) days of the date on which the grieving party becomefught
reasonably to have become aware of the act or omission giving rise to the
grievance.

A505 A grievance shall be considered initiated when the grieving party (the
AGrievoro) sets forth in writing (th
dispute the relevant articles of the Agreement and the individual contract,
and the remedy sought and delivers the Grievance to the other party to the
Gri evance (t he ARespondewtwhith then d t
Respondent belongdn all cases concerningViriter, Story Editor or Story
Consultant, the Guild will be the Grievor or the Respondent, as the case
may be. When the Producer is not a membemneiof the Associatios, the
Grievor shall advisall of the Associatioa

A506 The Guild or theAssociaton, as the case may be, shall notify forthwith the
other parties to this Agreement of the Grievance and provide each party
with a copy of the Grievance. A representative of the Guild, a
representative of #h Association the Producer or its duly authoeit
representatives, and the Writer, Story Editor or Story Consultant if the Guild
deems it necessary, shall meet within five (5) business days to attempt to
settle the Grievance informally. The persons present at the Grievance
Meeting on behalf of the paes to the Grievance shall have the authority to
settle the Grievance. Any written settlement, shall be signed by the
representatives of the parties to the Grievance, each of whom shall receive a
copy of the terms of the settlement. A copy shall be teethie Association
Such settlement shall be binding on all parties to the Grievance.

A507 Those present at the Grievance Meeting shall adduce all relevant facts,
documents and evidence available at the time of the grievance meeting in
order that the péies may have the clearest understanding of the issues. At
the meeting there shall be a full and frank discussion of those issues, in
order to achieve a fair and workable settlement.

A508 In the event that attempts to settle the matter have not resulted

satisfactory settlement of the Grievance, teéevant Association shall
notify the Guild ten (10) business days prior to a Joint Standing Committee
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or fifteen (15) business days prior to an Arbitration of its intention to further
participate in theGrievance and Arbitration process. On providing such
notice, tle Associatio(s) shall be considered a party. TAgsociaton(s)
participation shall be limited to matters of indusivide significance and/or
the interpretation of this Agreement exceptdimcumstances wheréhe
Associatiorfs) is the initiating party or Respondent.

A509 Within twenty (20) business days of the Grievance meeting, the referring
party maygive written notice to the other parties attending the Grievance
Meeting and to théssociatiors to refer the Grievance to the Joint Standing
Committee, or in the discretion of the referring party, directly to Arbitration.
If the referring party refers the matter to the Joint Standing Committee and
the responding party wishes to have thatter referred to Arbitration
(instead of the Joint Standing Committee), said party shall have the right
within five (5) business days from receipt of the notice, to refer the
grievance to Arbitration.

A510 The Joint Standing Committee shall convene, dime and place to be
agreed by the Guild and tissociationwithin three (3) weeks of receipt of
the notice described in Article A508r at such time as otherwise agreed
between the parties.

A511 The Joint Standing Committee shall be a panel of aralequmber of
representatives of thssociationand the Guild consisting of four (4) or six
(6) representatives in total (excluding Ga@ddndAssociatiords staff).

A512 The Associatiots representatives shall be directors, officers or permanent
employees of Producers signatorgr APFTQ membersbound to the
Agreementat the time of the meeting of the Joint Standing Committee, or
persons who are themselves signatory to the Agreement. No one appointed
to the Joint Standing Committee shall have beenluabin the Grievance
prior to appointment to the Joint Standing CommitteBhe Association
shall advise the Guild as to the number of representatives to be appointed to
represent thé&ssociation

A513 At least three (3) business days prior to the J&t@nding Committee
hearing, or in the case of a grievance referred directly to Arbitration, fifteen
(15) business days prior to the first scheduled day of the hearing, the parties
to the Grievance shall inform the Guild and tAssociationof their
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represatatives, and any witnesses they intend to call, and provide a copy of
all documents, including all correspondence, to which they intend to refer
during the course of the meeting, as well as a summary:

1) identifying the issues in the grievance

i) outlining therelevant facts of the grievance

lii) setting out a succinct statement of the submissions that each party

intends to make the Joint Standing or Arbitration; and
Iv) identifying the remedy sought.

Notwithstanding the foregoing, the Joint Standing Committee, Atbrtia
Board of Arbitration may accept any documents or evidence that it
considers necessary to reach a fair conclusion.

A514 The Joint Standing Committee members shall appoint a-pkeeason from
among themselves. The Joint Standing Committee may isstatd own
procedures and guidelines for the hearing, including the recording of
minutes or notes. The Joint Standing Committee shall be governed by the
following principles:

) both parties shall have full opportunity to be heard;

i) neither party shall be gorised by evidence or facts adduced before
the Joint Standing Committee; and

i)  the Joint Standing Committee may recognize common industry
practice where reasonable to do so under the circumstances.

A515 The hearing portion of the Joint Standing Committeeting shall be scheduled

for no more than a total of four hours, and will proceed as follows:

) the Grievor shall have up to fifty (50) minutes to make oral
representations, which shall be consistent with the material filed;

i)  the Respondent shall hawg to fifty (50) minutes to make oral
representations including response to the Gri@va@ubmissions,
which representations shall be consistent with the material filed;

i)  the Association acting as Intervenor shall have up to fifty (50)
minutes to makeoral representations including response to the
submissions, which representations shall be consistent with the
material filed;

Iv)  the Grievor shall have up to twenty (20) minutes to respond to the
Responderd submissions;

v)  the Joint Standing Committeeahhave up to sixty (60) minutes to
ask questions and clarify issues raised by the material and oral
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submissions.
Any time limitations prescribed herein may be extended by the Joint
Standing Committee.

A516 When the Joint Standing Committee is satistieat it has heard fully from
the parties to the Grievance, the Joint Standing Committee shall dismiss the
parties in order to consider and render its decision.

A517 The Joint Standing Committee shall not have the authority to amend or
modify, add to or dete any provision of this Agreement.

A518 All decisions of the Joint Standing Committee shall be in writing and shall
be signed by all members of the Joint Standing Committee before being
issued. When a decision has been reached, it shall be issuedtimg wr
before the Joint Standing Committee meeting has concluded, and copied
forthwith to the parties to the Grievance and to Associatiors. If the
members of the Committee have not yet concluded their deliberations, they
may reconvene and issue a dexisn writing to all parties named above no
later than three (3) business days after the Joint Standing Committee
meeting has concluded.

A519 A majority decision of the Joint Standing Committee shall be final and
binding on all parties to the Grievancdf the Joint Standing Committee
fails to reach a majority decision, either party to the Grievance may, within
two (2) weeks of the date of the hearing, refer the matter to arbitration by
giving notice to the other party to the Grievance, and té&\#secatiors.

A520 Arbitration.
Within two (2) weeks of the notice of the intent to refer described in Article
A509 or A519, a time and place for arbitration shall be agreed, taking into
account the availability of the Arbitrator.

A521 The parties to the Agement agree thagxcept in exceptional cases agreed
by the Guild and théssociatiors, all arbitrable matters shall be heard by a
single arbitrator. The selection of the single arbitrator shall be the subject of
mutual agreement of the partiek the case of the CFTPAgference shall
first be made to the list of arbitrators set out in section 9.1 of the
Negotiation Protocol (Appendix A). In the event of a failure to agree upon
a single arbitrator, the Minister of Labour of the appropriate province or

20




territory, or in Quebec, the Commisside reconnaissance des associations
déoartistes et d es Aawvdlishe asked toiappoist and e p
arbitrator.

In exceptional cases, subject to agreement of the Guild and the
Associatiors, an arbitrablematter may be heard by a Board of Arbitration.
The Board of Arbitration will be composed of one person, appointed by the
Guild; and one person appointed by th&sociatiors;, and a third person to

act as chair chosen by the other two members of the B&ach party will
notify the other in writing of the name of its appointee within five (5)
business days of the request by either party for a Board.

Should the person chosen by the Guild and the person chosen by the
Associatiors fail to agree on a third pgon within ten (10) days of the
notification mentioned above, the Minister of Labour of the appropriate
province @ territory, or in Quebec, the Commissiowill be asked to
appoint a person to act as chair.

Nothing herein shall prevent the parties t@ thrievance from mutually
agreeing upon the appointment of an individual who is not listed in
Appendix A to act as the Arbitrator.

A522 The Arbitrator or Board of Arbitration shall have all remedial powers vested
in arbitrators under the labour relationsgislation in the applicable
province or territory. The Arbitrator has no jurisdiction to award punitive
damages.

A523 The Arbitrator or Board of Arbitration shall not have the power or authority
to set aside, amend, modify, delete or add to any provisib this
Agreement.

A524 The costs and expenses of the Arbitrator or Board of Arbitration shall be
shared equally by the Guild, the Producer and/orAésociatiorgs), when
participating.

A525 The decision of the Arbitrator or Board of Arbitration shiadl issued in

writing to the parties to the dispute, ane #ssociatiors, and shall be final
and binding on the parties.
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A526 Any time limitations prescribed herein may be extended by mutual
agreement of the parties to the Grievance, the Guild andisaiatior(s).

A527 Notices required to be given or sent pursuant to this Agreement shall be
mailed, postage prpaid, delivered personally or by courier, or sent by
telefax, or other means of near instantaneous communication (excluding
electronic mail) ddressed as follows:

To the Guild:

Writers Guild of Canada

366Adelaide St. W., Suite 401

Toronto, Ontario M5V 1R9

FAX: (416) 9799273

Attention: Director of Industrial Relations

To the Associatios

Canadia Film & TelevisionProduction Associfon
160 JohrStreet

5" floor

Toronto, Ontario M5V 2E5

FAX: (416) 3040499
Attention: National Director, Industrial Relations

Association des Producteurs de Films et Télévision du Québec
1450 City Councillors

Suite 1030

Montreal, QuebecH3A 2E6

FAX: (514) 3920232

Attention: Attorney and Industrial Relations Advisor

ARTICLE A6 T SPECULATIVE WRITING, SAMPLE PAGES AND
UNSOLICITED SCRIPTS

A601 There shall be no speculative writing and therefore no Producer may require
aWriter to submit Script Material without a written contract.
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A602 The Producer and the Guild recognize that there may be an area where the
proper and constructive exchange of ideas and criticism between a Writer
and a Producer may be claimed by the Guddbe speculative writing.
Whenever the Guild feels that speculative writing has occurred, the case
will be referred to the grievance procedure and the ProGuoatent as
determined by the facts shall be an important factor in the consideration. In
this connection, nothing in this Article shall limit the submission of original
stories or prevent the Producer from discussing with any Writer any ideas
suggested by such Writer, or discussing with any Writer any ideas or any
material suggested by the Predu in order to determine the Wriger
thoughts and reactions with respect to any such idea or other material to
determine the Writés suitability for an assignment, provided, however, that
any such discussion relating to an assignment shall be subjeitte to
provisions of Article A603.

A603 A Writer&s initial interview with the Producer concerning engagement in
connection with an assignment may only be with:
i) aperson authorized to make a commitment to the Writer; or
i) a person designated by theoBucer to interview Writers with regard
to the particular project under consideration.

Unless a commitment was made by the Producer in such initial interview, a
second interview by the Writer with the Producer concerning the same
assignment may only beith a person authorized to make a commitment to

the Writer. In no event may a third interview between the Writer and
Producer take place concerning such assignment, nor may the Producer
request the Writer to render any writing services, unless a fireeagent

has been arrived at between the Writer and Producer as to terms and
conditions of engagement prior to the third meeting or the request to render
writing services As used in this Article, t
make a commitment to themM t er o, shall mean a per
to make, subject to the negotiation of mutually acceptable terms and
conditions, the final creative decision to engage a Writer for an assignment.

A604 When a Producer is considering engaging a Writer in ttegoay of drama
or Documentary and the Writer has no credits or written sample of his/her
work for the appropriate category, the Producer may request the Writer to
write sample pages which shall not be directly related to the prospective
engagement providethat:
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) the sample pages will be a maximum of ten standard form pages; and
i) all rights remain with the Writer.

A605 Subject to Article A602, should a Producer wish revisions to an unsolicited
Script, a contract for the Script must be entereduntb the Writer before a
contract for revisions is negotiated.

ARTICLE A7 T COPYRIGHT AND CONTRACTS: WARRANTIES,
INDEMNITIES AND RIGHTS

A701 All rights negotiated under this Agreement or in any individual contract
between a Writer and a Producer shallib the form of a license from the
Writer to the Producer for a specific use during a specified term of whatever
right is in question. The Writé copyright shall not be assigned. The
copyright herein referred to is the copyright in the WéeBcriptMaterial,
which is separate and distinct from the copyright in the Feature Film or
program.

A702 Whenever the Producer contracts a Writer, Story Editor or Story Consultant,
a fee for the work contracted shall be negotiated and a contract signed
before tle Writer, Story Editoor Story Consultant begins work.

A703 No purely oral agreement shall be binding, nor shall it constitute grounds
for an investigation of a complaint by either of the parties concerned.
Every contract shall be signed before the kvbegins on a contracted
Script, and before any requested revision is begun or before production
begins, whichever is sooner, in the case of an unsolicited Script.

A704 A contract with a Writer or Story Editor shall be in the form of Appendix C
or D. All additional terms must be added as a rider to the form.

A705 All the terms of this Agreement shall be deemed to be included in each
individual contract between a Producer and a Writer, Story Editor or Story
Consultant, except where specific terms moresberal to the Writer, Story
Editor or Story Consultant are included in the individual contract in place of
the relevant minimum terms in this Agreement. If any provision of an
individual contract conflict with the minimum terms and conditions of this
Agreement, then this Agreement shall prevail, and in such event the
conflicting provisions of the individual contract shall be deemed to be
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modified to the extent necessary to cause it to conform to the terms and
conditions of this Agreement and, as modifidte individual contract shall
continue in full force and effect.

A706 When two or more Writers are involved in the writing of a Script, each
Writer shall have an individual contract with the Producer, except in the
case of a Team, in which case there ipayne contract.

A707 A Notice of Engagement form as in Appendix E shall be filed with the
Guild if there is not yet a signed contract. A copy of every contract between
a Writer, Story Editor or Story Consultant and any Producer adhering to this
Agreemat shall be deposited with the Guild office by the Producer within
seven (7) days of the signing of the contract. Copies of contracts provided
to the Guild are to be strictly confidential between the Producer, the Writer,
Story Editor or Story Consultardnd officers of the Guild. The information
contained in these contracts is not to be released by the officers of the Guild
to any other persons.

A708 a) Nothing in this Agreement or any individual contract to which this
Agreement applies shall dimimisany otherwiseexisting right of the
Writer to collect any ofthesoal | edsiabhtahen of Seco
Payments in connection with any production based on Script Material.

b) Nothing in this Agreement or any individual contract to which this
Agreemat applies shall diminish any otherwisgisting right of the

Producer to collect any ofthesoa |l | ed &G psbdueér of Se
Use Payments in connection with any production based on Script
Material.

c)ln this Section A708 meaisSreoea eanmbuntsy Us
collected and then di stributed by
AGICOA) in respect of

I) the retransmission outside North America, and/or
i) the performance, communication to the public (including

broadcasting worldwide but ebuding retransmission in North
America), private copying, rental and lending anywhere in the world,
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of productions based on Script Material. Secondary Use Paysfaitsiot
be included in DistributofdGross Revenue.

d) All net amaunts collected and thedlistributed by collective societies in
respect of the retransmission in Canada of productions based on Script
Mat eri al are excluded from Distrib
with any agreement reached between the CSCS and the CRC, the CBRA
and the CRRA regarding such retransmission.

All net amounts collected and then distributed by collective societies in
respect of the retransmission in North Amer{eacluding Canadadf
productions based on Script Material are deemed receivable by the
Producer, tB Head Distributor and/or substributors and shall be
included in Distributor8 Gross Revenue until such time as a decision of
a court or tribunal of competent jurisdiction is rendered.

e) Nothing in this Agreement shall preclude the Guild or Associatons
from commencing or participating in proceedings before any court or
tribunal and/or lobbying for legislative changes regarding retransmission
payments in North America or Secondary Use Payments.

A709 Warranties and IndemnitiesEvery individual contact shall be deemed to
contain the following Warranties and Indemnities:

a) The Writer warrants that, to the best of his/her knowledge, information
and belief the Script Materials to be provided by him/her hereunder:
1) are original to the Writer;
i) donot infringe the copyright of any person;
lii) do not defame any person;
Iv) do not invade the privacy of any person.

The foregoing warranty does not apply to material included in the Script
Materials supplied to the Writer by the Producer, or in rdsfre@any
claim or action that arises from any change made in the Script Materials
delivered by the Writer to the Producer after such delivery.

b) The Producer warrants that, to the best of the Produégrowledge,

information and belief, any material q@d to the Writer by the
Producer for the Writer to incorporate in the Script Materials to be

26




d)

f)

provided by the Writer hereunder:

1) do not infringe the copyright of any person;
i) do not defame any person;

i) do not invade the privacy of any person;

andthat noScript Material supplied by the Writer to the Producer shall
be used by, or with the approval of, the Producer in such a manner as to
defame any person or to invade the privacy of any person or to violate
the provisions of the Criminal Code Ganada in respect to pornography

or obscenity.

The Writer indemnifies the Producer against all damages and costs
(including reasonable legal fees) resulting from any breach of the
Writerés warranty, as evidenced by a final decision of a tribunal or a
court of competent jurisdiction, or any settlement to which the Writer has
consented in writing.

The Producer indemnifies the Writer, his/her heirs, administrators,
executors and successors against all damages and costs (including
reasonable legal feem respect to any action or proceeding to which the
Writer is made a party by reason of having created or supplied Script
Materials under this contract, including but not limited to any claim
arising out of any breach of the Produserarranty as set oin Article
A709(b) above, as evidenced by a final decision of a tribunal or a court
of competent jurisdiction, or any settlement to which the Producer has
consented in writing. This indemnity shall not apply to any action or
proceeding arising out of lareach of the Writés warranty as set out in
Article A709(a) above.

Either party upon receipt of notice of any claim as a result of which the
other partys indemnity might be invoked, shall promptly notify the other
of such claim giving the other pgrtull details thereof including copies

of all documents received in connection therewith. The existence of any
such claim shall not relieve the Producer of the obligation to pay the
Writer any monies due the Writer pursuant to the contract.

Neither @rty shall be deemed to have waived their respective rights to
defend themselves against any claim by the other for costs or damages
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arising out of a settlement not consented to in writing by the
indemnifying party.

A710 Reversion of Rights
a) In the evat that at any time prior to the start of principal photography of
a Feature Film or program based on Script Material, the Producer
becomesankrupt, insolvent is wound upr has a receiver appointed by
the Court,all rights in such Script Material shalltomatically revert to
the Writer.

b) In the event that at any time subsequent to the start of principal
photography of a Feature Film or program based on Script Material, the
Producer is declared bankrupt, insolvent or is wound up, the Prdslucer
succesor in title (including a Trustee in Bankruptcy or
receiver/manager) shall be bound by the terms of this Agreement,
including the obligation to make all payments due to Writers.

A711 In the event that principal photography of a Feature Film or prograedbas
on Script Material has not commenced within seven (7) years from date of
signing of the contract with the Writer, all rights in such Script Material
shall automatically revert to the Writer unless otherwise provided in the
individual contract. If an Asumption Agreement in the form set out in
Appendix J has been entered into and consented to by the Guild, the party
assuming the rights and obligations shall be bound by the original seven (7)
year period, or the provisions of the individual contract.

A712 Should the rights in Script Material revert, all rights in additionally
contracted Rewrites based on such Script Material shall simultaneously
revert back to the contracted Writer(s).

A713 Notice of Bankruptcy, Insolvency or Winding up of Producer

In the event, the Producer becomes bankrupt, insolvent, or is wound up, or
has knowledge that a Receiver, Trustee in Bankruptcy or Interim Receiver
may be appointetb take over administration of the Produseassetsthe
Producer shall notify the Guildimmedately in writing of such
circumstances and/or appointment and shall provide all relevant particulars,
including the names and contact information for such Receiver, Trustee in
Bankruptcy or Interim Receiver.
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A714 Acquisition of Further Rights

The Produer may acquire rights to Script Material in addition to those

previously contracted under this Agreement upon terms and conditions to be

mutually agreed between the Producer and the Writer, provided that:

) all such agreements for further rights shalblyenritten consent;

i)  when such rights are governed by this Agreement, the terms and
conditions shall be not less than those stipulated in this Agreement;
and

i)  when such rights are not governed by this Agreement, the fee
negotiated shall be in adiih to the fees paid for the rights governed
by this Agreement, and the contract shall clearly set out that such
rights are in addition to the rights governed by this Agreement.

A715 Rights Licensed

On payment of the Script Fees as provided hereia, Rloducer shall
acquire, subject to Articles A710 to A712, an exclusive license to produce a
single production made from the Script.

A716 On the payment of the Production Fee stipulated in C10 and subject to
payment of continuing Distribution Royalties aequired by C11 or other
payments as set out ©513 or C9 the Producer shall acquire the exclusive
license for unlimited world distribution of a Feature Film, and unlimited
world distribution, except theatrical distribution of a Television Production.

ARTICLE A8 i STORY EDITORS AND STORY CONSULTANTS
A801 When the duties of individuals include the functions of a Story Editor or
Story Consultant, they will be contracted separately as Story Editors or

Story Consultantsnder this Agreement.

A802 Story Hlitors or Story Consultants shall be contracted on an episodic, daily,
weekly or monthly basis.

A803 Story Editor® or Story Consultanésfees shall not be deductible from the
Production Fee or Distribution Royalties.

A804 Story Editors or Story Consutigs shall receive eacreen credit, the nature

and location of which will be set out in the Story Edifos Story
Consultant8contracts.
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A805 A Story Editor shall not be eligible for a writing credit or any portion of the
Script Fees, Production Feeldistribution Royalties for any Rewrite.

A806 A Story Editor who writes a Story or Screen Story, or complete Script under
Articles C402, C403, C501, C601, C602, C603, C606 or C701 shall be
separately contracted as a Writer for such Script Material and Isbal
eligible for a writing credit and that portion of the Production Fee and
Distribution Royalties set out in Article A1109(a) for any such Story or
Screen Story, or complete Script.

A807 A Story Consultant who writes, writes or polishes any Script &terial
shall be separately contracted as a Writer for such services and shall be
eligible for a writing credit and that portion of the Production Fee and
Distribution Royalties set out in Article A1109(a) for the above work.

A808 For the purposes of thiarticle only, when aStory Editor is contracted in
additional capacities, the Producer shall allocate a representative portion of
that individuats fees as Story Editor Gross Fees.

ARTICLE A9 1 CREDITS
OBLIGATION TO GIVE CREDIT

A901 In each contract wh a Writer for a Feature Film or Television Production,
the Producer shall provide credits to be given a WiStary Editor or Story
Consultant in accordance with the terms of this Article. In the absence of
such a provision, the terms of this Artickhall be deemed to be
incorporated into such a contract.

In any case in which a director or a Producer or an Executive Producer who
is not the sole Writer claims or is accorded a writing credit, the Producer
shall automatically notify the Guild arah abitrationshall follow under the
rules of Articles A27to A940.

A902 Specific times shall be reserved in each production for credits to Writers,
Story Editorsor Story Consultants. Such credits shall appear in the
following manner:

) In the case of &ture Films and Television Productions, Wribers
credits shall be governed by the provisions of this Article.
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i) In all other cases, credits shall be governed by the terms of the
contract between the Writer or Story Editor or Story Consultant and
the Pralucer.

FORMS OF CREDIT

A903 In the case of Feature Films, subject to Articles A905 and A906, the only
writing credits permitted shall be as follows:

a) Where a Writer has written both the Story or Screen Story and the
Script for a production, the Writeshall be entitled to the screen credit
ABy..... 0 where such screen credit
credidt or AWRI TTEN BY. . ... o0 wher
elsewhere in the production.

b) Where a Writer has made a substantial written camioh to the
writing of the Script, the Writer shall be entitled to the screen credit
ASCREENPLAY BY. .. o0.

A904 In the case of Television Productions, subject to Articles A905 and A906,
the only writing credits permitted shall be as follows:

a) Where a Witer has written both the Story or Screen Story and the Script

for a progr am, the Writer shal/l be
such <credit | mmedi ately follows th
BY... 0O where the crediam appears el s

b) Where a Writer has made a substantial written contribution to the writing

of a Script, the Writer shall be er
BY. .. o.

c) Where a Writer has written a Documentary, the Writer shall be entitled
tothe screencredt A WRI TTEN BY. . . 0.

d) Where a Program Writer has written a Magazine Format Program, the
Writer shall be entitl ed t o t he
I mmedi ately follows the main title
the credit appears elsewherehe program.
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e) Where a Show Writer has written a Variety program, the Writer shall be
entitled to the credit ABY. .. 0 whei
mai n titl e credit, or AWRI TTEN BY
elsewhere in the program.

f) Where a Contributing Writer has written a Variety or Magazine Format

Progr am, the Writer shall be entit
WRI TER. . . 0.
ggContinuity Writers shall be ent it
WRI TER. 0

A905 The only other writing crats permitted (hereinafter referred to as
subsidiary writing credits) shall be as follows:

a) Where a Writer contributes to a Script by providing either the Story or the
Screen Story or the Treatment or the Outline upon which the Script is
substantialyoased, the Writer shall be enti
BY... o0 or ASCREEN STORY BY.. .0 as th

b) Where a substantial contribution to a program is in the form of Narration,
screen <credit shall be given Nn t h
BY. .. o.

A906 Where the major writing contribution to a film is in the form of Narration,
credit shall be subject to all the terms and conditions contained herein
relating to writing credit.

A907 Where a Writer has written a Documentary Script, the itcredl be

ADOCUMENTARY SCRIPT BY...O. Wher e a
Script, the credit wildl be ANARRATI ON
credited writers agree, the combined creditmafg MéR1 TTEN BY. . . . an

a Writer or Writershas written both th®ocumentary Script and the Narration
Script, the credit may be AWRITTEN BY

AO8Cr edi ted Writers of Excerpts shall k
WRI TTEN BY. .. 0.
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A909 Where a Writer has written an adaptation from anotheguagehe Writer
shall be entitled to the credit AADA

A910 No other form of writing credit or subsidiary writing credits shall be
permitted and no other form of credit or acknowledgment shall be accorded
to a Writer withoutthe prior approval of the Guild. The approval of the
Guild shall not be unreasonably withheld.

A911 Where a credited Writer is also a director or producer of a program, s/he
may receive the following presentat:.

LIMITATION OF NUMB ER OF WRITERS

A912 The number of Writers who may share credit for a Script in accordance with
Articles A903 and A904(a), (b) and (c) hereof shall not exceed three.

A913 The aggregate number of Writers accorded subsidiary writing credits shall
not exceedour.

A914 In exceptional cases the number permitted in Article$228€nhd A9 may
be increased with the consent of the Guild which consent will not be
unreasonably withheld.

A915 When the names of more than one individual appear in the credits or
subsidary writing credits for a production, the names of the members of a
Team shall be separated by @odmamesmper s
shall be separated by the word Aando

When Writerénames are separated by the wo

Writers shall appear in the order in which they were engaged on the
production.
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POSITION AND SIZE OF CREDITS

A916 The name of a Writer accorded a writing credit shall appear in lettering the
height and width of which is no smaller than that used fomtrae of the
Producer or director of the program, whichever is the larger, and on the
program the writing credit shall appear for the same duration as that of the
credit accorded to such Producer or director.

A917 The writing credit and the subsidiary vimigy credit may appear on the
program on the same title card. The name or names of the writers referred
to in the subsidiary writing credit shall not, however, appear in lettering the
height or width of which is greater than fifty percent (50%) of thatl ise
the name or names of the writer or writers accorded writing credit.

A918 Subject to the provisions of Articles A903 and A904, the Wastaredit
shall appear next to the dired®rcredit unless an individual producser
credit appears between thenOnly one Producer title card may appear
between the Writés and directas credit. For the purposes of this Article,
individual producer(s) shall mean individuals as accorded the credits
AProducer o or fAExecutive Producero

Examples of acceptabteedit sequences are:
(in head credits)

(any other credit), Writer, Director
Producer, Writer, Director

Writer, Producer, Director

(in tail credits)

Director, Writer, (any other credit)

Director, Writer, Producer

Director, Producer, Write

When any credit is shared by sequential writers, the names of the writers
shall appear in the order in which they were engaged.

A919 No other written material may appear on the card with the above mentioned

writing credits and no other card may intet the credit order set out in
Article A918.
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CREDIT IN ADVERTISING AND PUBLICITY

A920 Subject to any waiver under Article A82the Producer shall accord writing
credits on:

a) all paid advertising relating to the program where the director is
accordedcredit, issued by or under the direct control of the Producer,
and the size of the credit shall be the same as that of the director.

b) all handouts, fact sheets, information folders and invitations relating to
the program where the director is accordestlit, issued by or under the
direct control of the Producer, and the size of the credits shall be the
same as that of the director.

Equal prominence shall be given to all credited writers in advertising and
publicity.

DUTY OF PRODUCER TO NOTIFY

A921 No later than fifteen (15) days prior to the first scheduled day of principal
photography or, in the case of a Television Documentary, no later than the
date of recording of final narration, or the date of the fine cut if there is no
narration recording, theroducer shall send to the Guild and to every person
who has been engaged by the Producer (or, with the knowledge of the
Producer, to any predecessor of the Producer) to make a written contribution
to the Script, a draft of the intended writing and sulasydwriting credits
worded in accordance with the provisions of Article ASOA&L1 and in
the form of the Notice of Intended Writing Credits as in Appendix F. Such
notice will indicate the order in which the Producer proposes to announce
the names ofhe Writers, if more than one, accorded credit, and the
placement of the writing and subsidiary writing credits in the credit
sequence in accordance with Article A1 If the production company
proposes a Writer who is also a director or Producer or Execltoducer,
the notice shall so indicate.

In the case of television Series, the Producer may have the notice of

intended credits, described above, delivered by hand not later than seven (7)
days prior to the first scheduled day of principal photography
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The Producer shall send to the Guild and to every Story Editor or Story
Consultant who has been engaged to provide Story Editor or Story
Consultant services on any production the Notice of Intended Writing
Credits form in Appendix F indicating intendexh-screen Story Editor
credit(s) or Story Consultant credit(s) as negotiated per Article A804, and
showing the placement and order in which the Producer proposes to
announce the names of the Story Editors or Story Consultants. The
Producemust file thisnotice for all poductions prior to their wrap date.

A922 If any subsequent alteration to the intended writing or subsidiary writing
credit is intended, the Producer shall notify the Guild and all Writers
involved of its intended alteration, but in argse the Producer shall notify
any Writer who has been engaged subsequent to the first day of production
as to his/her proposed final credit. This notification should be not later than
fourteen (14) days after the completion of filming or taping of thgnair.

A923 All notifications referred to in Article A9 shall be sent by hand or facsimile
and shall be delivered to the last known address of each Writer, Story Editor
or Story Consultant or his agent or to any other address which the Writer,
Story Editoror Story Consultant notifies to the Producer before the dispatch
of such Notice.

A924 Upon the Guilds request, the Producer shall provide a copy of the shooting
script, or, at the Produdar discretion, reasonable access to the shooting
script, to any Witer, Story Editor or Story Consultant receiving the Notice
of Intended Writing Credits.

A925 Subject to the provisions of Article 22 and A9, if, within fourteen (14)
days of the date of dispatch of the Notice of Intended Writing Credits (seven
[7] days in the case of a Series), no objection is received by the Producer
and the Guild from any Writer to whom such draft has been sent, the
wording of the writing and subsidiary writing credits set out in the Notice of
Intended Writing Credits shall becorfigal and binding on all parties.

RIGHT OF WRITER, STORY EDITOR OR STORY
CONSULTANT TO FORGO CREDIT

A926 Every person who has been engaged by the Producer to make a written
contribution to a Script shall be entitled to use a reasonable pseudonym in
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placeof their name in any credit to which s/he may be entitled hereunder. A
Writer who declines a credit shall, nevertheless, retain his/her rights to
participate in the Royalty/Residual fees that may be due on the exploitation
of the program. Where a Writestory Editor or Story Consultant declines a
credit, the Writer, Story Editor or Story Consultant shall inform the
Producer and the Guild of a peame to be substituted for his/her own
name on the program credits. None of the Wiste$Story Editods or Story
Consultands rights including but not limited to compensation of any kind
shall be affected by the use of a pseudonym.

RULES OF CREDIT ARBITRATION

A927 If, within the period provided fom Article A925, a written objection is
received by the Pragter and the Guild from any Writer to whom such a
draft has been sent, such objection shall (subject to Artickl)Al9e dealt
with as follows:

A928 The Guild shall forthwith appoint three Arbitrators to adjudicate on the
objection in accordance with th@uildG established guidelines for credit
arbitration, a copy of which shall be furnished to tAssociatiors.
Arbitrators appointed under this prc
meaning of any labour relations legislation. The Credit Arbitration
procedure must be completed before the grievance and arbitration procedure
in Article A5 1 Grievance Procedures and Resolution, or any expedited
arbitration provision in any labour relations legislation, may be initiated.

A929 Within seven (7) days of &éhobjection being received by the Producer, the
Producer shall deliver to the Guild four (4) legible copies ofSaltipt
Material as available relating to the program which it may have in its
possession and shall notify the Guild of any such material hwhigs
previously been submitted to the Producer of which the Producer does not
have a copy. The Guild shall make best efforts to obtain such material and
will submit such material to the Producer to verify that the Producer actually
received such material
Where the production is based on Source Material, the Producer shall also
deliver four (4) copies of the Source Material to the Guild.

A930 The Guild shall prepare a list of all materials received and shall forward in
the next business day the listttee Producer and all participating writers to
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sign as confirmation that all Script Material has been included. If any writer
indicates that additional Script Material is missing, the Guild shall make
best efforts to obtain such material and will submiths material to the
Producer to verify that the Producer actually received such material. Only
Script Material or Source Material submitted to the Producer shall be
submitted to the Arbitrators.

For the purposes of <crediterad bshalalt i
person :

a) engaged by the Producer (or predecessor of the Producer); or

b) who has had Script Material acquired or purchased by the Producer (or
predecessor of the Producer); or

c) whose Script Material has been provided by the lrred(or predecessor

of the Producer) to subsequent Writers engaged on the same program; or

d) whose Script Material can be seen to be reasonably connected to the
program

and whose Script Material becomes subject to the credit arbitration process.

If there is any uncertainty or dispute as to whether an individual fits the
criteria for Apar t iGcdredia Gommittee wilk bet er 0
consulted for a ruling which shall be final and binding on the parties.

A931 The credit arbitration shall camence when the Guild receives the signed
confirmation referenced in Article A® from the Producer and all
participating writers. In the absence of signed confirmation from any party,
that party (the nomespondent) shall be deemed to have confirmedghefl
materials fortyeight (48) hours after receipt of such list of materials.

A932 If there is uncertainty or dispute as to whether the material is Script
Material, Source Material or whether or not the material was submitted to
the Producer, the Guiid Credit Committee shall determine whether or not
the material shall be submitted to the Arbitrators. The ruling of the Credit
Committee shall be final and binding on the parties.

A933 The Producer shall, if requested by the Arbitratorspgerate withthe
Arbitrators to arrive at a just determination by furnishing any available
information required by the Arbitrators and shall provide them with a copy
of the program if it is available at the time of arbitration.
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A934 All representations made to the Atrators shall be in writing. Both the
Producer and the Guild hereby recognize the need for arbitration to be
conducted in such a way as to preserve at all times the anonymity of the
Arbitrators.

A935 Participating writers are permitted, but not obligat® submit a personal or
chronological statement or both, within five (5) days of notice from the
Guild that a credit arbitration is required. Statements shall accompany the
material going to the Arbitrators. Statements shall be copied to all
participaing writers who have submitted a statement. Participating writers
may then prepare a response which is due no later than three (3) days
following receipt of the other writedstatement(s). All responses shall also
form part of the list of material subtted to the Arbitrators.

A936 Within twenty-one (21) days, (thirty (30) days in the case of Feature Films,
Television Movies, MiniSeries and Documentaries) of receipt by the Guild
9of signed confirmation from the Producer and all paréitipg writers a
per Article A930above or deemed approval as per Article3ADf all
material referred to in Article A the Arbitrators shall deliver their
decision in writing to the Guild. The Guild shall immediately convey the
decision in writing to the Producer.

A937 The decision of the Arbitrators, or the majority of them in the case of
disagreement, shall be final and binding on all parties, provided always that
if the Arbitrators fail to communicate their decision to the Guild within the
period of twentyone 1) days (thirty (30) days in the case of Feature Films,
Television Movies, MiniSeries and Documentaries) the credits set out in
the Notice referred to in Article A4 shall be final and binding on all
parties.

A938 The program shall not be commerciadtyploited until the credit arbitration
is complete. However, when the Producer has imminent delivery dates, the
Guild will endeavor to expedite the arbitration.

A939 The decision of the Arbitrators may be published in such media as the Guild
may determie.

A940 With respect to Article A9, the Writers, Guild (on its own behalf and on

behalf of I'ts members), Arbitrators
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Partieso) rel ease, hol d har mless an
Releasing Parties from anya all actions, causes of action, claims and
demands for damages which may have been or thereafter may be sustained
in connection with any proceeding before the Arbitrators and/or the Credit
Committee, the decisions of the Arbitrators and/or the Creditrltse,

and/or any publication of the findings and/or decisions of the Arbitrators
and/or the Credit Committee. In addition, the Releasing Parties agree to not
make any claim or take any proceeding against any third party to the credit
arbitration who orwhich might claim contribution or indemnity from the
other Releasing Parties. Nothing in this article shall be construed so as to
restrict the partigsright to pursue a grievance in accordance with Article
A5.

OTHER AGREEMENTS

A941 If the work of one omore of the persons who have contributed to the Script
of the program is not subject to the terms of this Article A9, then in the
event of Arbitration the Arbitrators may take into account the provisions of
any agreements which the Guild may have witla fomeign association of
Writers for the determination of credit in such circumstances.

ALTERNATIVE PROCEDURE

A942 If an objection to proposed credits is received by the Producer within the
fourteen (14) or seven (7) day period provided for in Articl2®%9%s a
preliminary alternative to arbitration in accordance with Article A%
A938, the Producer may dispatch a revised draft of proposed credits and if
dispatched within seven (7) days of receipt of such objection, such revised
draft shall be dealwith in accordance with Article AB7 to A940 as though
such revised draft were the original draft.

AGREEMENT BETWEEN WRITERS ON CREDITS
A943 When more than one Writer has contributed to the writing of a Script and all

contributing Writers agree unanimdysamong themselves as to which of
them shall receive credit and to the form of such credit, then provided that:
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a) the number of Writers receiving such credit does not exceed two (where
two Writers have collaborated on a Script as a bona fide Team, the
credit of these two Writers shall count as one credit);

b) the form of such credit is in accordance with this Article;

c) the Producer and the Guild are notified of the agreed form of such credit
prior to final determination of the credits in accordandth the terms
of this Article;

such credit shall be final and binding on all parties.
ASSIGNMENT OF RIGHTS

A944 In any contract with a third party into which the Producer enters which
relates to dealing with any rights in the work of a Writer, the &cedshall
obtain an undertaking that such third party will:

a) in the case of an assignment of rights in such work for the purpose of the
production of a program, assume and perform the obligations to the Writer
of the Producer herein contained,

b) in the case of a contract for the distribution or sale of any program in
respect of which such Writer is entitled to credit hereunder, accord the
Writer such credit on all copies of such program made or issued by such
third party, and in all paid advertisiqgubject to the exclusion set out in
Article A926) issued by or under the direct control of such third party, in
which the name of the director of such film appears, and the size of the
credit shall be the same as that of the director.

A945 The Produceshall be relieved of its obligations to accord Writer credit on
all copies of the Production made or issued by a third party as referenced in
Article A944(b) only if the Producer obtains a signed copy of the
undertaking provided in Appendit and deliverst to the Writer.

Should the Producer fail to obtain such undertaking, the Producer shall
remain responsible for all obligations for credit accorded to the Writer, and
shall be liable for any breach of the contract with the Writer or this

Agreement arimg out of any breach of Article A9 credit provisions,
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including breaches by a third party with whom it has signed a contract for
distribution or sale.

INADVERTENT BREACH OF ARTICLE A9

A946 No inadvertent breach of the terms of Article 9 shall be deartméach of
Article 9 by the Producer, provided that the Producer will endeavor to
prevent any further breach after the receipt of written notice specifying
details of the alleged breach.

A947 Should the Producer fail to provide the credits on the Pramuas required
above, the Producer agrees to the following remedy:
a) to correct the omission prior to public showing where practicable; or
b) if correction as in a) above is not practicable, to fulfill the intent of
the provisions for credit by insemty in appropriate daily and/or trade papers
announcements for the sole purpose of identifying the Writer whose credit
has been omitted. The specific periodicals and the size and content of the
announcements will be the subject of negotiation between twu&er the
relevantAssociationand theGuild. The cost of these advertisements will
be borne by the Producer.

PRODUCTION CREDITS

A948 References contained herein to the credit accorded to the director of the
program are limited to the directercredi as director and do not extend to
any Aproductiono or fApresentationo c

A949 The Producer shall use best efforts to ineldlde Guild logo on the credit
roll. The Guild shall provide the Producer with the appropriate artwork
adequate time to facilitateghnclusion of the Guild logo.

ARTICLE A10 T SECURITY FOR PAYMENT

A1001 The Guild is entitled to require a Producer to post, no earlier than thirty
(30) days before the commencement of principal photography, security for
payment sufficient to cover: a) the Production Fee, and b) insurance and
retirement payments required under tAigreement. The said security
shall take the form of a cash deposit to be held in trust by the Guild, in an
interestbearing account, and dhe accrued interest shall be the property
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of the Producer. At the Produ&eelection, the security for payment may
take the form of one or more irrevocable letters of credit in favour of the
Guild, drawnon a Canadian chartered baiike face of the légr of credit
shall specify that:

1) the Guild shall be entitled, upon written notice to the Producer, to
draw down on the letter of credit. The letter shall stipulate the amount
claimed and that such amount is due to the Guild as a result of default
by the Producer of its payment obligations as specified in the
Agreement;

i) the said letter of credit shall have a term commencing not sooner than
thirty (30) days prior to the commencement of principal photography
and terminating at a mutually agreed dafeer the completion of
principal photography;

iii) in the event of a dispute involving outstanding payments due under
the Agreement, the Producer agrees to reissue a letter of credit or to
post a bond in an amount equal to those amounts in dispute for a
long as those amounts remain in dispute; and

iv) when a bona fide dispute arises, all remedies and recourses provided
by this Agreement shall be exhausted, or an Arbitrator shall rule in
favor of the Writer prior to any disbursement from the Security
Payment.

A1002 The provisions of A1001 (iii) and (iv) shall apply equally to a bond.

A1003 Notwithstanding Article A1001, an Established Producer as defined herein
shall not be required to post as security a cash deposit, letter of credit or
bond, but shalinstead be entitled to provide to the Guild a corporate
guarantee ithe form provided in Appendix V

A1004 An Established Producshall mean a Producer:

1)  whom the CFTPA or APFTQconfirms by written notice to be a
member in good standing;

i) who has maintained an active production entity with established
offices and staff for the previodsur years, and has engagédild
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menbers or SARTEC memberdor a minimum of eight hais of
completed programming;

i) who has had a good track record for paymeh Guild members
excluding minor infractions

iv) a Producer who is whoHgwned by a production entity which meets
the above criteria.

A1005 The Producer shall give the Guild notice within thirty (30) days prior to
the start of principal photography d§ intention to provide a corporate
guarantee.

A1006 Should the option for a corporate guarantee be denied, a timely request
having been made, the Producer shall have recourse to the following
appeal procedure:

i) the Guild meet with the Producer withfive (5) business days of
denial of a request;

i) an appeal committee shall be formed which will consist of the
Director of Industrial Relations of the Guild & representative of
therelevantAssociatios,

i) should there be no consensus at thigting, the Producer shall post
the cash bond required by the Guild as a gesture of good faith
pending the outcome of presenting its case in front of the Joint
Standing Committee as set out in Article A5 of this Agreement; and

Iv) should the Joint StandinGommittee rule in the Produdsrfavour,
the Guild will immediately return the cash bond, with interest if
applicable, and accept the alternative security payment agreed to by
the Joint Standing Committee.

ARTICLE A1l T PAYMENTS

Al1101 To the extent it gplies the GST (and/or Provincial and/or harmonized
sales tax) shall be paid in addition to all amounts set out in this agreement.

A1102 Upon receipt of materials as scheduled in the WHatarontract, the
Producer shall pay all sums due to the Writer initiifteen (15) calendar
days and no payments shall be contingent upon the acceptance or approval
by the Producer of the Writ&g material.
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A1103 When any payment is late, the Producer shall pay that Writer, Story Editor
Story Consultat or the Guild 8 the case may b@terest on the overdue
sum at the rate of 24% per annum, computed on a monthly basis.

A1104 Payment shall be made directly to the Writer, Story Editor or Story
Consultant unless written authorization has been received by the Producer
from the Writer, Story Editoor Story Consultant authorizing payment to a
third party.

A1105 No portion of any minimum fee provided in this Agreement shall be
deferred for any reason.

A1106 When making any payment to a Writer, Story Editor or Story Glbanst
the Producer shall specify the production and the date of contract and the
details of the calculation of the payment.

A1107 Subject to Article B108, no rights in any Script Material covered by this
Agreement shall be conveyed by the Writer to thedBcer until the total
Script Fee has been received by the Writer, or until the Writer receives
notice, in terms of Article B107, that the Producer does not wish the
Writer to proceed with the Script and all amounts due up to or upon such
termination havdreen received by the Writer. If the Production Fee is not
paid on or before the first day of principal photography, notice of default
shall be given to the Producer. If the Producer does not cure such default
within seven (7) days of receipt of noticéetrights conveyed by the
Writer shall revert to the Writer, subject to reconveyance of the rights to
the Producer upon payment.

A1108 In the event that a Writer fails to meet a deadline specified in his or her
contract, the Producer may decline to deathfer with the Writer, being
obliged to pay only for work already completed and delivered on time.

However, if a Writer fails to meet a deadline specified in his/her contract

by reason only of the Writé incapacity which adversely affects the
progress of production in a material way or unreasonable refusal to deliver
the Script Material the Producer may elect, by written notice to the Writer,

to terminate the Produd®srobligation to accept delivery and pay for any
Script Material due on or afterth@mi ssed deadline (the
notwithstanding that the contract may specifically deny the Producer
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right to terminate. If the Producer delivers such notice, the Producer shall
be deemed to have acquired a license in the Script Material delipeior

to the missed deadline and shall be entitled to engage one or more other
Writers to write the Late Material. Producer shall remain obligated to the
first Writer for his/her share of any Production Fee and Distribution
Royalty which may become daes a consequence of the Prodékerse of

that first Writes ScriptMaterial.

A1109 Division of Production Fee Among Credited Writers
Where it is necessary to divide any Production Fee or Distribution Royalty
among the credited Writers, the divisioralibe as follows:

a) All Programs Except Variety Programs and Documentaries

1) The credited Writer(s) of the Story or Screen Story contracted under
this Agreement shall share equally twenty percent (20%);

i) If a Writer has been contracted to writé&Sery or Screen Story for
an episode of a Series, and an Outline is required from another
Writer, then ten percent (10%) shall be paid to the Writer of the
Story or Screen Story, and ten percent (10%) shall be paid to the
Writer of the Outline;

li) The cedited Writer(s) of the Script contracted under this Agreement
shall share equally one hundred percent (100%) if there is no Story
or Screen Story credit, or eighty percent (80%) where there is a Story
or Screen Story credit;

Iv) When no Story or Screenddy is contracted separately, the Outline
shall be deemed to include the Story or Screen Story.

b) Variety and Magazine Format Programs

1)  When the only credited Writers have been contracted as Show
Writers or Program Writers, they shall share equalig dundred
percent (100%);

i)  When the credited Writers have been contracted as Show Writers or
Program Writers and Contributing Writers, the Contributing Writers
shall receive a percentage based on the number of minutes in the
Program written by each dudContributing Writer divided by the
number of minutes in the Program, and the balance shall be shared
equally among the credited Show Writers;
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i) When the only credited Writers have been contracted as
Contributing Writers, one hundred percent (100%)lidb@a shared
among them, based on the number of minutes in the Program
written by each such Contributing Writer divided by the number of
minutes in the Program.

c) Documentaries
1) When Writers are contracted for the writing of a Documentary and for
the writing of Narration, and more than one Writer is credited, the
Production Fee will be divided sixty percent (60%) to the credited
Documentary Writer(s) and forty percent (40%) to the credited Narration
Writer(s). In such an event, when more than onedNig credited for
the Documentary or Narration Script, the sixty percent (60%)
Documentary Production Fee and forty percent (40%) Narration
Production Fee shall be divided equally among the credited
Documentary or Narration Writers.
i) Documentaries withut Narration. In the case of Documentaries
without a Narration Script, the amount of the Production Fee and
Distribution Royalties which shall be due to the Writer(s) shall be equal
to sixty percent (60%) of the Production Fee and Distribution Royalties
as calculated in accordance with the appropriate formula in C10 and
C11.For further clarity, no additional writing shall be requested from the
Writer after the delivery of the Documentary Treatment or Shooting
Script.

A1110 Distribution Royalty Payments:

a) Distribution Royalty payments shall be made only to credited Writers
contracted under this Agreement. Such payments, if any, shall be made
as per the reporting periods below. When payments to any other party
entitled to a share of the DistributéiGross Revenue are made more
often, the Writer shall be accorded equal treatment. The Producer may
elect to make Distribution Royalty payments more frequently.

b) At least annually and while the production is in distribution, the
Producer shall furnish to ¢hGuild, a statement of all Distributdrs
Gross Revenue certified as correct by the Producer in the form of, and
displaying the information required in Appendix G. Each report shall
be delivered to the Guild in the same manner and frequency as the
Produce reports to government agencies and/or other financiers. The
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first reporting period ends ninety (90) days following the delivery of
the production to the Distributor. The reports shall be accompanied by
the aggregate Distribution Royalty payments pagablWriters and an
outline of the method of calculation of the Distribution Royalihe
Guild shall be entitled to appoint one or more person(s) to examine the
records of a Producer relating to a Feature Film or program for the
purpose of satisfying igdf as to the propriety of the statement.

Distribution Royalty payments due under the terms of this Agreement
shall be paid to the Writers out of DistributdoiGross Revenue in
priority to payments due to all other parties entitled to a share of the
Distributor® Gross Revenue. The Producer shall be deemed to hold
the aggregate Distribution Royalty payments in trust for the Writer(s)
from the time that DistributoésGross Revenue are received (or, in the
case of a Distributor that is not at @mlengh to the Producer,
accrued) until the disbursement of same to the Guild on the due date,
l.e. the date that each report is due.

d) At the request of the Guild, the Producer will consent to the release of

true copies of the reports dealing with DistribgoGross Revenue,
which have been filed with the government agencies and/or other
financiers.

e) When a Feature Film or prograshdistributed or otherwise exploited

f)

as part of a package of Feature Films or programs, the Distribution
Royalty payments aiiisg on account for such distribution shall be paid
the Guild in trust for the Writers entitled thereto. The Guild shall
determine the allocation of such payments to such Writers, taking into
account the Produa®@r allocation of the revenue among the Featu
Films or programs in any package. The Producer shall report such
allocation when remitting the Distribution Royalty payments.

Each Distribution Royalty payment to the Guild in the case of royalties
arising from the distribution of a of Feature Fibtmprogram as part of

a package, shall be accompanied by the Distribution Royalty Payment
Form which is Appendix G of this Agreement. The Producer shall
provide all information specified on the Form. At the time of payment,
one copy of the Form shall lsent to the Writer and one copy shall be
sent to the Guild.
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g) Fair Market Value: The Producer and/or distributor shall meet with the
Guild to determine the fair market value of a program should such
program be distributed for use by means of barter ohaxge or other
means for which a nominal fee or no fee is charged, or as part of a
package of programs. The Distribution Royalty payments to Writers
shall be based on such agreed fair market value.

h) If a Producer acts as a distributor for a producttmnas a sub
distributor or has any interest in a distribution company that handles
the production, this Article shall apply.

Al1111 If a Writer, Story Editor or Story Consultant is entitled to a share of the
gross revenues or profits (or net revenuesrofitp as the case may be)
from a Feature Film or television program produced under this Agreement,
then the definition of gross (or net) revenues or profits used to calculate
such Writeds, Story Editogs or Story Consultatd share shall be no less
favouable than the definition used to calculate the share of any other
person(s) entitled to share in such gross (or net) revenues or profits.

Al1112 The Writer(s) of a Script and the Guild shall be entitled to appoint one or
mor e persons () whe, fofithegpprposesotverifymg thev e 0
propriety of payments made under this Agreement, shall have the right to
examine and audit, during normal business hours, all books, records,
accounts, receipts, disbursements and any other relevant documents
relatedto a production based on the Script. Upon giving reasonable notice
to the Producer, the representative(s) shall be entitled to enter at normal
place of business at annual intervals or more frequently, if warranted by
the circumstances, as determined by Guild. Such persons shall treat
such information as confidential and shall use it only in relation to the
matter at issue. The Producer shall forthwith pay the Writer(s) any
payments found to be owing as a result of such audit. If the aggregate
paymats to which the Writer or Writers are or were entitled exceed the
aggregate payment made to the Writer(s) by an amount which is in excess
of five percent (5%) of the aggregate payments made, the Producer shall
pay to the Guild its audit costs but not lekan $100, nor more than an
amount equal to twice the discrepancy.

A1113 Purchasds Assumption Agreement
a) If the Producer sells, assigns, or otherwise disposes of any production
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produced under this Agreement, or any rights thereto, except for
distribution rights (in which case Article A1114 shall apply) the
Producer shall not be relieved of any of its obligations for payments
due or reporting required under this Agreement, unless the third party
to whom the said property or rights have been sold, msgigr
otherwise disposed of (the Purchasses$umes the obligations for such
payments and reportingnder this Agreemenby the Assumption
Agreement in the form contained iAppendix |, and the Guild
approves the assumption in writing. Such approvallshal be
unreasonably withheld.

b) If the producer sells, assigns or otherwise disposes of rights licensed
under this Agreement in Scripaterial which has not been produced,
the Producer shall not be mled of any obligations under this
Agreement unlss the third party to whom the rights licensed have been
sold, assigned or otherwise disposed of (the Purchaser) assumes the
obligations for such payments and reporting by Assumption Agreement
in the form contained in Appendix J, and the Guild appsothe
assumption in writing.Such approval shall not be unreasonably
withheld.

c) Upon seeking the approval of the Guild upon a sale, assignment or other
disposition as provided for herein, the Producer shall provide to the
Guild such information and materipértaining to the Purchaser as the
Guild may reasonably require, including but not limited to, the
financial status of the Purchaser, the individual principals and/or
directors of the Purchaser, and the terms and conditions of the Purchase
Agreement.

Al1114 Distributorts Assumption Agreement
a) If the Producer, its successors and assigns, licences, sells, disposes or

otherwise conveys any distribution rights in a program produced under
this Agreement, the Producer shall use its best efforts to obtain an
executed Distributals Assumption Agreement. In respect of any
outright sale or conveyance hereunder, (i.e. a disposition, the terms of
which, do not include a requirement to report revenue to a Producer) a
fully-executed Distribut@s Assumption Agreementwith the
applicable Distributor(s) is a condition precedent to such sale or
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b)

conveyance. The Distribui@ Assumption Agreement shall be in the
form attached as Appendix H.

Upon seeking the approval of the Guild to an assignment, licence, sale,
dispostion of conveyance of distribution rights, the Producer shall also
provide to the Guild such information and material pertaining to the
Distributor, as the Guild may reasonably require, including but not
limited to, the financial status, the individualmeripals and directors of

the Distributor, and the conditions of the agreement which licenses,
sells, disposes or otherwise conveys the applicable distribution rights.

The Producer shall not be relieved of any of its obligations for
payments due undeiné Agreement, unless the distributor to whom the
distribution rights have been licensed, sold, assigned, or otherwise
disposed of (the Distributor) assumes the obligations for such payments
by a Distributots Assumption Agreement in the form contained in
Appendix H, and the Guild approves the assumption in writing. The
Guildés approval shall not be unreasonably withheld.

ARTICLE A12 7 ADMINISTRATION FEE

A1201 The Producer shall assist in defraying the cost of administering the terms
of this Agreement bypaying as an administration fee the following
percentage of Gross Fees:

)

If the Producer is a Member in Good Standaighe CFTPAas of the

date of the remittance of the fee, (which membership in good standing
shall be confirmed by th€FTPADby writtennotice), 2% to a maximum

of $750 per production or episode to the Guild, 8% to a
maximum of$2500per production (Feature, Television Movie, Pilot,
etc.) or$1500per episodefoa Series directly to thEeFTPA

If the Producer is a Member in Gb&tanding of the APFTQ as of the
date of the remittance of the fee, (which membership in good standing
shall be confirmed by the APFTQ by written notice), 2% to a maximum
of $750 per production or episode to the Guild, and any levies which
may be due tdie APFTQ directly to the APFTQ.
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i) If the Producer is not a Member in Good Standingoné of the
Associationsas of the date of the remittance of the fee, as evidenced by
written notice fromone ofthe Associatiors to such effecty7% with no
maximum fa@ any Production or Episode, such amount to be sent
directly to the Guild.

A1202 The Producer shall remit the administration fees to the Guild and to the
relevant Associationon or before the 150f the month following the
payments of the Writés, StoryEditorés or Story Consultatt fees. The
fees shall be payable by cheques to the Guild and tordlevant
Associationand mailed to the Guild and Associatioffices.

A1203 All amountscollected under Article A12D(iii) above shall be divided as
follows: 50% shall be retained by the Guild and 50% shall betpdite
relevantAssociation The Guild shall remit the respective shares of the
administration fees itemized byrguuction to therelevant Association
within 30 days of the end of each calengaarte. Upon seventywo (72)
hours notice, an authorized representativihefelevantAssociationmay,
during normal business hours, inspect theks and records of the Guild
pertaining to the collection and remittance of the administration fee.

A1205 Amounts paid under Article A120to the Guild and to thé&ssociatiors
shall each be accompanied by a completed copy of the Remittance
Statement Form Provided to Producers.

A1206 During the life of this Agreement, tl@FTPA and APFTQnay amend the
amourts payable tdheir respectivéAssociationby their memberset out
in article A12Q(i) and A12Q (ii).

ARTICLE A13 7 INSURANCE AND RETIREMENT PLAN, AND
DEDUCTIONS FROM WRITER & FEES

A1301 Insurance The Producer shall contribute an amount equdivi® percent
(5%) of the Gross Fees of each Writer, Story Editor or Story Consultant
who is a Guild member for insurance benefits.

A1302 Retirement PlanThe Producer shall contribute an amount equal to six
(6%) of the Gross Fees of each Writer, Story EditoStwry Consultant
who is a Guild member for retirement benefits.
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A1303 Deduction from Writels Feed Retirement PlanThe Producer shall deduct,
for retirement purposes, from the Gross Fees earned by each Writer, Story
Editor or Story Consultant, threement (3%) of such Gross Fees.

A1304 Deduction from Writels Fee$ Guild Dues
The Producer shall deduct two percent (2%) of the Gross Fees paid to any
Writer, Story Editoror Story Consultant who is a member of the Guild,
and shall deduct five percer5%) of the Gross Fees paid to any nhon
member Writer, Story Editor or person designated by the Guild as-a non
member (except persons excluded under Article A106).

A1305 Non-member Equalization Payments & Deductions
a) In order to equalize the payments at@buctions in respect of Guild
members and nemembers, the Producer shall contribute an amount
equal toelevenpercent(11%) of the Gross Fees paid to each Writer or
Story Editor who is not a member of the Guild.

b) The Equalization payments and deduwsionade in respect of non
members may be used and applied by the Guild and the agent or broker
mutually agreed upon by the parties to this Agreement for disposition in
such manner and for such purposes as may be determined in the absolute
and unfettered dcretion of the Guild and the broker mutually agreed
upon by the parties to this Agreement.

A1306 All contributions and Writer deductions for the Insurance Retirement
plan and all Nommember Equalization payments made pursuant to this
Article shall ke made payable to the agent or broker mutually agreed upon
by the Parties to this Agreement. Deductions from WEtEees for Guild
Dues shall be made payable to the Guild. All payments shall be sent to the
Guild office, and shall be payable monthly onbefore the 15th of the
month following the earning of such fees.

A1307 All deductions required by this Article will be remitted with information
on the Writer, Story Editor or Story Consultant, the contract, the services
contracted, and such other infmation as may be agreed upon from time
to time by the parties hereto.
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ARTICLE A14 7 CONTRIBUTIONS AND
DEDUCTIONS FROM WRITER & FEES IN THE CASE OF WAIVERS

A1401 When a Writer or Story Editor has been granted a Writers Guild of
America (WGA) Working Rue 8 Wai ver (AWai ver 0)
pays Pension and Health contributions to the WGA pursuant to a
Sideletter on a Writer or Story Edifsrengagement, the Producer shall
pay the Administration Fee as per Article A12 and remit Guild Dues as per
Article A1305 on the Writer or Story Editte fees. The Producer shall not
be required to deduct, pay or remit Insurance or Retirement cardnbu
pursuant to Articles A1301 (Insurance), A1302 (Retirement Plan), A1303
(Deduction from Writets Feesi RetirementPlan) and A1305Non-
member Equalization Payments and Deductions).

In the case of a WGA member Story Editor who has been granted a
Waiver and who also provides other services, the contracted amount
allocated to Story Editing duties (but in any event tess than the
minimums set out in Article 14K of the WGA Agreement) shall be deemed
to be the Story Editor Gross Fees for the purposes of Articles A807
(designation of Story Editor fees), A12 (Administration Fee) ad30%
(Deduction from Writefs Fees Guild Dues).
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SECTION B 1 CONDITIONS GOVERNING ENGAGEMENT

ARTICLE B1 1T CONDITIONS GOVERNING ENGAGEMENT FOR ALL
PROGRAM TYPES

Script Feesand Production Fee$or productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable betawéee Writer and Producer.

B101 Any amount in excess of the minimum Script Fees may be paid on a
schedule to be negotiated by the Writer and Producer, but in any case shall
be paid in full no later than delivery of the last stage provided for in the
original contract. In the case of termination, any amounts in excess of the
minimum Script Fees shall be paid pro rata with the minimum Script Fees,
and paid at the time of termination.

B102 A contract between a Writer and a Producer shall not provide foe mor
than three stages and a Polieh in the case of a documentary Script with
Narration, four stages and a Polishbe prepared by the Writer unless the
Producer and the Writer agree on the appropriate additional fee for any
additional stage.

B103 Subfquent to the delivery of the Second Draft Scfiphal Script in the
case of a Documentarypr Optional Third Draft,the Producer may
request further revisions favhich a fee shall be negotiated between the
Producer and the Writer.

B104 The Producer gll notify the Writer in writing within twentone (21)
calendar days of the receipt of a Treatment, Outline or First Draft Script
whether or not the Producer wants the Writer to proceed with the next
stage. Should the Producer not notify the Writer riimg of its decision
regarding a Treatment, Outline or First Draft Script within the required
twentyone (21) calendar days, the Producer shall be deemed to have
accepted the Treatment, Outline or First Draft Script and the Writer shall
at once proceeatthe next stage.

B105 If the Producer wants the Writer to polish the Second Draft Script, he shall

notify the Writer within twentyone (21) calendar days of the delivery of
the Second Draft Script. Such alterations shall not involve any substantial
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B106

B107

B108

B109

B110

charge in the story or structure, or the introduction of any major characters
not included in the Script. One Polish is included in the Script Fee. If the
Producer has not requested any revisions within twengy(21) calendar
days, he shall be deemed tovbaccepted the Second Draft Script.

The Producer shall pay for all stages contracted (except in the case of
termination) even if the Producer waives delivery of a stage.

Where the Writer has been contracted for more than a single stage in any
contract, the Producer may terminate such contract at the end of any stage
except where the Script has been contracted with no right of termination.
In the event of such termination, no rights shall pass to the Producer
subject to B108 and B111.

Should a Producer wish to commission:

1) the writing of a Script pursuant to Cllbased on a Treatment after
termination;

i) the wriing of a Script pursuant to C3(09, C3L0(a), C409(b) or
C410(a), based on a Story or Screen Story contracted under this
Agreement;

i) the wriing of a Script pursuant to C3), C410(b), or based on an
Outline after a termination; or

iv) the Rewrite of a Script from a Writer other than the first Writer,

subject to B110, the original Writer and the Producer shall first negotiate
the termsand conditionsincluding paymentto the original Writer on
which such commissioning of another Writer or Writers may take place
and a contract shall be executed between them prior to the commissioning
of another Writer.

If the Producer licensexisting Script Material at any stage, the Producer
shall pay the Writer one hundred percent (100%) of the appropriate Script
Fee for all stages up to and including the stage licensed on signing of the
contract.

Script Changes

a) The Writer of an oginal Script shall be consulted in regard to all
proposed changes, modifications, additions or deletions affecting
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meaning, intent, theme, characterization or plot development of the
Script, and all editorial changes of a major nature. Any such changes
to which the Writer agrees shall be made by the Writer.

b) It shall not be a breach of this Article for the Producer to make minor
Script changes during the production to meet the production needs.
Any change that affects the meaning, intent, theme, deauzation or
plot development of a Script or any editorial change of a major nature
shall not wunder any <circumstances
during the production to meet prod

c) If an agreement has been entered into betwa&nitar and a Producer
pursuant to B108 or if a Writés contract has been terminated and an
agreement has been entered into pursuant to B111, B110(a) shall not
apply to that Writer in relation to changes made by a subsequently
contracted Writer, unless theriginal Writeis contract provides
otherwise.

B111 In the case of a drama Series where a Bible for Series is provided to the
Writer by the Producer, the Producer may terminate a contract on delivery
of any stage contracted under C409 or C410, exceptewthe Television
Script has been contracted with no right of termination. In the event of
such termination, the Producer may proceed with the work contracted by
contracting another Writer, it being understood that the Producer has
acquired a license tosa the Script Material upon payment of the
appropriate Script Fee. The Writer shall receive the appropriate
percentage of the Production Fee and Distribution Royalty according to
the credits accorded.

B112 If the Producer claims that a Writer has beemtiaxted to write a
Television Script based on a Story composed or created by a production
executive or employee of the Producer (other than a Story Editor), the
Story and Television Script shall be subject to a credit arbitration as
provided in Article A9 Should such a credit arbitration not award a credit
to the production executive or the employee of the Producer, the
Production Fee payable to the credited Writer(s) shall be calculated
without taking into account the Script Fee paid to such uncredited
production executive or employee. In the case of a Story Editor, the
standard credit arbitration procedures shall apply.
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B113 a) Where a Writer originates in Script Material any Story, concept or

format that becomes the basis for or is used in any suésegrogram

or episode of a Series or Serial s/he shall receive payment and credit
but no share of the Distribution Royalty or Production Fee for each
such use in each program or episode of a Series or Serial other than in a
Television Script written by & Writer.

b) Where a Writer originates in Script Material any character that appears

in any program or episode of a Series or Serial subsequent to the

program for which the material was created, s/he shall receive payment

for each such use in each pragrar episode of a Series or Serial

except:

1) in a Television Script written by the Writer;

i) in a program or episode of a Series or Serial for which the Writer is
receiving a royalty payment under B113(a).

The payment the originating Writer shallcedve for each such use
under B113(a) or B113(b) shall be subject to individual negotiation
between the Writer and the Producer and such negotiation shall take
place at a time prior to the commissioning of any Television Script
from any other Writer. Payemt shall entitle the Producer to, in the
case of B113(a), the exclusive license to use the Story, concept or
format, and in the case of B113(b) the exclusive license to use the
character, in any prograreries or Serial subsequent to the program
for which the material was created. The payment shall in no case be
less than:

i) in the case of B113(a), 15% of the minimum Script Fee applicable
to the originatingN'riterés services and;

i) in the case of B113(b), 7.5% of the minimum Script Fee applicable
to the originating WriterGs services for each character. This
minimum shall apply only to the first two characters on any one
program or episode of a Series or Serial.

d) These royalties shall not be deducted from the Production Fee or

Distribution Royalty.

e) Notwithstanding the foregoing, with respect to Script Material for

Series contracted prior to the commencement of this Agreement, the
provisions of the agreement in effect when such Series was contracted
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shall apply to all episodes in the Series kuliof the provisions of
B113(c) and (d).

B114 When a Television Script is contemplated for use after its initial telecast as
the basis of a Series, as an alternative to Article B113, the Producer may
acquire the exclusive license to use the charactersSanpt Material of

the original Television Script as the basis for subsequent Series upon
payment of a negotiated fee not less than fifty percent (50%) of the Script
Fee, and shall acquire such license on payment of the negotiated amount.
The Writer mayalso negotiate a royalty. No payments under this Article
shall be applied against the Production Fee or Distribution Royalty of the
subsequent Series.

B115

Conversion to Theatrical Use

a) Should the Producer wish to acquire the rights to distributecensie

b)

c)

the distribution of a Television Production for theatrical use, the

Producer shall first contact the Writer(s) and pay the Writer(s) a sum

calculated as follows:

i) for any program more than sixty (60) minutes in length, not less that
the differencébetween the current minimum Script Fee for a Feature
Film stipulated in Article C101 and the then current minimum Script
Fee for the program.

i) for any program sixty (60) minutes or less in length; not less than a
sum calculated as follows: one percéio) of the current minimum
Script Fee for a Feature Film as stipulated in Article C101 for each
minute of the program as originally contracted;

and such payment shall be in addition to any previous payments made
to the Writer(s).

In any contract fothe conversion of such program to theatrical use, the
Producer shall remain liable for the payment of the Distribution
Royalty for the converted program as required un@éd of this
Agreement.

Should the Producer wish to contract a Writer to writ€edevision

Script and include in that contract the right to distribute or license the
distribution of the program for theatrical use, the Producer shall first
contract for a Television Script and subsequently contract for
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conversion to theatrical use umdgl15. This requirement shall apply
equally to any program prepared under ampamluction agreement or
contract to which the Producer is in any way a party.

B116 Excerpts
a) The Writer(s) of the program in which Excerpts are inserted shall be
contraced under C409, C410C508 C51Q C608 or C706 of this
Agreement and receive the full Script Fee.

b) When Excerpts comprise more than twefg percent (25%) of the
program time, the Writer(s) of the program which incorporates the
Excerpts will receive ahare of the Production Fee and Distribution
Royalty based on the number of minutes in the program written by
him/her divided by the number of minutes in the program. The
remaining Production Fee and Distribution Royalty will be divided
among the Writersf the Excerpts in the same manner.

c) When Excerpts comprise twenfiye percent (25%) or less of the
program time, the Writer(s) of the program which incorporates the
Excerpts will receive one hundred percent (100%) of the Production
Fee and Distribudn Royalty.

d) When Excerpts comprise twerfiye percent (25%) or less of the
program time, Writer(s) of the Excerpts shall receive at least $175 for
each minute or portion thereof.

e) Credited Writers of Excerpts shall be listed under the credit
AEXBBTS WRITTEN BY. .. O.

B117 Adapting Material Created in Any Language Other Than English

When a Writer is engaged to adapt existing script material from any language
other than English into any language other than French to suit a new cultural
reality, whidh may include changes to the dramatic structure, characters, tone
or geographic location, the Writer shall receive sixty percent (60%) of the
relevant Script Fees i6101, C301, C402, C501, C506, C601, C701, C801,
D201.
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The Script Fee shall be allocatattgpaid as follows:

a) on signing of the contract 15%
b)  on delivery of the First Draft Script 60%
c) on delivery of the Second Draft Script 25%

The Production Fee and Distribution Royalty payable for such writing shall be
the Production Fee and Distrilbart Royalty as calculated in accordance with
the appropriate formula in C10 and C11 and allocated as per Article A1109,
but in any case, shall not be less than sixty percent (60%) of the Production
Fee for the film or program.

The Writer shall be entitledo credit in accordance with all the terms and
conditions contained in Article A9 relating to writing credit. In addition, the

credi t NnNADAPTED BYéo shall be consi de

Adaptation for Narration Scripts shall be contracted at no less dixty percent
(60%) of the full Narration rate.

ARTICLE B2 i OPTIONAL BIBLES, SCRIPT/PROGRAM
DEVELOPMENT

B201 For the purposes of Script or program development prior to the contracting
of a Script, Story, Screen Story or Treatment, a Producer mdyacb a
Writer pursuant to this Article to write a Development Proposal, or
Concept and/or Bible.

B202 In contracting for services under this Article, the Producer and the Writer
may include in any contract between them, among other things, terms and
conditions pertaining to the following matters:

i) the type of development format to be written;

i) what the development format is to be based upon (e.g. whether based
on an idea in written or oral form, created by whom, provided by
whom);,

iii) fees in respe of the writing services;

Iv) copyright ownership by either party in, or the Prod&dicense to,
the Development Proposal or Concept and/or Bible;

v) entitlement to fiCreated byo or ot

vi) any ongoing obligations to the parties.
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B301

B302

B303

B304

ARTICLE B371T OPTIONS

An Option contract grants the Producer the exclusive right, within a
specified period, to acquire a license to produce a production based on the
optioned Script Material. An Option contract does not convey such license
in or of itself.

Changes to and/or additional development of the optioned material may be
made before this license is obtained by (i) obtaining the GuiMitten
consent, (ii) negotiating with the original Writer, and (iii) contracting the
new writing in accordace with the terms of this Agreement. In these
circumstances, on the exercise of the option the Producer shall acquire a
license to the optioned material as well as the changes and/or additional
development contracted.

An Option contract between adelucer and a Writer shall specify:

1) The payment of the Option fee, for which the Producer is granted the
exclusive right to acquire a license to produce the Script Material;

i) The Option period, including renewals, which shall not exdeed
(4) yeas;

i) The fee for each year of the Option, which shall not be less than ten
percent (10%) per year of the fee payable on the exercise of the
Option. This amount may be pro rated,;

iv) That the only fee(s) deductible from the fee payable on exercise of th
Option are Option fees paid with respect to the first eighteen (18)
months;

v) The stage of development of the Script Material being optioned and
which will be acquired on the exercise of the Option (e.g. Treatment,
First Draft Script, Second Draft Sctjgetc.); and

vi) That if the Option contract provides for assignmehe Producer
shall give written notice to the Writer immediately upon such
assignment.

An Option contract between a Producer and a Writehiife (3)months

or less shall be congtely negotiable between that Producer and Writer
and shall not necessarily be subject to the provisions of this Article.
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SECTION C i ADDITIONAL CONDITIONS AND MINIMUM
COMPENSATION BY PROGRAM TYPE
ARTICLE C1 i FEATURE FILM

Script Feesaand Productimm Feedor productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.

The Writer(s) of a Feature Film shall be paid at least the minimum
compensation set out below:

Script Fees 2009
C101 Script 49,201
C102 Original Treatment 22,114
C103 Treatment based on Script 14,761

Material supplied
C104 Script from existing Treatment 31,937

C105 Rewrite:
a) by the original Writer 24,098

b) by another Writer 31,937
C106 Written Narration other than by

the Writer of a Script or Story an

Script 17,198
C107 Polish 7,369
C108 Third Draft (Optional, when

Writer has been contracted and
paid for a Full Script under C101 12,301
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C109 A Feature Film Script may be conttad:

1) as an existing Script;

i) as a complete Script with or without right of termination;

lii) as a Script from an existing Treatment, with or without right of
termination;

Iv) as the following single element or components of Script: Treatment,
Rewite, Polish, Narration.

C110 When the Producer contracts for a complete Feature Film Script, with or
without the right of termination, the Script Fee shall be paid as follows:

1) on signing of the contract 15%
i) on delivery of the Treatment 25%
li) ondelivery of the First Draft Script 35%

Iv) on delivery of the Second Draft Script 25%

C111 When the Producer contracts for a Feature Film Script based on an existing
Treatment, with or without the right of termination, the Script Fee shall be
allocated ad paid as follows:

I) on signing of the contract 15%
i) on delivery of the First Draft Script 60%
iii) on delivery of the Second Draft Script 25%

C112 When the Producer contracts for a single element or component of a Feature
Film Script, the ScripFee shall be allocated and paid as follows:
1) on signing of the contract 25%
i) on delivery of material 75%

ARTICLE C2 7 OPTIONAL INCENTIVE PLAN FOR FEATURE FILMS

Script Feesand Production Fee$or productions with Budgets of sixty thousand
ddllars ($60,000) or less are negotiable between the Writer and Producer.

C201 For Feature Films with Budgets of undehree million dollars
($3,000,000) a Writer may enter into a conttawith a Producer that
departs from the standard minimum compensasisrset out in C1 and
C10 in this Agreement provided the following conditions are met prior to
contracting:
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a)

b)

C202 a)

b)

the Guild and the Writer are provided with a copy of development
financing proposals for the project, including those filed with funding
agenciesbroadcasters, distributors and any other investors;

1) the Script Material is entirely original to the Writer;
and

i) the underlying rights on which the Script Material is based are
controlled by the Writer; or

lii) the underlying rights on whicthé Script Material is based are
controlled by the Producer with the consent of the Writer.

The Writer may agree to work for a fee of no less than:

1) forty per cent (40%) of the Script Fee in C101, allocated and
paid as follows:

a) on signingof the contract 20%
b) on delivery of the Treatment 30%
c) on delivery of the First Draft Script 25%
d) on delivery of the Second Draft Script25%

OR

i) fifty per cent (50%) of the Script Fee in C101, allocated and paid
as follows:
a) on signirg of the contract 10%
b) on delivery of the Treatment 15%

c) on delivery of the First Draft Script 40%
d) on delivery of the Second Draft Script35%

on the first day of principal photography, the Writer shall be paid the
entire Production Fee mis that portion of the Script Fee already
paid;

In the case of Feature films with budgets between $1,600,000 and
$2,000,000, the Writer shall receive the Script Fee under Article
C101and no Production Fe® no less than the compensation paid to
thedirector or Producer, whichever is greater.
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d) No additional Writer(s) may be engaged to work on the Script without
the written agreement of the Writer, and where the Writer does agree
that an additional Writer or Writers may be engaged, such Writers
shal be contracted under terms no more favourable than the first
writer. The Writer of a Rewrite contracted under this Article may
agree to work for a fee of no less than fifty per cent (50%) of the
Script Fee in C105, allocated and paid as follows:

1) on sgning of the contract 50%
i on delivery of the Rewrite 50%

Additional Polishes shall be contracted at the rates in Article C107.

e) the original contracting Producer may not transfer the license granted
to the Script Material without the writteriesent of the Writer;

f) In the event the first day of principal photography does not occur
within seven (7) years of the date of signing of the contract, all rights
in the Script shall revert to the Writer.

g) If the director or Producer of the programceives aggregate fees
(including, but not limited to initial compensation, royalties and/or a
share of gross or net revenues or profits) greater than the combined
Script Fee and Production Fee paid to the Writer, then the @riter
compensation shall beic r eas ed ac c o wurdeidn g ayt ioonn
basis with the aggregate compensation that is highest.

h) all other provisions of the Agreement shall apply.
C2@3 The Producer shall provide the Writer and the Guild with confirmation of
the Certified Budget ma notarized full copy of the total Nebertified
Budget (in the case of produmtis with no completion guarantasr

government agency involvemeént

The Producer shall provide an affidavit to the Writer and the Guild to
confirm the level of remuneratiasf the Producer and the director.

The above documentation shall be provided no later than the first day of
principal photography.
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C204 Features With Budgets Und$t,200,000

For Feature Films with Budgets belawe million, two hundred thousand
dollars($1,200,000)a Writer may err into a contract with a Producer that
departs from the standard minimum compensation as set out in C1 and C10
in this Agreement, and applies the following terms:

)

i)
ii)

V)

v)

Vi)

Vi)

viii)

Xi)

Use of these provisions shall be requested in writing byWhiger

and must be approved by the Guild prior to contracting;

The producer must be a memioéione ofthe Associatios

Use of this Article shall apply only to the licensing of existing scripts,
and/or one Rewrite, and not for development;

The director ad Producer must be deferring all or part of their fees
on the production;

All or part of the Script Fee and Production Fee may be deferred, but
five thousand dollars ($5,000) is payable against deferrals on the first
day of principal photography;

The remaing deferred compensation shall be paid on a schedule to
be agreed between the Writer and Producer, but on terms no less
favourable than the payment of deferred compensation to the
Producer and director;

The producer, Writer and director must be Canadiagh resident in
Canada and the project must qualify as a ten out of ten production for
Canadian content with the Canadian Audio Visual Certification
Office (CAVCO);

No additional writer may be engaged to Rewrite without the written
permission of the firstVriter;

the Guild and the Writer shall be provided with a copy of
development financing proposals for the project, including those filed
with funding agencies, broadcasters, distributors and any other
investors;

The Producer shall provide the Writer antdet Guild with
confirmation of the Certified Budget or a notarized full copy of the
total NonCertified Budget (in the case of productions with no
completion guarantoor government agency involvemgmo later
than the first day of principal photography

Within sixty (60)daysfrom delivery of the release print or broadeast
ready tape (which date shall be confirmed by the Producer in writing)
the Producer shall file a detailed report of the actual expenditures for
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the production to the Guild as well asyasther relevant materials the
Guild may require to show the cost of production;

xii)  Where an audit of the production has beenformed, acopy ofthe
audited statement of production costs shall be delivered in the same
timeline and manner as set out in Ai€1003 (ii);

xiii)  The Guild has the right to contact other industry partners or funders
of the project to corroborate details of the production;

xiv) In the event that principal photographgs not commenced within
three (3 years of signing the contract, all righin the contracted
Script Material shall revert to the Writer;

xv)  The production must have a tail credit with the W@ relevant
Associ bbgos aamdsa <credit AMade with
Writers Guild of Canadand the CFTPAor the APFTQ, as the oas
maybed, with el ectronic aQuitdandtek t o
relevantAssociation

xvi) Should the Producer or director receive a share of gross revenues or
profits (or net revenues or profits, as the case may be) from the
Feature film produced undd#ris Article, then the Writer shall receive
an equivalent share of gross revenues or profits to be paidoan a
passubasis.

xvii) All terms of the IPA apply except as expressly modified by this
Article.

C205The provisions of this Article C2 shall not beedsin conjunction with
Article B3.
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ARTICLE C3 1 TELEVISION PRODUCTION (TELEVISION MOVIES
AND MINI -SERIEYS)

The Writer(s) of a Television Movie shall be paid at least the minimum
compensation set out below:

Script Feesand Production Feefor productiors with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.

Script Fees 2009
C301 Script

1) not based on a Story or
Screen Story contracted
under this Agreement; or:
i) based on a Story or
Screen Stor contracted
under this Agreement
which is provided by the 37,095
Producer to the Writer at
the time of contracting an
from which the Writer is
required to provide an
Outline.

C302 Script
1) based on a Story or
Screen Story contracted
under his Agreement
which is provided by the
Producer to the Writer at
the time of contracting an
from which the Writer
proceeds directly to First
Draft Script without
preparing an Outline; or
ii) Based on an Outline 29,675
after termination pursuant
to B107 (subjet to B111)
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C303 Story or Screen Story 7,420
C304 Rewrite 12,983
C305 Polish 6,678

C306  Third Draft (Optional, when
Writer has been contracted and 8,697
paid for a Full Script under
C301)

N.B.: If the Writer of the Story isiot contracted to write the Script, the Producer
shall negotiate with the Story Writer in accordance with B108 before
commissioning another Writer.

N.B.: No Rewrite may be contracted from another Writer until the original Writer
has been paid one hundrpdrcent (100%) of that part of the applicable
Script Fee payable to the original Writer, or a grievance has resulted in the
matter being referred to a Joint Standing Committee or to an Arbitration.

C307 Mini-Series Script
Mini-Series shall be contracteohder Articles C301 to C®for the first
two hours of broadcast time. The Script Fee shall beaisal as required.

C308 A Television Movie or MiniSeries Script may be contracted:
1) as an existing Script;
i) as acomplete Script with or without lnigof termination;
li) as a Script from an existing Story, Screen Story or Outline with or
without right of termination;
Iv) as the following single elements or components of a Script: Narration,
Polish, Rewrite, Story, Screen Story.

C309When the Prodwer contracts for a complete Television Movie or Mini
Series Script with or without the right of termination:

a) not based on a Story or Screen Story contracted under this Agreement; or
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b) based on a Story or Screen Story contracted under this Agreehieht w
Is provided by the Producer to the Writer at the time of contracting and
from which the Writer is required to provide an Outline,

the Script Fee shall be paid as follows:

1) on signing of the contract 15%
i) on delivery of the Outline 25%
i) on delivery of the First Draft Script 35%
Iv) on delivery of the Second Draft Script 25%

C310When the Producer contracts for a Television Movie or Ni@ifies Script
with or without the right of termination:

a) based on a Story or Screen Story cong@ceinder this Agreement which
is provided by the Producer to the Writer at the time of contracting and
from which the Writer proceeds directly to a First Draft Script without
preparing an Outline; or

b) based on an Outline after termination the Scripg Blall be allocated
and paid as follows:
1) on signing of the contract 15%
i) on delivery of the First Draft Script 60%
iii) on delivery of the Second Draft Script 25%

C311When the Producer contracts for a single element or component of a
Television Movie or Mini-Series Script, the Script Fee shall be allocated
and paid as follows:

I) on signing of the contract 25%
i) on delivery of the material 75%
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ARTICLE C4 1 TELEVISION PRODUCTION (OTHER THAN

TELEVISION MOVIES AND MINI -SERIES)

Writers of Television Productions (other than Television Movies and Mini
Series) shall be paid at least the following minimum Script Fees (based on the
broadcast length of Program):

Script Feesand Production Fee$or productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.

C401 Pilot Script
The rate for writing a Pilot Script for a Television Program of up to 60
minutes shall be at least one hundred and fifty percent (150%) of the
applicable Script Fee.

C4® Television Scripts:

1) not based on a Story or Screen Story contracted under this Agreement;
or

i) based on a Story or Screen Story contracted under this Agreement
which is provided by the Producer to the Writer at the time of
contracting and from whic the Writer is required to provide an
Outline:

2009

15 minutes or less 3,643

30 minutes or less 7,287

60 minutes or less 14,572

90 minutes or less 21,857

C403 Television Scripts:

1) based on a Story or Screen Story contracted under this Agreement
which is provided by the Producer to the Writer at the time of
contracting and from which the Writer proceeds directly to a First Draft
Script without preparing an Outline; or

i) based on an Outline after termination pursuant to B107 (subject to
B108 or BL11):

2009

15 minutes or less 3,036

30 minutes or less 6,071

60 minutes or less 12,144

90 minutes or less 18,215
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C404 Story or Screen Story

2009
15 minutes or less 607
30 minutes or less 1,214
60 minutes or less 2,430

90 minutes or less 3,642

N.B.: If the Writer of the Story is not contracted to write the Script, the Producer
shall negotiate with the Story Writer in accordance with B108 before
commissioning another Writer.

C405 Rewrite
2009
15 minutes or less 1,062
30 minutes or less 2,125
60 minutes or less 4,250
90 minutes or less 6,375

N.B.: No Rewrite may be contracted from #dmer Writer until the originaWWriter has
been paid one hundred percent (100%) of that part of the applicable Script Fee
payable to the original Writer, @ grievance has resulted in the matter being
referred to a Joint Standing Committee or to an Arbitration.

C406 Additional Polish:

2009
15 minutes or less 532
30 minutes or less 1,062
60 minutes or less 2,125
90 minutes or less 3,188
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C407 Written Narration other than by the Writer of a Television Script or Story
and Television Script:

2009
15 minutes or less 1,518
30 minutes or less 3,036
60 minutes or less 6,071
90 minutes or less 9,107
120 minutes or less 12,143
Over 120 minutes calculatel on the length of the progran

and based on the 30 minute rate

C408 A Television Script may be contracted:
1) as an existing Script;
i) as acomplete Script with or without right of termination;
lii) as a Script from an existing Story, Screen Story atli@e with or
without right of termination;
Iv) as the following single elements or components of a Script: Narration,
Polish, Rewrite, Story, Screen Story.

C409When the Producer contracts for a complete Television Script with or
without the right of temination:

a) not based on a Story or Screen Story contracted under this Agreement;
or

b) based on a Story or Screen Story contracted under this Agreement
which is provided by the Producer to the Writer at the time of
contracting and from which the Wrrtads required to provide an

Outline,

the Script Fee shall be paid as follows:

1) on signing of the contract 20%
i) on delivery of the Outline 20%

iii) on delivery of the First Draft Script  40%
iv) on delivery of the Second Draft Script20%
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C410When the Producer contracts for a Television Script with or without the
right of termination:

a) based on a Story or Screen Story contracted under this Agreement
which is provided by the Producer to the Writer at the time of
contracting and from which the \W&r proceeds directly to a First Draft
Script without preparing an Outline;
or

b) based on an Outline after terminatidime Script Fee shall be allocated
and paid as follows:
i) on signing of the contract 20%
i) on delivery of the First Draft Sciip 60%
i) on delivery of the Second Draft Script20%

C411When the Producer contracts for a single element or component of a
Television Script, the Script Fee shall be allocated and paid as follows:
i) on signing of the contract 25%
i) on delivery ofthe material 75%

C412 Group Writers
A Producer may contract three or more Writers to work as a group (a
AGr oupo) to coll aborate on a specif
Scripts for a Series (other than Variety, Documentary, Magazine or
Panel/Gam&)uiz Shows) and to be contracted under C409 or C410 over a
specified term (ATermo) wupon the fol

i) During the Term, the Producer shall pay each Writer in the Group
weekly compensation as a nogfundable advance against each
Writerés share of the Production Fees in respect of the guaranteed
Television Scripts, the amount of such weekly compensation to be
negotiated between the Producer and each Writer. The contract for
such weekly compensation shall be filed with the Guild simall be
subject to standard Producer remittances and Writer deductions in
accordance with Articles A12 and A13.

i) The aggregate compensation paid to the Group during the Term shall
be no less than the total minimum required Script Fees for the
guaranted Television Scripts.
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ii)

Vi)

Prior to the commencement of the Term, the Group and Producer
shall decide on how many episodes each Writer shall receive credit,
which decision shall be confirmed in writing by each Writer. The
allocation of credits shall be sl that each Writer in the Group shall
receive an equal share of the aggregate Production Fees paid for the
total number of garanteed episodes. Article A9%Rall not apply to
Television Scripts written by a Group.

Notwithstanding Article A1109 (a)the Production Fee for each
episode shall be divided equally among all credited writers of that
episode.

Notwithstanding C41Ziii), in the case of termination, the terminated
Writerés weekly compensation and credit (and therefore that \&riter
share ofthe aggregate Production Fees) shall be pro rated according
to the number of weeks worked. The terminated Writer may be
replaced by the Producer with another Writer.

There will be no credit arbitration for Scripts written by Group
Writers.

C413 A Producer may engage a New Writer at fifty percent (50%) of the
applicable Script Fee. Use of this provision is limited to one New Writer
per cycle of a Series.

ARTICLE C5 1 TELEVISION DOCUMENTARY

Writers of Television Documentaries shall be paid at leasthe following
minimum Script Fees (based on the broadcast length of Program):

Script Feesand Production Fee$or productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.

C501 Documentary:
2009
15 minutes or less 2,991
30 minutes or less 5,983
60 minutes or less 11,966
90 minutes or less 17,949
120 minutes or less 23,933
Over 120 minutes calculated on the length of the

program and based on the 30 mint
rate
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C502 Documentary Initial Prnposal or Outline:

15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less

120 minutes or less
Over 120 minutes

2009

897
1,795
3,590
5,385

7,181
calculated on the length of
the program and based or
the 30 minute rate

C503 Documentary Script based on a Documentary Initial Proposal or Outline
which is provided by the Producer to the Writer, from which the Writer
proceeds directly to a Documentary Treatment or Shooting Script without
preparing a Documentary Initial Pragal or Outline(This Documentary
Initial Proposal or Outline shall be appended to the contract if not
contracted under this Agreement.):

15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less

120 minutes or less
Over 120 minutes

C504 Documentary Rewrite:

15 minutes or less
30 minutes or less
60 minutes or less
90 minutes or less
120 minutes or less
Over 120 minutes

2009

2,483

4,966

9,932

14,898

19,864
calculated on the length of the

program and based on the 30
minute rate

200
867
1,735
3,470
5,205
6,940
calculated on the length tfe program
and based on the 30inute rate
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C505Documentary Polish:

2009
15 minutes or less 434
30 minutes or less 867
60 minutes or les 1,735
90 minutes or less 2,602
120 minutes or less 3,470
Over 120 minutes calculated on the length «

the program and based o
the 30 minute rate

C506 Written Narration other than by the Writer of a Television Script or Story
and Televison Script:

2009
15 minutes or less 1,518
30 minutes or less 3,036
60 minutes or less 6,071
90 minutes or less 9,107
120 minutes or less 12,143
Over 120 minutes calculated on the length of

the program and based on
the 30 minute rat

C507 A Television Documentary Script may be contracted:
1) as an existing Script;
i) as acomplete Script with or without right of termination;
i)  as a Script from Outline or Proposal;
iv) as the following single elements or components of a Script:
Documentary Inial Proposal or Outline, Polish, Rewriteas
Narration without right of termination.

C508When the Producer contracts for a Documentary Script that forms part of a
Series, the Script Fee shall be paid as follows:
) on signing of the contract 20%
i) on delvery of the Documentary Initial Proposal or Outline 20%
i)  on delivery of the Documentary Treatment or Shooting Sci30%o
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Iv)  on delivery of the Final Script 30%
OR

Iv) on delivery of the Documentary Rough Cut Narration Script 15%

AND on delivery ofthe Documentary Final Narration Script15%

C509 When the Producer contracts for a Documentary Script based on a
Documentary Initial Proposal or Outline contracted under this Agreement,
whether or not it forms part of a Series, the Script Fee shall loegsai

follows:
i) on signing of the contract 15%
i) on delivery of the Documentary Treatment or Shooting Scia%o
i) on delivery of the Final Script 30%
OR
i) on delivery of the Documentary Rough Cut Narration Script15%
AND on delivery of thedDocumentary Final Narration Script 15%

C510 When the Producer contracts for a Documentary Script that does not form
part of a Series, the Script Fee shall be paid as follows:
i) on signing of the contract 15%
i) on delivery of the Documentary Initial Pragal or Outline  20%
iii) on delivery of the Documentary Treatment or Shooting Sci3a%o
iv) on delivery of the Final Script 30%
OR

iv) on delivery of the Documentary Rough Cut Narration Script15%

AND on delivery of the Documentary Final Narration Strip 15%

C511When the Producer contracts for a single element or component of a
Television Script, the Script Fee shall be allocated and paid as follows:
1) on signing of the contract 25%
i) on delivery of thestage 75%

C512 When the Producer contradisr Narration without right of termination,
the Script Fee shall be allocated and paid as follows:

1) on signing of the contract 25%
i) on delivery of the Documentary Rough Cut Narration 50%
iii) on delivery of the Documentary Final Narration 25%

C513 Option for Television Documentary under $150,000
The Production Fee as set out in Article C10 and Distribution Royalty as
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C514

set out in Article C11 do not apply to the following writing services,
except to the extent specifically indicated herein:

For Televisim Documentary programs with Certified Budgets, as defined
herein, under one hundred and fifty thousand dollars ($150,000.00), the
following optional formula may be applied:

In lieu of the Script Fee, the Writer(s) will be paid a sum equal to the
Producton Fee calculated in accordance with Article C10, and payable in
instalments as required under Articl&08. No further payment shall be
owing on the first day of principal photography. The Distribution Royalty
shall be unchanged (i.e. as calculated iiche C11).

Low-Budget Option for HalHour Televison Documentary Series under
$100,000

The Script Fees as set out in Article C5, Production Fee as set out in
Article C10 and Distribution Royalty as set out in Article C11 do not
apply to the folleving writing services, except to the extent specifically
indicated herein:

For halthour Television Documentary Series programs with Budgets
underone hundredhousand dollaré$100,000)er episode, the following
optional terms may be applied:

i) The Writer(s) of the Documentary Script shall receive a Script Fee
which is seven percent (7%) of the Budget.

i) The Writer(s) of Narration Scripts shall receive a Script Fee of three
and a half percent (3.5%) of the Budget.

iii) Upon payment of the fees in i) or ii) almvthe Producer shall acquire
an exclusivdicense forfive (5) years from the date of delivery of the
broadcasteady tape for unlimited world distribution (except
theatrical distribution) of the program without obligation to report or
pay a DistributiorRoyalty under Article C11.

iv) Optional Rights Renewal The Producer may elect to pay to each
credited Writer of the program

a) fifteen percent (15%) of the Writ@r original contract fee, if paid
on recording of final Narration, or at the fine cut if norfdéion
recording
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OR

b) twenty percent (20%) of the Wrii@roriginal contract feaf paid
at any time prior to the expiry of the distribution licensler (iii)
above.

as a rights renewal paymenttpon payment of the rights renewal amount,
the Produceshall acquire the exclusive license in perpetuity for unlimited
world distribution, except theatrical distribution, of the program made from
the Script. There shall be no obligation to report or pay a Distribution
Royalty under Article C11.

The use of tis Article may not be colined with use of Articl€C503.

C515 Narration Scripts for Documentaries

For Narration Scripts for Documentaries, i.e. Scripts written at rough cut

stage or later, the following formula shall apply:

i)  The amount of the Productid~ee, which shall be due at the time of
recording of the Narration, shall be fifty percent (50%) of the
Production Fee as calculated in accordance with the appropriate
formula in C10.

i) A Rewrite for a Narration Script shall be negotiated and such
paymet shall in no case be less than fifty percditi%) of the fee
provided in C504

i) The amount of the Distribution Royalty shall, in the case of Narration
Scripts only, be fifty percent (50%) of the Distribution Royalty
calculated according to the fortawcontained in C11.

C516 A Producer may engage a New Writer at fifty percent (50%) of the
applicable Script Fee. Use of this provision is limited to one New Writer
per cycle of a Series.
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ARTICLE C6 1 TELEVISION VARIETY, PANEL, GAME AND QUIZ
SHOWS
Wri ters of Television Variety, Panel, Game and Quiz shows shall be paid at
least the following minimum Script Fees (based on the broadcast length of
Program):
Script Feesand Production Fee$or productions with Budgets of sixty thousand
dollars ($60,000) ofess are negotiable between the Writer and Producer.

C601 Type 1 Varietyif Show Writers

2009
15 minutes or less 1,827
30 minutes or less 3,656
60 minutes or less 7,311
90 minutes or less 10,967
120 minutes or less 14,623
Over 120 minutes calculded on the length of the progra

and based on the 30 minute rate

C602 Type 2 Varietyi Show Writers

2009
15 minutes or less 1,467
30 minutes or less 2,928
60 minutes or less 5,856
90 minutes or less 8,785
120 minutes or less 11,713
Over 120 minws calculated on the length of the progr:

and based on the 30 minute rate

C603 Type 3 Varietyi Show Writers

2009
15 minutes or less 1,107
30 minutes or less 2,214
60 minutes or less 4,427
90 minutes or less 6,641
120 minutes or less 8,853
Over 120 minutes calculated on the length of the prograi

and based on the 30 minute rate
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C604 Contributing Writers
For each item (i.e. each comedy sketch, production number, vignette, song,
blackout or similar material)

2009
3 minutes or less 368
Eachadditional minute 126

C605 More Than One Writer Variety
Where two (2) or more Variety Writers are engaged to write or work on one
Type 1, Type 2 or Type 3 Variety program, the following rates shall apply:

1)  Two Writers: Each Writer to receive atl& sixty percent (60%) of the
minimum fee applicable to one (1) Writer,

i) Three Writers: Each Writer to receive at least fifty percent (50%) of the
minimum fee applicable to one (1) Writer,

li) Four Writers or More: Each Writer to receive at leastyfqrércent

2009 El

15 minutes or less 961 0
30 minutes or less 1,923 %
60 minutes or less 3,845 )
90 minutes or less 5,768
120 minutes or less 7,691 ]?
Over 120 minutes calculted on the length of the program and

based on the 30 minute rate L

e minimum fee applicable to one (1) Writer.

C606 Panel, Game, Quiz Shows
2009

15 minutes or less $961

30 minutes or less $1,923
60 minutes or less $3,845
90 minutes or less $5,768
120 minutes or less  $7,691
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calculated on the length of tipgogram and based on t

Over 120 minutes 30 minute rate

C607 A Television Variety, Panel, Game or Quiz show Script may be contracted:
1) as an existing Script;
i) as acomplete Script with or without right of termination;
i) as the following single elements or compats of a Script:
Polish, Rewrite.
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C608 When the Producer contracts for a complete Television Variety, Panel,
Game or Quiz show Script with or without the right of termination:

a) not based on Script Material contracted under this Agreement; or
b) based on Script Material contracted under this Agreement which is
provided by the Producer to the Writer at the time of contracting and

from which the Writer is required to provide an Outline,

the Script Fee shall be paid as follows:

1) on signing of theontract 20%
i) on delivery of the Outline 20%
li) on delivery of the First Draft Script 40%
Iv) on delivery of the Second Draft Script 20%

C609When the Producer contracts for a single element or component of a
Television Variety, Panel, Ganw Quiz Show Script, the Script Fee shall
be allocated and paid as follows:

1) on signing of the contract 25%
i) on delivery of the material 75%

C610 A Producer may engage a New Writer at fifty percent (50%) of the

applicable Script Fee. Use dfig provision is limited to one New Writer
per cycle of a Series.
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ARTICLE C7 T TELEVISION MAGAZINE SHOWS
Writers of Television Magazine shows shall be paid at least the following
minimum Script Fees (based on the broadcast length of Program):

Script Feesand Production Feefor productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.

(the following rates do not include research)

C701 Program Writer (Based on Broadcast length of Program)

Budget
$60,000 to
$70,000
2009
15 minutes or less 1,172
30 minutes or less 2,345
60 minutes or less 4,691
90 minutes or less 7,035
120 minutes or less 9,381
Over 120 minutes calculated on the length of the progran

and based on the 30 minute rate

Budget
$70,000 to
$100,000
2009
15 minutes or less $1,376
30 minutes or less $2,745
60 minutes or less $5,482
90 minutes or less $8,225
120 minutes or less $10,978
Over 120 minutes calculated on the length of the program

and based on the 30 moite rate
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Budget Over

$100,000
2009
15 minutes or less 1,513
30 minutes or less 3,037
60 minutes or less 6,067
90 minutes or less 9,096
120 minutes or less 12,148
Over 120 minutes calculated on the length of the program

and based othe 30 minute rate

C702 Program Writer
Weekly rate for a maximum of five (5) thirtyinute programs per week
2009
3,390
C703 Contributing Writer
For each item:
Budget
$60,000
to
$70,000
2009
3 minutes or
less 352
Each
additional
minute 131
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Budget Budget
$70,000to  Over
$100,000| $100,000
2009 2009
3 minutes or
less 418 547
Each
additional
minute 143 163
C704 Continuity Writer
For up to five (5) minutes of continuity writing per half hour of broadcast:
2009
$60,000%$70,000 1,016
$70,000$100,000 1,062
over $100,000 1,163

C705 A Television Magazine Script may be contracted:
1) as an existing Script;
i) as acomplete Script with or without right of termination;
iii) as the following single elements or components af Script:
Polish, Rewrite.

C706 When the Producer contracts for a complete Television Magazine Script
with or without the right of termination:

a) not based on Script Material contracted under this Agreement; or

b) based on Script Material contractedder this Agreement which is
provided by the Producer to the Writer at the time of contracting and
from which the Writer is required to provide an Outline,

the Script Fee shall be paid as follows:

1) on signing of the contract 20%
i) on delivery ofthe Outline 20%
i) on delivery of the First Draft Script 40%
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Iv) on delivery of the Second Draft Script 20%

C707When the Producer contracts for a single element or component of a
Television Script, the Script Fee shall be allocated and paid as/$ollo
1) on signing of the contract 25%
i) on delivery of the material 75%

C708 For Magazine Format Programs, the Production $ledl be calculated as

follows:
If the Budget is: The Production Fee payable is the followir
percentagef the Produgon Fee
as calculated in Article C1005
$60,0® to $70,000 43%
$70,000 to $100,000 47%
Over $100,000 50%

C709A Producer may engage a New Writer at fifty percent (50%) of the
applicable Script Fee. Use of this provision is limited to ones Nériter
per cycle of a Series.

ARTICLE C8 1 TELEVISION DAILY DRAMATIC SERIALS
Writers of Television Daily Dramatic Serials shall be paid at least the
following minimum Script Fees (based on the broadcast length of Program):

Script Feesand Production Eesfor productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.

C801 Daily Dramatic Serials
For each weekly unit of five (3hirty (30) minute or less programs:

a) Aggregate minimum Scripees:

2009
I) one run in Canada 6,070
i) one run in Canada anc
the United States 12,134

b) Script Fees:
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For each Script on which a Writer performs writing services, such Writer
shall be paid not less than:

2009

1) one run in Canada 601
i) onerun in Canada and

the United States 1,201

For each weekly unit of five (Sixty (60) minute or less Serial programs:

c)

Aggregate minimum Script Fees:

2009
1) one run in Canada 12,134
i) one run in Canada
and the United States 24,134

d) Saipt Fees:

f)

For each Script on which a Writer performs writing services, such
Writer shall be paid not less than:

2009
1) one run in Canada 1,239
i) one run in Canada
and the United States 2,478

If the Producer does not contract for a combinediruCanada and

the United States at the time of the original contract, he may acquire a
license to run the programs in the United States on payment of a step
up fee to each of the Writers concerned of not less than the difference
between Article C801 (b)ii) and Article C801 (b) (i) or the
difference between Article C801 (d) (i) and Article C801 (d) (i) as
the case may be; or sixty percent (60%) of the WiEteriginal Script

Fee, whichever is the greater.

In addition to the fees paid pursuant to028§iv) and C801(a) to (d),
the Producer may acquire the right to distribute the programs for
either one year of unlimited use or one airing over five years,
worldwide (but excluding the US if the Producer has not licensed a
run in the US pursuant to C8(@l) (ii) or Article C801 (d) (ii), on
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C802

9)

payment to the Writer(s) and Head Writer of a further payment of
thirty-five percent (35%) of the contracted Script Fees and Head
WriterGs fee.

Any further use shall be acquired upon payment to the Writer of the
Distribution Royalty as calculated in Article C11.

The following terms shall apply to the engagement of Writers for Daily
Dramatic Serials:

1)

ii)

Vi)

A Writer for Daily Dramatic Serials may be contracted on a trial basis
for not longer than six (6) weeks ihd aggregate, after which the
Producer shall contract such a Writer on a term contract in cycles of
not less than thirteen (13) weeks; provided that in the case of a
program in which the cycles of the Writers are coordinated, the term
contract is such Wrr may provide the Producer with an option to
extend the first thirteen (13) week cycle for such additional number of
weeks as would be required to coordinate with the cycles of the other
Writers. The contract with any Writer may provide that s/he sloall n
perform writing services which would interfere with his/her
obligation as a Writer on the Serial for which the Writer is contracted.
The Producer shall give the Writer at least four (4) weeks written
advance notice of cancellation of his/her cyclad &ailing such
written notice the Writegs contract shall be deemed renewed for the
next cycle. A contract which by its own terms expires at the end of
the cycle does not require any notice. The Wasteontract may be
canceled within any cycle on ndégss than two (2) weeks written
notice provided the program goes off the air.

Writers on Daily Dramatic Serials shall be in one of two categories:
a) Head Writer; b) other Writers.

A Head Writer shall receive not less than the aggregate minimum
Saipt Fees reduced by the per Script minimum Script Fee payable to
other Writers at the rates provided in Article C801, which in no event
shall be less than five times the minimum Script Fee.

No Writer (other than a Head Writer) shall be hired for I&ss tan
average of one (1) Television Script per week for the term of his or
her contract.

For the purposes of payment there shall be no differentiation between
the writing of Stories and Television Scripts with respect to Daily
Dramatic Serials.
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ARTIC LE C9 T TELEVISION CONTINUITY
Writers of Television Continuity shall be paid at least the following minimum
Script Fees:

Script Feesand Production Fee$or productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between thgevand Producer.

C901 Continuityi Script Fees

2009
Minimum two (2) minutes Script 285
Each additional minute of Script 39

Note: Continuity Writing does not attract Distribution Royalties but rather
Residuals.

C902 Distribution Rights’ Continuty
The payment of at least the minimum compensation under C901 shall
entitle the Producer to one run on conventional (Free) Television in
Canada and the right to acquire further use as provided in this Agreement.

C903 Residuals to Continuity Writer(s)
The following Residual payments shall be made to Continuity Writer(s)
upon second and subsequent use on conventional (Free) Television and on
any sale to pay television, cable television, cassettes, videodiscs and any
other form of compact device, domesiind foreign use:

1) Domestic ReRunsi Each repeat broadcast in Canada on conventional
(Free) Television fifty percent (50%) of the original Script Fee

2) When a television program is subsequently sold by the Producer for
broadcast in another countryn a@onventional (Free) Television, the
Writer shall be paid Residual fees as follows:

a) United State$ national commercial network:
First Runi one hundred percent (100%) of the Script Fee
Second Ruii fifty percent (50%) of the Script Fee
Third and sbsequent rung each runi forty percent (40%) of the
original Script Fee
Each individual statioin ten percent (10%) of the original Script Fee

92




b) United State$ Syndicationi per year

ten percent (10%) of original Script Fee

c) For use in a countrytber than Canada and the United States, the
Producer shall pay the Writer as follows:

)
i)
ii)

either:

on the first foreign releagefifteen percent (15%) of the
original Script Fee; or

when the Featurgilm has grossed over $15,00@n
additional ten prcent (10%) of the original Script Fee
when the Feature Film has grossed ro%®22,500 17 an
additional ten percent (10%) of the original Script Fee

Payments due under i) above shall be payable within three (3)
months of the first foreign sale. Paym® under ii) and iii) above

shall be payable within thirty (30) days after the grosses detailed in
the subclauses have been reached. The Producer agrees to report to
the Guild when payments are due to Writers under the terms of this
Article and to makemutually satisfactory arrangements with the
Guild regarding access and checking of records concerningnse

and foreign sales.

or

iIv) Upon acceptance of the Second Draft Script, payment to the

Writer of thirty-five percent (35%) of the Script Fee,irg
payment for use in a country other than Canada and the United
States during the period of fifteen (15) years from the date of
final payment for the Script was due.

3) Residuals to Continuity Writer(s) for Pay Television, Cable Television,
Cassettes, Meodiscs and any other form of compact device, domestic
and foreign use:

on the first such salg fifteen percent (15%) of the original Script

Fee;

when the program has grossed over $15,0@Mh additional ten

percent (10%) of the original Scripeé;

when the program has grossed over $22,6@Mh additional ten

percent (10%) of the original Script Fee;

when the program has grossed over $30,0@M additional ten

i)
i)
ii)

Iv)
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percent (10%) of the original Script Fee; and
v) for each additional increasd $10,000 in the prograik gross an
additional ten percent (10%) of the original Script Fee.

ARTICLE C10 1 PRODUCTION FEE

Script Feesand Production Fee$or productions with Budgets of sixty thousand
dollars ($60,000) or less are negotiable betawéee Writer and Producer.

C1001 The Producer shall provide to the Guild in writing the following
information, when known:

) when Production has been schedul
and the date of commencement of principal photography as soon as
sud date is set;

i) Production dates and location

lii)  Season, episode name, episode number and ISAN number (if
available)

Iv)  when the title of the Production has changet]

v)  the date of initial release whethiebe broadcast, theatrical or video
release

C1002 At least fifteen (15) days prior to the first scheduled day of principal
photography or, in the case of a Documentary, on recording of final
narration or at the fine cut if no narration recording, the Producer shall
deliver to the Guild:

i) the Notice of Ilended Writing Credits in the form of Appendix F; and

i) a letter from the completion guarantor or government agency in the
form of AppendixK, or government documentation such as the
CAVCO Part A, provincial advance ruling certificate or, in the case of
an Official Treaty CeProduction, Telefilm Canada advance ruling,
confirming the total Certified Budget; or, if this is unavailable, a copy
of the Certified Budgetds top shee
case a letter from the completion guarantog@vernment agency, or
government documentation as set forth above, must be filed before
production is complete; or

iii) a full copy of the total NoiCertified Budget (in the case of
productions with no completion guarantor or government agency
involvemert).
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C1003 Productions With NotrCertified Budgets
In the case of productions with Nd&ertified Budgets, in addition to the
provisions of Article C1002, Producers shall provide to the Guilldin
sixty (60) days from delivery of the release print or biczest ready tape
(which date shall be confirmed by the Producer in writing), a statement of
production costs prepared by a designated accountant. If the production
costs exceed the NeDertified Budget, the Producer shall pay any
additional sums due toehW\riter(s) calculated in accordance with Article
C1005. If the production costs are less than the-Glenified Budget,
there shall be no refund of monies paid or payable.

C1004 Productions With More Than One Version in Length
In the case of a prograimaving more than one version (in length) for
which no new writing or shooting is required, it is understood that there is
only one Production Fee payable, which shall be calculated on the total
Budget including expenses incurred for the editing of all ivass If
additional versions are made subsequent to the payment of the Production
Fee, the costs for all additional version(s) shall be added to the Budget and
such revised Budget shall become the Budget for the program and filed
with the Guild as per Artle C1002. The Producer shall pay any additional
sums due to the Writer(s) calculated in accordance with Article C10
(Production Fee).

In the case of a program having more than one version where new writing
is required, the Writer performing such seescshall be contracted under
this Agreement on a daily rate negotiated between the Writer and the
Producer.

The Writer shall not receive a Production Fee or a credit for such new
writing.

The Distributoré Gross Revenues, as defined in Article C11@8, dll
versions of the program shall be added to and considered to be the
Distributor®6Gross Revenues for the program.

C1005 Production Fee
On the first day of principal photography, the Producer shall pay each
credited Writer contracted under this &gment his/her share of the
Production Fee. In the case of a Documentary, on recording of final
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Narration, or at the fine cut if no Narration recording, the Producer shall
pay to each credited Writer contracted under this Agreement his/her share
of the Poduction Fee (See Article A1109 for the division of the
Production Fee.)

This Production Fee shall be calculated on the basis of the Budget, as follows:

If the Budget is: The2009Production Fee is:

07 $60,000 Negotiable

$60,000i $100,000 $4,000plus 308% of the Budget

$100,000° $300,000 $7,080plus 283% of the Budget in excess of
$100,000

$300,000' $500,000 $12,740plus 1.14% of the Budget in excess of
$300,000

$500,000° $2,000,000 $15,020plus 283% of the Budget in excess of
$500,000

$2,000,000 $10,000,000 $57,470plus 2.27% of the Budget in excess of
$2,000,000

$10,000,000 $239,070plus 205% of the Budget in excess

$13,000,000 of $10,000,000

For a Budget in exces$ $13million the Production Fee is negotiable, but
the floor for such negotiation i$300,570
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Following is a table setting out examples of these payments:

2009PRODUCTION FEE
The following table illustrates the fornauprovided in Article C1005
and gives examples. For the purpose of calculating the actue

Prodwction Fee, the total Budget figure must be used.

Budget Calculations per Article C1005 | Production Feeg
0-$ 60,000 | Negotiable Negotiable
$ 60,000 $4,000plus 308% of $50,000 $5.848
$100,000 $4,000plus 308% of $100,000 $7,080
$200,000 $7,080plus 283% of $100,000 $9,910
$300,000 $7,080plus 283% of $200,000 $12,740
$400,000 $12740plus 1.14% of $100,000 $13880
$500,000 $12740plus 1.14% of $200,000 $15,020
$600,000 $15,020plus 283% of $100,000 $17,850
$700,000 $15,020plus 283% of $200000 $20680
$800,000 $15,020plus 283% of $300,000 $23,510
$900,000 $15,020plus 283% of $400,000 $26,340
$1,000,000 | $15,020plus 283% of $500,000 $29,170
$1,500,000 | $15,020plus 283% of $1,000,000 | $43,320
$2,000,000 | $15,020plus 283% of $1,500,@0 | $57,470
$2,500,000 | $57,470plus 2.27% of $500,000 $68,820
$3,000,000 | $57,470plus 2.27% of $1,000,000 | $80,170
$3,500,000 | $57,470plus 2.27% of $1,500,000 | $91,520
$4,000,000 | $57,470plus 2.27% of $2,000,000 | $102,870
$4,500,000 | $57,470plus 2.27% of $2,500,000 | $114,220
$5,000,000 | $57,470plus 2.27% of $3,000,000 | $125,570
$5,500,000 | $57,470plus 2.27% of $3,500,000 | $136,920
$6,000,000 | $57,470plus 2.27% of $4,000,000 | $148,270
$6,500,000 | $57,470plus 2.27% of $4,500,000 | $159,620
$7,000,000 | $57,470plus 2.27% of $5,000,000 |$170,970
$7,500,000 | $57,470plus 2.2Z7% of $5,500,000 |$182,320
$8,000,000 | $57,470 plus 2.2% of $6,000,000 |$193,670
$8,500,000 | $57,470plus 2.2Z7% of $6,500,000 | $205,020
$9,000,000 | $57,470plus 2.27% of $7,000,000 |$216,370
$9,500,000 | $57,470plus 2.27% of $7,500,000 |$227,720
$10,000,000| $57,470plus 2.27% of $8,000,000 | $239,070
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$10,500,000| $239,070plus 205% of $500,000 | $249,320
$11,000,000| $239,070plus 205% of $1,000,000 | $259,570
$11,500,000| $239,070plus 2.05% of $1,500,000 | $269,820
$12,000,000| $239,070plus 205% of $2,000,000 | $280,070
$12,500,000| $239,070plus 205% of $2,500,000 | $290,320
$13,000,000| $239,070plus 205% of $3,000,000 | $300,570

If the Budget is ove$13,000,00@he Production Fee is negotiable,
but shall not be less tha$800,570

C1006 In the case of a Series, the Budget for an episode shall be the Budget for
that episode, or the total Budget for the Series, including amortized items,
divided by the number of episodes in the Series. The optiosechby the
Producer shall apply to the entire Series.

C1007 If the Budget is expressed in a foreign currency, then the Production Fee
shall be calculated at a conversion rate no less favourable to the Writer
than the conversion rate set by the Prodicbank within three(3)
business days prior to the start of principal photography.

C1008 Script Fees paid to a credited Writer contracted under this Agreement may
be deducted from his/her share of the Production Fee to a maximum of the
Writerés share othe Production Fee but no other deductions of any kind
may be made.

C1009 In the event of a dispute as to the credits, the Producer shall on the first
day of principal photography pay the maximum amount of the Production
Fee (i.e. the maximum amount pakako any and all Writer(s) based on
any potential credit arbitration decision) due the Writer(s) to the Guild to
be held in trust for such Writer(s) until a credit arbitration has been
concluded.

C1010 If there are credited Writers contracted under otheld agreements and
not under this Agreement, the Writer(s) contracted under this Agreement
shall be paid a share of the Production Fee and Distribution Royalty
calculated as if all Writers were contracted under this Agreement,
provided that the other gd agreement has been negotiated by a member
of the I nternational Affiliation of
other credited Writer(s) engaged are not contracted under an IAWG Guild,
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then the credited Writer(s) contracted under this Agreement r&talive
the following share of the Production Fee and Distribution Royalty:

1)  when the Writer has written 1 element

(e.g. Story, Treatment) 25%
i)  when the Writer has written 2 elements

(e.g. Story and Rewrite, 2 Rewrites) 50%
i) when the Wtter has written 3 elements 75%
Iv) when the Writer has written 4 elements 100%

Should the Production Fee share based on writing credit as per Article
A1109 exceed the above amounts the Writer shall receive the greater share
of the Production Fee.

Writers not contracted under this Agreement shall be paid in accordance
with their own guild agreement and/or individual contract.

ARTICLE C11 7 DISTRIBUTION ROYALTY

C1101 The Producer shall pay to the credited Writer(s) contracted under this
Agreement (sbject to Article C101Pa Distribution Royalty of three point
two per cent (3.2%) of the total amount of the Distribui@®ss Revenue
less one hundde(100%)of the Budget in accordance with the provisions
herein. i.e. 3.2% x (DGR 100%of Budget)

C1102 Distribution Royalty payments shall be made at least annually.

C1103 Distributor® Gross Revenueshall mean all monies derived by the
Producer, the Head Distributor and/or siibtributors, as provided below,
in any manner whatsoever from the disttion of the production,
including through the sale, license or other like means of distribution of
the production and shall be calculated before or simultaneously with any
other gross participants from first dollar, without deductions of expenses
of anykind. For greater certainty:

a) Monies derived though the exploitation of ancillary, allied and
underlying rights and like rights, such as merchandising, novelization
and sequel rights, shall not be included in Distribu@Gross Revenue.
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b) Distributorsd Gross Revenue shall also mean all monies received by
those Distributors with which the Producer has entered into a
di stribution agreement (t he AHead
production.

The Distributor Gross Revenue shall also includerabinies received

by subdistributors which:

i) are Related Persons to, or which do not have arfsatemgth
relationship with, the Producer or the Head Distributor, or,

i) have an obligation to report and remitvieaue directly to the
Produceior Head Digributor.

c) Sale revenues (including psale revenues, i.e. sales made prior to
production) shall be included in DistributoiGross Revenue. A sale
means the grant, to an end user, of a licence or rights to utilize a
Production, for consideration. ifribution Advances, i.e. advances
received by a Producer from a Distributor, shall not be included in
Distributor® Gross Revenue for the purpose of triggering the payment
of Distribution Royalties to Writers; however, a Distributor shall not be
entitled to deduct the amount of the Distribution Advance from the
Distributor® Gross Revenue for the purpose of calculating the
Distribution Royalty. Monies received by Distributors pursuant to
Article C1103b) above shall be considered Distribuiofdross
Reveme whether or not the Distributor has recouped its Distribution
Advance.

d) Notwithstanding the foregoing, Distribut@r&ross Revenue derived
from the sale or rental of Compact Devices (excluding any secondary
use) shall be deemed to be equal to twgmycent (20%) of the
wholesale selling price of such Compact Devices, provided that in the
event that the wholesale selling price is at or less than the typical sell
through price to wholesalers (currently $30 per unit), the deemed
Distributor®6Gross Reveue shall be ten percent (10%).

e) Packaging. Itis acknowledged by the parties that distributors may seek
to diversify their risks by packaging more successful and less
successful productions. Where productions are packaged together for
the purposes fodistribution, the parties shall allocate the revenue
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attributable to each individual production, subject to the right of the
Guild to refer any difference to Arbitration under Article A5.

f) Official Treaty CeProductions
i) While Distributor® Gross Reveue includes revenue from all
sources on a world wide basis, in respect of Official Treaty Co
productions certified by Telefilm Canada or lany successor
organization, the Distributo@$sross Revenue shall be:

a) all those revenues derived from the dsition of the Official
Treaty Coeproduction in those territories to which the Canadian
co-producer is exclusively entitled to distribution revenues and
has no obligation to report or remit revenues to the foreign co
producer;

b) a proportion of those remees derived from the distribution of
the Official Treaty Ceproduction in those territories in which
the Canadian cproducer is entitled to distribution revenues on
some shared basis with its foreignmmducer, which proportion
shall be equal to thatrgportion of revenues agreed by the co
producers to be paid to the Canadianpcoducer from such
territories (the Canadian Share). The Canadian Share shall be no
less than the percentage of the total amount of the production
budget financing derived, dictly or indirectly, from any
Canadian source(s).

i) Prior to production, the Producer shall disclose the produistion
status or intended status as an Official Treatyp@umluction to the
Guild and will provide the following information to the Guild:

a) thename and legal status of themmducers;

b) the details of the agreement between or among tigraxucers
in respect of the manner in which the revenues from the Official
Treaty Ceproduction will be divided between (or among) them,
including details © territories to which either eproducer is
exclusively entitled to distribution revenues and has no
obligation to report or remit revenues to the other, and any
material amendments to the agreement in such respect; and
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c) evidence, satisfactory to the (&lthat the Production has been
approved by Telefiilm Canada and the competent foreign
authorities as an Official Treaty €Rroduction.

g) If the Associatiors negotiate a definition of Distributor8 Gross

Revenue (or the equivalent) which in some omaafyects is superior to
the definition in this Article, with any other trade union or association
that bargains collectively on behalf of its members, the definition
hereunder shall be amended to reflect the improvement.

ARTICLE C12 T TRAVEL EXPENSES, PAID TRAVEL TIME, AND

RISK INSURANCE

C1201 When the Producer requires a Writer, Story Editor or Story Consultant to
travel more than forty (40) kilometers from the WrierStory Edito@s or
Story Consultaris home, then if transportation, accommodationraedls
are not provided by the Producer, the Writer, Story Editor or Story
Consultant shall be paid:

1)

i)

ii)

Actual transportation expenses on scheduled carriers covering
economy air or first class rail fare.

An allowance of thirty cents (30¢) per kilomeiéthe Writer, Story
Editor or Story Consultant is required to use his/her automobile.
Where a Writer, Story Editor or Story Consultant rents or leases an
automobile at the direction of the Producer, the Producer shall pay all
costs of renting or leasin

All taxis, limousines or other transportation costs which the Writer,
Story Editor or Story Consultant is required to pay.

A per diem rate of one hundred and ninrfitye dollars ($195.00) to
cover all expenses when staying in a hotel, motel sinilar
accommodation in Canada. However, if certain meals or living
accommodation are provided at the expense of the Producer, the per
diem rate shall be reduced in the following manner:

Breakfast $15.00
Lunch $25.00
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Dinner $35.00
Accommodation  $120.00

v) If a Writer, Story Editor or Story Consultant is required to travel
outside of Canada, the Producer shall pay all actual expenses incurred
provided that they are supported by receipts where receipts are
obtainable.

C1202 A Writer, Story Editor o Story Consultant shall be entitled to reasonable
expenses to cover the cost of insurance when required by the Producer to
undertake work in a high risk location up to a maximum coverage of five
hundred thousand dollars ($500,000.00) applicable to thdauof days
spanning the engagement.
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SECTION Di Other Production: sponsored, industrial and other short fil

including audio visual productions, not produced for television
ARTICLE D1 i CONDITIONS GOVERNING ENGAGEMENT

The provisions of Articles B andC apply to Other Production except as
specifically modified herein:

D101 A Script for Other Production may be contracted, written and paid for
either
i) asawhole, or
i) in separate stages as provided below.

D102 When the Producer contracts for a céeig Script by stages, the Script
Fee shall be allocated to each stage and paid as follows:
i) on delivery of the Outline 25%
i) on delivery of the First Draft Script 50%
i) on delivery of the Second Draft Script 25%

D103 The Producer shall notifghe Writer within twentyeight (28) days of
delivery of an Outline or First Draft Script whether or not it wants the
Writer to proceed to the next stage. The Producer may extend the period
during which such notice is to be given for up to six (6) moothgritten
notice to the Writer. Should the Producer not notify the Writer in writing
of its decision regarding an Outline or First Draft Script or not exercise the
right of extension within twentgight (28) calendar days, the Producer
shall be deemed toave accepted the Outline or First Draft Script and the
Writer shall proceed to the next stage.

D104 The Producer may terminate the process at the end of any stage outlined in
D102.

D105 If a Script based on an Outline, First Draft Script or Secondt Bi&ifpt is
subsequently commissioned from another Writer, the original Writer of the
Outline, First Draft Script or Second Draft Script shall receive payment
which shall be subject to negotiation between the Producer and the
original Writer, and a contasthall be executed between them prior to the
commissioning of the writing of such Script by another Writer.
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D106 Where a Writer originates in Script Material a ulbt for any program or
Series or Serial or a character who subsequently appears on amnprog
or Series, the payments and credits the writer shall receive for any use
made of such suplot or character other than in a Script written by
him/herself shall be subject to individual negotiations between the Writer
and the Producer. Such negotiaidar the use of the character(s) orsub
plot shall take place at the time of original contracting of the Writer, or at
a time prior to the commissioning of Script(s) from other Writers. Such
payments shall in no case be less than fifteen percent (15%)eof
WriterGs original Script Fee, that original Script Fee being understood to
be the fee for the complete Script, stage or revisions contracted for,
whichever is applicable.

ARTICLE D2 i MINIMUM COMPENSATION

Script Feesand Production Feefor productons with Budgets of sixty thousand
dollars ($60,000) or less are negotiable between the Writer and Producer.

D201 The minimum compensation to be paid a Writer for preparing a Script in
the category of Other Production shall be as follows:

Script Fees 200
15 minutes or less 1,702
30 minutes or less 3,402
60 minutes or less 6,804
90 minutes or less 10,018

120 minutes or less 13,585

Over 120 minutes
calculated on the length of the prograt
and based on the 30 minute rate

D202 The minimum compensain to be paid a Writer for preparing a written

Narration for productions in this category shall not be less than fifty
percent (50%) of the fees provided in D201.
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ARTICLE D3 i1 DISTRIBUTION AND USE RIGHTS

D301 The payment of at least the minimum rages forth in D2 shall entitle the
Producer to :
i) make a production based on the Script; and
i) the right to distribute the Production subject only to the payment of
the appropriate Residuals as set out in Article D302.

D302
Territory Term Minimum
Pacentage
a) Non-Theatrical (see Copyright of film 0%

Article A235) 7 World

b) Theatrical World  Copyright of film 25%
a) if contracted and paid at the tim
of the execution of the Writés
original contract

b) if contracted after the execoit 50%
of the Writes original contract

c) TV Broadcast fAFreeo or Apayo

Broadcast)
Canada One run in each market 20%
Montreal, Toronto, One run in each market 10%

Vancouver, Winnipeg

All other Canadian One run in each market 5%
markets

United States One run in each market 40%
Single US markets One run in each market 10%
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All other Countries One run in each markéteach 10%
country

Canada 15 years from date that payment fc ~ 50%
Second Dr# Script was due but
must be contracted and paid at the
time of the execution of the Writesr
original contract

World other than 15 years from date that payment fc ~ 75%
Canada Second Draft Script was due but

must be contracted and paid at the

time ofthe execution of the Writés

original contract

d) All TV Broadcast Uses (but not including Educational TV Broadcast)

World 15 years from date that payment fc  125%
Second Draft Script was due but
must be contracted and paid at the
time of the ercution of the Writdls
original contract

e) Educational TV

Canada One run on one station 5%
Canada One run on more than one station 10%
on multiple transmitters (e.qg.
OECA)

f) Educational TV (not PBEPBS i s coveroad clay tT
United States One run on one station 5%
United States One run on more than one station 10%

on multiple transmitters (belonging
to one organization)
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D303

g) All Educational

World 15 years from date that payment fc ~ 25%
Second DrafScript was due but
must be contracted and paid at the
time of the execution of the Writgsr
original contract

h) All of the Above

World 15 years from date that payment fc  150%
Second Draft Script was due but
must be contracted and paid at the
time of the execution of the Writesr
original contract

If credits are given to Writer(s) in Other Productions, the Writer(s) credits
shall be no less in duration and size than the ProGucexdit.
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SECTION E 17 OPTION FOR CORPORATE PRODUCTI ON:

SPONSORED, INDUSTRIAL OR SHORT FILMS

Corporate Production is production not intended initially for television or
theatrical distribution and includes sponsored, corporate, industrial and multi
media production. Corporate Production includes progreomdaining visual,
audio, graphic and text based information using film, videotape, audio tape,
animation, graphics, photographs, print, interactive video diskRCIM, slide
tape, computers, chips and any other existing or new technologies.

The provisiors of Article A apply to Corporate Production except as specifically
modified herein:

E101

E102

ARTICLE E1 T RECOGNITION, APPLICATION AND TERMS

Application
This Article may apply to those Writers who are contracted based on the

number of days work requiredther than Program length, and paid a daily
rate.

Voluntary Recognition Agreement

Prior to the commencement of services, a combination Contract/
Voluntary Recognition Agreement to this Agreement shall be signed by
the Producer, in the form attachesl Appendix N, signifying acceptance

of the terms and conditions contained herein. No Writer shall begin work
without a signed contract, and upon signing, the Producer shall provide
copies of the contract to the Guild Should the Producer require the Writer
to prepare a Proposal or Tender for presentation to a Client prior to
contracting the Writer, the Producer shall first sign a Letter of Agreement
for Proposals (Appendix O) agreeing that the Writer shall be contracted
for the assignment upon acceptancdhgyClient. Should the Proposal be
rejected, all rights in and to the Script Material shall remain with the
Writer, including the Concept, if provided by the Writer.
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ARTICLE E2 7 DEFINITIONS
The following definitions apply to Section E only.

E201 Additional Use means:
1) Distribution in cinemas or theatrical venues where admission is charged;
i) Broadcast Usé The distribution of Script Material written under this
agreement by any electronic, optical, or mechanical means including, but
not limited to the following: Satellite; Free TV; Pay TV; Cable TV; Fibre
Optics; Radio or any other technology; and
i) Sale of transcripts, books, cassettes, slide tapes, discs, Gipes,
computer chips or any other recording means.

E202 Ancillary Materias means handbooks, manuals, study guides, or any
prepared material in any form, for use only in conjunction with a program
or programs.

E203 Clientmeans the party who commissions a production.

E204 Conceptimeans a brief written submission that descrédresgdea which has
not been sufficiently developed to exact a financial commitment.

E205 Contract Feeneans the fee as specified in a contract executed between the
Producer and the Writer.

E206 Corporate Productiormeans a production not intended iniyalfor
television or theatrical distribution and includes sponsored, corporate,
industrial and multimedia production. Corporate Production includes
programs containing visual, audio, graphic and text based information
using film, videotape, audio tap&jimation, graphics, photographs, print,
interactive video disk, CIROM, slide tape, computers, chips and any
other existing or new technologies.

E207 Draft Script means a complete draft of any Script in a mutuatiyeed
form.

E208 Gross Feeneans the rgotiated fee paid by the Producer to the Writer for
services and time, including any payments for additional use, but
exclusive of expenses paid to the Writer by the Prodsceh as per diem
allowances or travel expenses as agreed upon.
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E209

E210

E211

E212

E213

E214

E301

E302

E303

Outline mears material submitted in a mutuathgreed form embodying
an idea or ideas with suggestions for development into a Script.

Polish means minor improvement of script details within the basic
structure as written and shall not include changes in the sa&sicture.
Changes not to exceed 5% of total Script.

Programmeans a produced entity either live or recorded by any means
whatsoever.

Proposalmeans any material prepared for the Producer or Client during
the tendering process, prior to thelection of a Producer.

Rewritemeans writing that significantly changes the Script.

Scriptmeans written material in a format suitable for use in the production
of a Program.

ARTICLE E3 T GENERAL CONDITIONS

Payment
Payment to the Wrr shall become due and payable within fifteen (15)

calendar days from the receipt of materials as scheduled in the &dVriter
contract. The Producer and the Writer may negotiate to defer payment at
individual stages; however, upon delivery of the Final fDrehe full
amount will become due within thirty (30) days. All terms of payment
shall be clearly stated in the Wrigercontract, and each and every payment
shall be made pursuant to this Agreement. Failure to make payment after
forty-five (45) days sall result in interest in the amount of 2% per month

to be paid to the Writer on any overdue amounts.

On-Site Risk Insurance
The Producers will provide appropriate insurance coverage for the Writer
in accordance with Article C12.

Expenses
Any reasonable expenses incurred by the Writer with the prior approval of

the Producer, shall be reimbursed in accordance with Article C12, and
supported with receipts, where applicable.
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E304

E305

E306

E307

E308

E401

Grievance Procedure

Should a dispute which cannot be settled kg plarties arise concerning
any of the terms and conditions of this Agreement, and documentation
relating thereto, Article A5 shall apply.

Warranty and Indemnities
Every contract between a Writer and Producer shall be deemed to include
the warrantieand indemnities set out in Article A709.

Credit

On each Program for which a Writer is contracted and where individual
credits are given, including excerpts for use in support materials, the
Writer shall receive a visual credit.

The Producerlsall assist in defraying the cost of administering the terms
of this Agreement by paying as an administration fee the amounts set out
in Article A12.

Insurance and Retirement Plan and Dues

The Producer shall contribute to the Wrikeinsurance an®Retirement
Plan, and shall make the deductions from the WHt&ross Fees in the
amounts set out in Article A13.

ARTICLE E4 T RATES AND CONDITIONS GOVERNING
ENGAGEMENT

Contracting the Writer(s)

At the time of negotiation of a contract, and befthhe commencement of
services, the length of time required to complete an assignment shall be
discussed and agreed upon between the Writer and the Producer, and a
Contract Fee negotiated based on a daily rate. Both the daily rate and
number of days shalle stated in the Writé& individual contract.

All contracts shall specify, and include a consideration of the rights of
both parties with respect to the following:
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E402

E403

a) Daily Rate and Length of Assignment

b) Delineation of rights purchased

c) Delivery dages for written material agreed upon

d) All Ancillary Materials required by Producer or Client
e) Terms of payment

f)  Credits (if applicable)

Unless negotiated otherwise with the Writer, the Script shall be contracted,
written and paid for as follows:

1) on delivery of Outline 25%

i) on delivery of First Draft Script 50%

li) on delivery of Second Draft Script 25%

The Producer shall pay for all stages contracted, (except in the case of a
termination) even if the Producer waives delivery of a stade.contract
between a Writer and a Producer shall provide for more than the
contracted stages and a Polish, unless the Producer and the Writer agree
on an additional fee for the continuation of the assignment. If required,
the Writer shall incorporate amgquested revisions into the next stage of
writing. If, as a result of a change in the praojeatirection or Client
requirements, the Writer is required to exceed the agreed upon length of
time to complete an assignment, additional fees shall be nesgbtia
writing. Such fees shall not be less than the originally contracted daily
rate. The Writer has the right to decline continuation on a project past the
agreedupon completion time.

Collaborative Writing

Writers contracted on the same projbgtthe Producer shall be treated as
individual Writers, with two separate contracts, and areas of responsibility
shall be clearly delineated. The Team prmris as outlined in Article
A256 shall not apply.

Termination

The Producer may terminatieet process on the delivery of any stage and
will be obligated to pay for only the completed work to the date of
termination. In the event of termination, no rights shall pass to the
Producer, subject to E404.
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E404

E405

E406

E407

Subsequent Writer

If a Script based oan Outline, First Draft Script or Second Draft Script, is
subsequently commissioned from another Writer, the Producer shall first
contact the original Writer, and negotiate a payment to enable a new
contract to be executed between a new Writer and théuPeo. If the
Producer provided the Writer with the Concept for the Production, all
rights in the Concept shall remain with the Producer.

Rights Licensed

On payment of the full Contract Fee, the Producer shall acquire an
exclusive license to prodaa single Production made from the Script, the
right to translate the Script Material for dubbing purposes, and an
exclusive license for all distribution, other than Additional Use and as
provided for in the contract.

Daily Rate/Half Day Rate
The Witer may negotiate a daily or half daily rate.

Additional Use

It is understood the daily fee as negotiated covers writing for non
Broadcast programming use. The Producer shall negotiate with the Writer
a further payment for rights for Additionalsegs. Such rights shall be
conveyed as follows:

a) One free use on community cable channel shall be included in the
negotiated fee;

b) For other Broadcast use, the Writer shall receive a payment of ten
percent (10%) of the Contracted Fee for each use;

c) For any other Additional Use, as defined, a fee shall be negotiated with
the writer prior to such use;

d) Programs may be entered in festivals and competitions, and all uses
ancillary and incidental to such festivals and competitions may be
authorized whout additional payment. However, if as a result, a
Program is broadcast or used, such uses will be dealt with in terms of
this Article. Wherever possible, the Writer shall be advised in writing
of any Program entered in a festival or competition.
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SECTION F i DIGITAL PRODUCTION

F101 Digital Productionmeans audikvisual or visualonly (i.e. with moving
images, or electronicallyor otherwisegenerated images that simulate
movement) production produced for initial exhibition on the Internet or
other ron-traditional, norbroadcast platforms and is transmitted from a
server or other nehroadcast transmitting technology to a screen at the end
userds | ocati on.

F102 The Guild, the Produceyand theAssociationshall negotiate in good faith in
relation tothe terms and conditions of engagement of Writeidudingfee

for use and at a minimum,

)] the Producer shall be required to make contributions, on behalf of the
Writers, on account of Insurance & Retirement Plans as per A13 of
the IPA; and,

i) remit administration fees and make deductions from each \&riter
remuneration as per Articles A12 and A13; and,

i)  use the Standard Writer Contract figital Production provided in
the IPA (AppendixQ).
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ANIMATION SECTION

This section is seftontained. It is to be read without referenca prejudiceto
the other portions of the IPA.

ARTICLE 1 7 RECOGNITION AND SCOPE OF THE ANIMATION
SECTION

101 The Producer recognizes the Guild as the exclusive bargaining agent for all
Animation Writers and Animatin Story Editors of Animation Production
written in English.

102 The terms of this Animation Section are the result of negotiations between
representatives of the Associations and the Guild.

103 This Animation Section shall be jointly administered by @ald and the
Associations in all of its facets on a principle of equality between the Guild
and the Associations in all matters pertaining to the administration of the
Ani mati on Sectionbs provisions. Qu e
meaning ofthe Articles in this Animation Section may be directed to the
offices of either the Associations or the Guild. Neither of these parties may
make an interpretation binding on the other without the written agreement
of the other.

104 This Animation Sectiorshall apply to all Animation Writers and Animation
Story Editors contracted by any Producer who is a signatory to this Section.
Nothing in this Section shall prevent a Producer from freely obtaining the
services of an Animation Writer or Animation Stdfgitor who may not be
a member of the Guild providing that before signing a contract the
Animation Writeror Animation Story Editor shall declare in writing to the
Producer and the Guild that for reasons of conscience, s/he does not wish to
become a membeaf the Guild, in which case, s/he will be treated as a non
member under the terms of this Animation Section. The rates, terms and
conditions for such an Animation Writer Animation Story Editor shall
not be less than those provided in this Section.

105 a) This Animation Section shall not apply to a regular employee of the
Producer whose duties include writing and who is regularly engaged in
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creative aspects of productiamd for whom deductions under Income Tax
laws are duly made.

b) Notwithstanding(a) above, this Animation Section shall apply to a
regular employee:

1) when writing a Feature Film Script which is subsequently produced.

i) when writing a Television Script or any installment or Rewrites
thereof.

i) when engaged as an Animation St&gitor on a specific program or
Series.

An Animation Writer or Animation Story Editor who is not a member of the
Guild shall join the Guild on signing his or her first writing services
contract under this Agreement, unless the Animation Writer or Atoma
Story Editor has filed a written declaration with the Guild and the Producer
pursuant to Article 104.

The Animation Section applies to all Animation writing. The parties agree
that this Section is complete and contains all provisions with respec
Animation writing. For purposes of clarity, none of the terms and
conditions of the IPA or any other schedule or appendix attached thereto
shall apply to Animation writing except as expressly noted herein.

All terms of this Animation Section shdge deemed to be included in each
individual contract between a Producer and an Animation Writer or
Animation Story Editor, except where specific terms more beneficial to the
Animation Writer or Animation Story Editor are included in the individual
contract in place of the relevant minimum terms in this Section. If any
provisions of any individual contract conflict with the minimum terms and
conditions of this Section, then this Section shall prevail, and in such event
the conflicting provisions of thendividual contract shall be deemed to be
modified to the extent necessary to cause it to conform to the terms and
conditions of this Section and, as modified, the individual contract shall
continue in full force and effect.

Nothing in this Animation 8ction limits the Animation Writer from

individually negotiating with the Producer, rights or benefits superior to the
terms and conditions set out in this Section.
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110 Prior to contracting an Animation Writer or Animation Story Editor,
Producers outside @@bec shall sign a Voluntary Recognition Agreement
for Animation Production as follows on their own letterhead and forward to
the Guild. This Voluntary Recognition Agreement for Animation
Productions shall constitute a binding obligation by the Produxdhe
terms and conditions of the Animation Section of the Independent
Production Agreement (see Schedule 1 of this Section).

111 Except by prior agreement with the Associations, the Guild shall not enter
into any agreement with any Rhacer in independénproductionunder
terms more favarable to such Producer than those set forth in this Section
and shall not permit Animation Writers or Animation Story Editors to be
engaged unddgerms more favarable to such Producer than set forth herein.
Any grievancearising out of a breach of this Article shall bypass Joint
Standing Committee stage and be heard by an Arbitrator.

112 There shall be no discrimination against any Animation Writer or
Animation Story Editor because of race, ancestry, place of origiedcre
religion, gender, age, record of offenses (other than offences related to
copyright infringement), marital status, family status, disability, sexual
orientation or political affiliation.

113 To the extent it applies the GST (and/or Provincial andaombnized sales
tax) shall be paid in addition to all amounts set out in this Animation
Section.

114 Upon receipt of materials as schedul
the Producer shall pay all sums due to the Animation Writer within fifteen
(15) calendar days and no payment shall be contingent upon the acceptance
or approval by the Producer of the A

115 When any payment is late, the Producer shall pay the Animation Writer or
Animation Story Editor interest on the ovesdsum at the rate of twenty
four percent (24%) per annum, computed on a monthly basis.

116 Payment shall be made directly to the Animation Writer or Animation Story
Editor unless written authorization has been received by the Producer from
the AnimationWriter or Animation Story Editor authorizing payment to a
third party.
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117 No portion of any fee provided in thiSectionshall be deferred for any
reason.

118 In the event that an Animation Writer fails to meet a deadline specified in
his or her contrag¢ the Producer may decline to deal further with the
Animation Writer, being obliged to pay only for work already completed
and delivered on time. However, if an Animation Writer fails to meet a
deadline specified in his/her contract by reason only of Ahemation
Writerds incapacity which adversely
material way or unreasonable refusal to deliver the Script Material, the
Producer may elect, by written notice to the Animation Writer, to terminate
t he Pr od atorto d&ccept ddiviery and pay for any Script Material
due on or after the missed deadline
that the contract may specifically deny the Producers right to terminate. |If
the Producer delivers such notice, the Prodwtwll be deemed to have
acquired an assignment in the Script Material delivered prior to the missed
deadline and shall be entitled to engage one or more other Animation
Writers to write the Late Material.

119 The Producer agrees to notify an Animatiorritdf engaged under this
Animation Section before the Animation Writer is engaged on any
assignment, of the names of all other Animation Writers previously engaged
by the Producer who have been assigned to work on the same Script
Material. The Producerhsall also notify the Animation Writers then
working on such Script Material of the name(s) of any additional Animation
Writer(s) engaged on such Script Material.

120 There shall be no speculative writing and therefore no Producer may require
an AnimationWriter to submit Script Material without a written contract.

121 Should a Producer wish revisions to an unsolicited Schipin an
Animation Writer a contract for the Script must be entered into with the
Writer beforeany revisions are performed

122 Whenever the Producer contracts an Animation Writer or Animation Story

Editor, a fee for the work contracted shall be negotiated and a contract
signed before the Animation Writer or Animation Story Editor begins work.

119




123

124

125

126

127

128

No purely oral agreement shall b@ding, nor shall it constitute grounds
for an investigation of a complaint by either of the parties concerned.

Every contract shall be signed before the work begins on a contracted
Script, and before any requested revision is begun or before paoduct
begins, whichever is sooner, in the case of an unsolicited Script.

A Notice of Engagement form as in Appendix E shall be filed with the
Guild if there is not yet a signed contract. A copy of every contract between
an Animation Writer or Animatiorstory Editor and any Producer adhering

to this Agreement shall be deposited with the Guild office by the Producer
within seven (7) days of the signing of the contract. Copies of contracts
provided to the Guild are to be strictly confidential betweenRtaucer,

the Animation Writer or Animation Story Editor, and officers of the Guild.
The information contained in these contracts is not to be released by the
officers of the Guild to any other persons.

Adapting Material Created iAny Language OthéeéFhan English

When a Animation Writer is engaged to adapt existing script material from
a language other than English into a language other than French to suit a
new cultural reality, which may include changes to the dramatic structure,
characters, toner@eographic location, the Animatidiriter shall receive a
contract under thidinimation Section

The AnimationWriter shall be entitled to credit in accordance with all the
terms and conditions contained in Article 10 relating to writing crédit.
additon, the crediftA D AP T E D 0 &h#lléeconsidered ag minimum
credit.

The Guild and the Associatioagree that both texts the Animation Section
in French and English are official. In the case of discrepancy, the English
language text shall preNva

The terms of Article 1 shall be subject to and read together with the
provisions of Appendix A (Negotiation Protocol) for the CFTPA and with
Schedule 4 (Quebec Appendix) for the producers who are members of the
APFTQ.
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ARTICLE 2 17 DEFINITIONS

201 Animation Production means a production consisting entirely of a
photographed series of drawings or electronically generated images or other
means that simulate motion. These include but are not limited to; CGl,
claymation, motion capture and traditadranimation, which techniques may
be used exclusively or in combinatiodVherever this section refers to
Production it shall mean Animation Production.

202 Animation Story Editomeans a person regardless of title or credit received,
whose duties incluglwriting Rewrites Polishesand may also include script
consultationfor a Series or Serial Wherever this Section refers to Story
Editor it shall mean Animation Story Editor

203 Animation Writermeans a person who writes Script Material for Animation
Productions. Wherever this Section refers to Writer it shall mean
Animation Writer.

204 Collective Societymeans a society, association, corporation or other
organization that carries on the business of collecting and distributing
royalties or levies @yable in respect to copyright for the benefit of those
who, by assignment, granted licence, appointment of it as their agent or
otherwise, authorize it to act on their behalf in relation to that business.

205 Draft Scriptmeans a complete draft of anyript in a mutually agreed form
the length to be specified by the Producer.

206 Feature Film means a film of sixpne (61) minutes or more in length
intended initially for theatrical distribution.

207 Gross Feesneans the fees as contracted under any ArtickhisfSection,
exclusive only of money for expenses such as per diem allowances or travel
expenses.

208 Merchandising Righteneans those rights required for manufacture, sale and
distribution of all merchandise featuring, containing or consisting of the
names, characters, symbols, designs, likenesses and visual representations
of the literary and/or artistic characters created, described or portrayed in the
Script Material.
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Outline means the scermy-scene development and structuring in a
mutually-agreed form of a story in screen terms to provide a synopsis or
schematic of the Television Script to be written from it, in up to five
thousand (5000) words per half hour of broadcast time. When no Story or
Screen Story is contracted separately the Storgareen Story shall be
deemed to be included in the Outline.

Polishmeans minor improvements of script details within the basic structure
of the scenes as written, and shall not included changes in the structure,
addition or deletion of characters,ahttions of plot, or reworking of more
than five percent (5%) of the dialogue.

Producemeans the individual, corporation, partnership, limited partnership
or other person that controls, administers, or is responsible for any
production (whether or ndhat person is or will be copyright holder of the
finished program).

Rewrite means writing which significantly changes the plot, story line,
dialogue, and/or the characters in the Script.

Screen Storyneans written narrative material contegttunder this Section

for a Production, based on source material, consisting of the basic narrative,
idea, or theme and indicating character development and actions suitable for
use in or representing a substantial contribution to a final script; provided,
however, that the Animation Writer shall not be obligated to (a), insert
dialogue in a Screen Story (except in the extent necessary to show
characterization), or (b) prepare the Screen Story in the form of an Outline.
There is no differentiation betwe&tory and Screen &ty for compensation
purposesWhen no Story or Screen Story is contracted separately, the Story
or Screen Story shall be deemed to be includelde Outline. In the case of

a Feature Film, the Story or Screen Story shall be deentsel itecluded in

the Treatment.

Script Feemeans the total remuneration payable by the Producer to a
Animation Writer, unless otherwise negotiated.

Script Materialmeans any material covered by this Section and includes
book/libretto, continuity, documentary Script, Draft Script, Narration,
Narration Script, Outline, Polish, Rewrite, Screen Story, Script, Story, and
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Treatment for use in any form of production covered byS3eistion
Secondary Use Paymentseans the net amounts collected ament
distributed by Collective Societies (including but not limited to SACD, or
AGICOA) in respect of

I the retransmission outside North America; and/or

ii. the performance, the communication to the public (including
broadcasting worldwide but excluding retramssion in North
America), private copy, rental and lending anywhere in the world,

of Animation Productions based on the Script Material.

Story means written narrative material contracted under this Section for an
Animation Production for televisig not based on Source Material,
consisting of the basic narrative, idea, or theme and indicating character
development and action suitable for use in or representing a substantial
contribution to a Final Script; provided, however, that the Writer shall no
be obligated to (a) insert dialogue in a Story (except to the extent necessary
to show characterization), or (b) prepare the Story in the form of an Outline.
There is no differentiation between Story and Screen Story for
compensation purposes. When Btory or Screen Story is contracted
separately, the Story or Screen Story shall be deemed to be included in the
Outline. In the case of a Feature Film, the Story or Screen Story shall be
deemed to be included in the Treatment.

Teammeans two (or mey, with the consent of the Guijlevhich consent

shall not be unreasonably withhgldnimation Writers engaged by the
Producer at the same time who have agreed to collaborate on the script or
scripts. A Team will be deemed to be one Animation Writer fa& th
purposes of this Section. Payment will be split equally between or among
the Animation Writers of the Team.

Treatmentmeans the scene by scene development and structuring in a
mutually agreed form of a Story in screen terms provide a synopsis or
schematic of the Feature Film Script to be written from it in twenty
thousand (20,000) words or less. The Treatment shall be deemed to include
a Story or Screen Story.
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ARTICLE 3 i REMUNERATION AND REWRITES

301 There shall be no minimum Script Fee. Altript Fees are negotiable.
Payment of the Script Fee is the total remuneration payable by the Producer
to the Animation Writer unless otherwise negotiated.

302

303

401

Payment of the negotiated Script Fee shall be as follows:

a)

b)

i)  on delivery of Outline (Treatemt in the

case of a Feature Film) 20%
i) on delivery of First Draft 40%
i)  on delivery of Second Draft 30%
iv) on delivery of Polish 10%

Where no Outline (or Treatment in the case of a Feature Film) is
required the Script Fee dhbe paid as follows:

i)  on delivery of First Draft 50%
i)  on delivery of Second Draft 40%
i) on delivery of Polish 10%

When the Producer contracts for a single element or component of a
Script, the Script Fee shall be allocated aaidl @s follows:

i) on signing of the contract 25%

i)  on delivery of the material 75%

Subsequent to the delivery of the last contracted stage, or termination of an
Animation Writer there shall be no restrictions with respect to script
changes, ewrites or hiring of another Animation Writer other than as
individually negotiated.

ARTICLE 4 i ADMINISTRATION FEE

The Producer shall assist in defraying the cost of administering the terms
of this Agreement by paying as an administration fee tHewing
percentage of Gross Fees:

1) If the Producer is a Mrber in Good Standing of the CFTPA as of the

date of the remittance of the fee, (which membership in good standing
shall be confirmed by the CFTPA by written notice), 2% to a maximum
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of $750 perproducton or episode to the Guild, an?2l5% to a
maximum of $2500 per production (Feature, Television Movie, Pilot,
etc.) or $1500 per episode of a Series directly to the CFTPA.

i) If the Producer is a Member in Good Standing of the APFTQ as of the
dateof the remittance of the fee, (which membership in good standing
shall be confirmed by the APFTQ by written notice), 2% to a maximum
of $750 per production or episode to the Guild, and any levies which
may be due to the APFTQ directly to the APFTQ.

iii) If the Producer is not a Member in Good Standingooné of the
Associations as of the date of the remittance of the fee, as evidenced by
written notice from one of the $sociatios to such effect/% with no
maximum for any Production or Episode, such amoto be sent
directly to the Guild.

402 The Producer shall remit the administration fees to the Guild and to the
relevant Associationon or before the I50f the month following the
payments of the Wrrnt®traorsy Sessohlayl tEan
fees shall be payable by cheques to the Gaitdl to therelevant
Association and mailed to the Guild and Associatffices.

403 All amounts collected under Articld01 (iii) above shall be divided as
follows: 50% shall be retained by the Guild &6 shall be paid to the
relevant Association. The Guild shall remit the respective shares of the
administration fees itemized by production to the relevant Association
within 30 days of the end of each calendar quarter. Upon setvent{/2)
hours notie, an authorized representative of the relevant Association may,
during normal business hours, inspect the books and records of the Guild
pertaining to the collection and remittance of the administration fee.

404 Amounts paid under Article 40tb the Guid and to theAssociatiors shall
each be accompanied by a completed copy of the Remittance Statement
Form provided to Producers.

405  During the life of this Agreeent, theCFTPA and APFTQnay amend the

amounts payable to their respectigsociationdy their members set out
in article401(i) and4021 (ii).
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ARTICLE 5 T INSURANCE AND RETIREMENT PLAN AND
DEDUCTIONS FROM ANIMATION WRITERS 6AND
ANIMATION STORY EDITORS OFEES

Insurance

The Producer shall contribute an amount equdive percent(5%) of the
Gross Fees of each Animation Writer and Animation Story Editor who is a
Guild member for insurance benefits.

Retirement Plan

The Producer shall contribute an amount equal to six percent (6%) of the
Gross Fees of each Animation Writer and Aaiion Story Editor who is a
Guild member for retirement benefits.

Deduction From Animation Writés Fee§ Retirement Plan

The Producer shall deduct for retirement purposes, from the Gross Fees
earned by each Animation Writer and Animation Story @&dihree percent

(3%) of such Gross Fees.

Deduction from Animation Writés Fee$ Guild Dues

The Producer shall deduct two percent (2%) of the Gross Fees paid to any
Animation Writer or Animation Story Editor who is a member of the Guild
and shall éduct five percent (5%) of the Gross Fees paid to any Animation
Writer or Animation Story Editor who is not a member of the Guild.

Non-members Equalization Payments & Deductions

a) In order to equalize the payments and deductions in respect of Guild
members and nemembers, the Producer shall contribute an amount
equal to eleven percent (11%) of the Gross Fees paid to each Animation
Writer or Animation Story Editor who is not a member of the Guild

b) the equalization payments and deductions madeespect of non
members may be used and applied by the Guild and the agent or broker
mutually agreed upon by the parties to this Animation Section for
disposition in such manner and for such purposes as may be determined
in the absolute and unfettered disme of the Guild and the broker
mutually agreed upon by the parties to this Animation Section.
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All contributions and Animation Writer deductions for the Insurance and
Retirement plan, made pursuant to this Article shall be made payable to the
agent or broker mutually agreed upon by thparties to this Section.
Deductions from Animation Writés Fees for Guild Dues shall be made
payable to the Guild. All payments shall be sent to the Guild office, and
shall be payable monthly on or before thd" B the month following the
earning of such fees.

All deductions required by this Article will be remitted with information on
the Animation Writer and Animation Story Editor, the contract, the services
contracted, and such other information as maygoeeal upon from time by
the parties hereto.

ARTICLE 6 i ANIMATION STORY EDITORS

When the duties of individuals on a Series or Serial include the functions of
an Animation Story Editor, they will be contracted separately as Animation
Story Editors undr this Section.

Animation Story Editors shall be contracted on an episodic, daily, weekly or
monthly basis.

Animation Story Editors shall receive on screen credit, the nature and
location of which will be set out in the Animation Story Editmsntracts.

Seventyfive percent (75%) of Animation Story EditdrsGross Fees
contracted under this Article 6 shall be subject to the payments and
deductions set out in Articles 4 and Eommencing January 1, 2005, one
hundred percent (100%) of Aniti@n Story Editor6 Gross Fees are subject

to the payments and deductions set out in Articles 4 and 5.

ARTICLE 7 T TERMINATION

Within twenty one (21) calendar days of receipt of an Outline, First Draft
Script or Second Draft Script, the Producer kmaitify the Animation
Writer in writing whether or not the Producer wants the Animation Writer to
proceed with the next stage. In the case of-production, the notice shall

be given within fortyfive (45) calendar days. Should the Producer fail to
provide notice in accordance with the above time limits then the Producer
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shall be deemed to have authorized the Animation Writer to proceed with
the next stage.

The Producer shall pay for all stages contracted (except in the case of
termination) everf the producer waives delivery of a stage.

The Producer shall notify the Animation Writer when a new Animation
Writer is engaged to rewrite his/her Script Material.

ARTICLE 8 i COPYRIGHT

The Producer acknowledges that the Animation Writethis owner of
copyright in the Script Material.

Upon payment in full to the Animation Writer of the Script Fee and subject
to Articles 807 and 811, the Producer shall be deemed automatically granted
from the Animation Writer an exclusive licence fdnet full term of
copyright (and any extensions thereof) to expbyitany manner or means,
now orhereafter known the copyright in the Script Material.connection
therewith and upon request of the Producer, the Animation Writer shall
execute an exclusevwritten licence to evidence the foregoing, including
but not limited to the right to produce, reproduce, publish and perform in
public the Script Material or any substantial part thereof in any material
from whatsoever.

a)  This right includes but is nolimited to the sole right to make,
reproduce, adapt, edit and publicly present in any language the Script
Material as an Animation Production by means, now or hereafter
known, of which the Script Material may be reproduced and
performed.

b)  This right ircludes, but is not limited to, the right to copy, sell,
distribute, make available, rent out, communicate to the public by
telecommunication (including the Internet), and to incorporate the
Script Material into any other derivative works for sale and
distribution.

Nothing in this Section limits the Animation Writer and the Producer from
negotiating alternative division of rights with respect to copyright in the
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Script Material to that described in 802 above.

The Producer has the right to add telete from, change, modify and
amend the Script Materials, and to use same in connection with any and all
goods, services, products and institutions. Furthermore, the Producer owns
absolutely all copyright in the Production and shall be free from anmclai

to copyright in the Production by the Animation Writer, but subject always
to the payment to the Animation Writer of the Script Fee.

For greater clarity, the Animation Writer hereby assigns and shall assign the
exclusive perpetual worldwide Merchasithg Rights to the Producer unless
otherwise agreed between the Animation Writer and Producer.

Upon payment of the contracted Script Fee and in the absence of any written
agreement to the contrary, an Animation Writer shall not have any claim of
any interest in the Animation Production based on Script Material
contracted under this Section

Notwithstanding the foregoing, nothing in this Section or any individual
contract to which this Section applies, including the licencing of copyright

in the Script Material, shall diminish any otherwis&iging right of the
Animation Writer to collect through the SACD or others, any of the
ARautthosrhareo of the Secondary Use Pay
in connection with any Animation Productioaded on the Script Material

and the Animation Writer shall retain copyright in the Script Material for

such purpose.

The Animation Writer retains the right to collect any prize or monies
awarded for the screenplay of an Animation Production.

Nothing in this Section or any individual contract to which this Section
applies shall diminish any otherwise existing rights of the Producer to
coll ect any &f sthtag ed ProdduSecondary
connection with any Animation Production basedSzript Material.

Subject to any successful claim for a share of retransmission royalties by the
Guild or the Canadian Screenwriters Collection Society or change to existing
legislation, all net amounts collected and distributed by Collective &sciet

In respect of the retransmission in North America of Animation Productions
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based on the Script Material are deemed receivable by the Producer.

Nothing in this Section shall preclude the Guild or &esociatiors from
commencing or patrticipating in @reedings before any court or tribunal
and/or lobbying for legislative changes regarding retransmission payments
in North America or Secondary Use payments.

811 The Producer has the duty to remind the broadcasters that the obligations
contracted by them wh the Producer will not release broadcasters from the
obligations it has contracted or will have to contract with any Collective
Society.

ARTICLE 9 i GRIEVANCE AND ARBITRATION

901 A party exercising its rights under the provisions of the Section does
without prejudice to its relations with the other parties.

902 A Grievance is defined as a difference between the Guild and a Producer, or
the Guild and théAssociatioifs), arising out of, or in connection with the
administration, interpretation, plication, operation or alleged violation of
any provision of this Section, or any deal memorandum or contract between
a Writer, Story Editor or Story Consultant and a Producer, including a
question as to whether a matter is arbitrable. All Grievancel lsba
resolved in accordance with the procedures set out in this Article.

903 The parties acknowledge and agree that the timely and prompt settlement of
all disputes between the parties should be encouraged and that therefore any
dispute may be settleat the time of its occurrence by the Guild and the
authorized representative of the Producer, without recourse to the formal
Grievance Procedure.

904 In recognition of the distinct nature of the writing craft, in the event that the
complaint is not resgkd in the manner described in Article 903 above, the
grieving party may initiate a grievance within one hundred and twenty (120)
days of the date on which the grieving party becomes, or ought reasonably
to have become aware of the act or omission givisgyto the grievance.

905 A grievance shall be considered initiated when the initiating grieving party
(the AGrievoro) sets forth in writimpn
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to the dispute, the relevant articles of the Section and the individual
contract, and the remedy sought and delivers the Grievance to the other
party to the Grievance (the ARespond
the Respondent belongs. In all cases concerning a Wrttaw, Editor or

Story Consultantthe Guild will bethe Grievor or the Respondent, as the

case may be. When the Producer is not a membeonef of the
Associatiors, the Grievor shall advisal of the Associatiors.

906 The Guild or the Association, as the case may be, shall notify forthwith the
other marties to this Section of the Grievance and provide each party with a
copy of the Grievance. A representative of@&eld, a representative of the
Associaton, the Producer or its duly authorized representatives, and the
Writer, Story Editor or Story Caultant if the Guild deems it necessary,
shall meet within five (5) business days to attempt to settle the Grievance
informally. The persons present at the Grievance Meeting on behalf of the
parties to the Grievance shall have the authority to settléstierance.

Any written settlement shall be signed by the representatives of the parties
to the Grievance, each of whom shall receive a copy of the terms of the
settlement. A copy shall be senttte Association Such settlement shall

be binding on alparties to the Grievance.

907 Those present at the Grievance Meeting shall adduce all and relevant facts,
documents and evidence available at the time of the grievance meeting in
order that the parties may have the clearest understanding of the i8sues.
the meeting there shall be a full frank discussion of those issues, in order to
achieve a fair and workable settlement.

908 In the event that attempts to settle the matter have not resulted in a
satisfactory settlement of the Grievance, tieéevant Association shall
notify the Guild ten (10) business days prior to a Joint Standing Committee
or fifteen (15) business days prior to an Arbitration of its intention to further
participate in the Grievance and Arbitration process. On providing such
notice the Associatin(s) shall be considered a party. The participation of
the Associatio(s) shall be limited to matters of industwide significance
and/or the interpretation of this Section except in circumstances where the
Associatiorfs) is the initiatingparty or Respondent.

909 Within twenty (20) business days of the Grievance meeting, the referring
party may give written notice to the other parties attending the Grievance
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Meeting and to théssociatiors to refer the Grievance to the Joint Standing
Committee, or in the discretion of the referring party, directly to Arbitration.
If the referring party refers the matter to the Joint Standing Committee and
the responding party wishes to have the matter referred to Arbitration
(instead of the Joint Stding Committee), said party shall have the right
within five (5) business days from receipt of the notice, to refer the
grievance to Arbitration.

The Joint Standing Committee shall convene, at a time and place to be
agreed by the Guild and tessaciation, within three (3) weeks of receipt of

the notice described in Article 909, or at such time as otherwise agreed
between the parties.

The Joint Standing Committee shall be a panel of an equal number of
representatives of thssociationand tke Guild consisting of four (4) or six
(6) representatives in total (excluding GaddndAssociatiords staff).

The Associatiords representatives shall be directors, officers or permanent
employees of Producers sighatosy APFTQ members bourtd the Section

at the time of the meeting of the Joint Standing Committee, or persons who
are themselves signatory to the Section. No one appointed to the Joint
Standing Committee shall have been involved in the Grievance prior to
appointment to the Joirgtandng Committee. The Associati@hall advise

the Guild as to the number of representatives to be appointed to represent
the Association

At least three (3) business days prior to the Joint Standing Committee

hearing, or in the case of a grace referred directly to Arbitration, fifteen

(15) business days prior to the first scheduled day of the hearing, the parties

to the Grievance shall inform the Guild and tAssociation of their

representatives, and any witnesses they intend to calprandle a copy of

all documents, including all correspondence, to which they intend to refer

during the course of the meeting, as well as a summary:

) identifying the issues in the grievance

i) outlining the relevant facts of the grievance

lii)  setting out a succincstatement of the submissions that each party
intends to make the Joint Standing or Arbitration; and

Iv)  identifying the remedy sought.

Notwithstanding the foregoing, the Joint Standing Committee, Arbitrator or
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Board of Arbitration may accept any documents avidence that it
considers necessary to reach a fair conclusion.

The Joint Standing Committee members shall appoint a-pbason from

among themselves. The Joint Standing Committee may establish its own

procedures and guidelines for the hearimgcluding the recording of

minutes or notes. The Joint Standing Committee shall be governed by the

following principles:

) both parties shall have full opportunity to be heard;

i) neither party shall be surprised by evidence or facts adduced before
the JointStanding Committee; and

i)  the Joint Standing Committee may recognize common industry
practice where reasonable to do so under the circumstances.

The hearing portion of the Joint Standing Committee meeting shall be
scheduled for no more than a totdl four hours, and will proceed as
follows:

) the Grievor shall have up to fifty (50) minutes to make oral
representations, which shall be consistent with the material filed;

i) the Respondent shall have up to fifty (50) minutes to make oral
representations ingting response to the Grieésr submissions,
which representations shall be consistent with the material filed,;

lii)  the Association acting as Intervenor shall have up to fifty (50)
minutes to make oral representations including response to the
submissions, wigch representations shall be consistent with the
material filed;

Iv)  the Grievor shall have up to twenty (20) minutes to respond to the
Responderis submissions;

v)  the Joint Standing Committee shall have up to (sixty) 60 minutes to
ask questions and clarify issueaised by the material and oral
submissions.

Any time limitations prescribed herein may be extended by the Joint

Standing Committee.

When the Joint Standing Committee is satisfied that it has heard fully from

the parties to the Grievance, the ddtanding Committee shall dismiss the
parties in order to consider and render its decision.
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The Joint Standing Committee shall not have the authority to amend or
modify, add to or delete any provision of this Section.

All decisions of the Jat Standing Committee shall be in writing and shall

be signed by all members of the Joint Standing Committee before being
iIssued. When a decision has been reached, it shall be issued in writing
before the Joint Standing Committee meeting has concludetd caepied
forthwith to the parties to the Grievance and to Associatiors. If the
members of the Committee have not yet concluded their deliberations, they
may reconvene and issue a decision in writing to all parties named above no
later than threg(3) business days after the Joint Standing Committee
meeting has concluded.

A majority decision of the Joint Standing Committee shall be final and
binding on all parties to the Grievance. If the Joint Standing Committee
fails to reach a majority decw, either party to the Grievance may, within
two (2) weeks of the date of the hearing, refer the matter to arbitration by
giving notice to the other party to the Grievance and t@Hs®ciatiors.

Arbitration. Within two (2) weeks of the notice dhe intent to refer
described in Article 909 or 919, a time and place for arbitration shall be
agreed, taking into account the availability of the Arbitrator.

921 The parties to the Section agree that except in exceptional cases agreed by the

Guild andthe Associatiors, all arbitrable matters shall be heard by a single
arbitrator. The selection of the single arbitrator shall be the subject of
mutual agreement of the partids. the case of the CFTPAha arbitrator
shall be selected from among the fallog list proceeding sequentially,
based on which person has a date available-fioey(45) days from the date
of the referral, or as agreed by the parties:

Louisa Davie

Rick McDowell

Paula Knopf

Kevin Burkett

Michel Picher

In the event ba failure to agree upon a single arbitrator, the Minister of
Labour of the appropriate province or territory, or in Quebec, the
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Commission d e reconnai ssance des associ

associations de productewvdl be asked to appoint an arlator.

In exceptional cases, subject to agreement of the Guild and the
Associatiors, an arbitrable matter may be heard by a Board of Arbitration.
The Board of Arbitration will be composed of one person, appointed by the
Guild; and one person appointed i Associatiog and a third person to

act as chair chosen by the other two members of the Board. Each party will
notify the other in writing of the name of its appointee within five (5)
business days of the request by either party for a Board.

Should he person chosen by the Guild and the person chosen by the
Associatiors fail to agree on a third person within ten (10) days of the
notification mentioned above, the Minister of Labour of the appropriate
province or territory or in Quebec, the Commissiomill be asked to
appoint a person to act as chair.

The Arbitrator or Board of Arbitration shall have all remedial powers vested
in arbitrators under the labour relations legislation in the applicable
province or territory. The Arbitrator has no igdiction to award punitive
damages.

The Arbitrator or Board of Arbitration shall not have the power or authority
to set aside, amend, modify delete or add to any provision of this Section.

The costs and expenses of the Arbitrator or Boardrbftration shall be
shared equally by the Guild, the Producer and/or the Assodigtiavhen
participating.

The decision of the Arbitrator or Board of Arbitration shall be issued in
writing to the parties to the dispute, and fesociatiors, andshall be final
and binding on the parties.

Any time limitations prescribed herein may be extended by mutual
agreement of the parties to the Grievance, the Guild andisgeciatiors).

Notices required to be given or sent pursuant to this Seshiall be mailed,
postage prgaid, delivered personally or by courier, or sent by telefax, or
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other means of near instantaneous communication (excluding electronic
mail) addressed as follows:

To the Guild:

Writers Guild of Canada

366 Adelaide St. WSuite 401

Toronto, Ontario

M5V 1R9

FAX: (416) 9799273

Attention: Director of Industrial Relations

To theAssociatiors:

Canadian Film & Television Production gaciation
160 John Street

5" floor

Toronto, Ontario

M5V 2E5

FAX: (416) 3040499
Attention: National Director, Industrial Relations

Association des Producteurs de Films et Télévision du Québec
1450 City Councillors

Suite 1030

Montreal, Quebec

H3A 2E6

FAX: (514) 3920232

Attention: Attorney and Industrial RelatioAslvisor

ARTICLE 10 7 CREDITS AND CREDIT ARBITRATION

1001 In each contract with a Writer for a Feature Film or Television Production,
the Producer shall provide credits to be given a Writer or Story Editor in
accordance with the terms of this Article.n the absence of such a
provision, the terms of this Article shall be deemed to be incorporated into
such a contract. In any case in which a director or a Producer or an
Executive Producer who is not the sole Writer claims or is accorded a
writing credit, the Producer shall automatically notify the Guild and an
arbitration shall follonunder the rules of Articles 2@ to 1037
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1002 Specific times shall be reserved in eachduorction for credits to Writers
andStory Editors. Such credits shall appeathie following manner:
) Il n the case of Feature Films and
credits shall be governed by the provisions of this Article.
i) In all other cases, credits shall be governed by the terms of the
contract between the Writer 8tory Editor and the Producer.

FORMS OF CREDIT

1003 In the case of Featur@lms, subject to Articles 1008nd 1006, the only
writing credits permitted shall be as follows:

a) Where a Writer has written both the Story or Screen Story and the
Script fora production, the Writer shall be entitled to the screen credit
ABy.....0O where such screen credit
credit or AWRI TTEN By. ... .o wher
elsewhere in the production.

b) Where a Writer has made a stdmtial written contribution to the
writing of the Script, the Writer shall be entitled to the screen credit
ASCREENPLAY BY...O.

1004 In the case of Television Productions, subject to Artit@35and1006, the
only writing credits permitted shall be fdlows:

a) Where a Writer has written both the Story or Screen Story and the Script

for a progr am, the Writer shald/l be
such <credit I mmedi ately follows th
BY. .. 0O wher e stldewhere in thalprogramra pp e ar

b) Where a Writer has made a substantial written contribution to the writing

of a Script, the Writer shal/l be er
BY. .. o.

c) In the event of an animated program that is a Documentary, yaniet
Magazine program or use of animated Excerpts as defined in sé&ion
of the IPA, the forms of credit in Articles A904 c) through g), A905 b),
A906, A907 and A908 shall be applicable.
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100 The only other writing credits permitted (hereinafter refdrrto as
subsidiary writing credits) shall be as follows:

Where a Writer contributes to a Script by providing either the Story or the
Screen Story or the Treatment or the Outline upon which the Script is

substantially based, the Writer shallbe entited t he screen cr e

BY... 0 or ASCREEN STORY BY...O0O as

1006 Where a Writer has written an adaptation from another langineg@/riter

shall be entitled to the credit nADA

1007 No other form of writhg credit or subsidiary writing credits shall be
permitted and no other form of credit or acknowledgment shall be accorded
to a Writer without the prior approval of the Guild. The approval of the
Guild shall not be unreasonably withheld.

1008 Where a crdited Writer is also a director or producer of a program, s/he may
receive the following presentation

LIMITATION OF NUMBER OF WRITERS

100 The number of Writers who may share credit for a Script in accordance with
Articles 10083 and1004 (a), (b) and (c) hereof shall not exceed three.

1010 The aggregate number of Writers accorded subsidiary writing credits shall
not exceed four.

1011 In exceptional cases the number permitted in Artidle® and 1010 may
be increased with the conseot the Guild which consent will not be
unreasonably withheld.

1012 When the names of more than one individual appear in the credits or
subsidiary writing credits for a production, the names of the members of a

Team shall be separated Aby a@an hamp eMrs
shall be separated by the word fAando
by the word Aando, the names of the

which they were engaged on the production.
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POSITION AND SIZE OF CREDITS

1013 The name of a Writer accorded a writing credit shall appear in lettering the
height and width of which is no smaller than that used for the name of the
Producer or director of the program, whichever is the larger, and on the
program the writing credit sHahppear for the same duration as that of the
credit accorded to such Producer or director.

1014 The writing credit and the subsidiary writing credit may appear on the
program on the same title card. The name or names of the writers referred
to in the sbsidiary writing credit shall not, however, appear in lettering the
height or width of which is greater than fifty percent (50%) of that used for
the name or names of the writer or writers accorded writing credit.

1015 Subject to the provisions of Artidd0@B and1004 t he Wr it er 0s
appear nex-t to the directorods credi
appears between them. Only one Producer title card may appear between
the Writeros and directorodos deedit.
individual producer(s) shall mean individuals as accorded the credits
AProducero or fiExecutive Producero o

Examples of acceptable credit sequences are:
(in head credits)

(any other credit), Writer, Director

Producer, Writer, Director

Writer, Producer, Director

(in tail credits)

Director, Writer, (any other credit)
Director, Writer, Producer
Director, Producer, Writer

When any credit is shared by sequential writers, the names of the writers
shall appear in the order in which they wengaged.

1016 No other written material may appear on the card with the above mentioned

writing credits and no other card may interrupt the credit order set out in
Article 1015
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1018

CREDIT IN ADVERTISING AND PUBLICITY

Subject to any waiver under Articld23, the Producer shall accord writing
credits on:

a) all paid advertising relating to the program where the director is
accorded credit, issued by or under the direct control of the Producer,
and the size of the credit shall be the same as that dirdator.

b) all handouts, fact sheets, information folders and invitations relating to
the program where the director is accorded credit, issued by or under the
direct control of the Producer, and the size of the credits shall be the
same as that of thdirector.

Equal prominence shall be given to all credited writers in advertising and
publicity.

DUTY OF PRODUCER TO NOTIFY

No later than fifteen (15) days prior to the first scheduled day of principal
cast recordingof a program or episoder, in the case of a Television
Documentary, no later than the date of recording of final narration, or the
date of the fine cut if there is no narration recording, the Producer shall send
to the Guild and to every person who has been engaged by the Producer (or,
with the knowledge of the Producer, to any predecessor of the Producer) to
make a written contribution to the Script, a draft of the intended writing and
subsidiary writing credits worded in accordance with the provisions of
Article 1003 to 1008 and in theform of the Notice of Intended Writing
Credits as infSchedule 2 Such notice will indicate the order in which the
Producer proposes to announce the names of the Writers, if more than one,
accorded credit, and the placement of the writing and subsidiatygv
credits in the credit sequence in accordance with Artidg5. If the
production company proposes a Writer who is also a director or Producer or
Executive Producer, the notice shall so indicate.

In the case of television Series, the Producer maye the notice of
intended credits, described above, delivered by hand not later than seven (7)
days prior to the first scheduleaylof principal cast recordingf a program

or episode
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The Producer shall send to the Guild and to every Story Editorhako
been engaged to provide Story Editor services on any production the Notice
of Intended Writing Credits form irschedule 2indicating intended on
screen Story Editor credit(&)s negotiated per Article 60d8nd showing the
placement and order in whithe Producer proposes to announce the names
of the Story Editors. The Producer must file this notice for all productions
prior to their wrap date.

1019 If any subsequent alteration to the intended writing or subsidiary writing
credit is intended, the Pdacer shall notify the Guild and all Writers
involved of its intended alteration, but in any case the Producer shall notify
any Writer who has been engaged subsequent to the first day of production
as to his/her proposed final credit. This notificationwdt be not later than
fourteen (14) days after the completion of filming or taping of the program.

1020 All notifications referred to in ArticlelO shall be sent by hand or facsimile
and shall be delivered to the last known addseach Writer or Stgr
Editor or his agent or to any other addressakhihe Writer orStory Editor
notifies to the Producer before the dispatch of such Notice.

121 Upon the Guilddés request, t hdnalPr odu
scriptas recordedor, at the Prodecr 6 s di screti on, reas:
final scriptas recordedto any Writer oiStory Editor receiving the Notice of
Intended Writing Credits.

1022 Subject to the provisions of ArticE019 and 1023, if, within fourteen (14)
days of the date of disfzdn of the Notice of Intended Writing Credits (seven
[7] days in the case of a Series), no objection is received by the Producer
and the Guild from any Writer to whom such draft has been sent, the
wording of the writing and subsidiary writing credits sat m the Notice of
Intended Writing Credits shall become final and binding on all parties.

RIGHT OF WRITER, STORY EDITOR OR STORY
CONSULTANT TO FORGO CREDIT

1023 Every person who has been engaged by the Producer to make a written
contribution to a Scripshall be entitled to use a reasonable pseudonym in
place of their name in any credit to which s/he may be entitled hereunder. A
Writer who declines a credit shall, nevertheless, retain his/her rights to
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participate inany fees that may be due on the Bifation of the program.
Where a Writer or Story Editateclines a credit, the Writeoy Story Editor

shall inform the Producer and the Guild of a ym&me to be substituted for

hi s/ her own name on the proagétayn cr
Edit or 6s rights including but not | i
be affected by the use of a pseudonym.

e
m
RULES OF CREDIT ARBITRATION

1024 If, within the period provided for in Articl&022, a written objection is
received by the Producer and theil@ from any Writer to whom such a
draft has been sent, such objection shall (subject to Artic38) 1lie dealt
with as follows:

1025 The Guild shall forthwith appoint three Arbitrators to adjudicate on the
objection in accordance with the Guidestabshed guidelines for credit
arbitration, a copy of which shall be furnished to tAssociatiors.
Arbitrators appointed under this pr
meaning of any labour relations legislation. The Credit Arbitration
procedure mushe completed before the grievance and arbitration procedure
in Article 9 i Grievance Procedures and Resolution, or any expedited
arbitration provision in any labour relations legislation, may be initiated.

1026 Within seven (7) days of the objection hgireceived by the Producer, the
Producer shall deliver to the Guild four (4) legible copies of all Script
Material as available relating to the program which it may have in its
possession and shall notify the Guild of any such material which has
previousy been submitted to the Producer but which the Producer does not
have a copy thereof. The Guild shall make best efforts to obtain such
material and will submit such material to the Producer to verify that the
Producer actually received such material. Véhde Production is based on
Source Material, the Producer shall also deliver four (4) copies of the
Source Material to the Guild.

1027 The Guild shall prepare a list of all materials received and shall forward in
the next business day the list to thed®roer and all participating writers to
sign as confirmation that all Script Material has been included. If any writer
indicates that additional Script Material is missing, the Guild shall make
best efforts to obtain such material and will submit such madte the
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Producer to verify that the Producer actually received such material. Only
Script Material or Source Material submitted to the Producer shall be
submitted to the Arbitrators.

For the purposes of credit arbitrationfizarticipating writeo shall be any

person :

a) engaged by the Producer (or predecessor of the Producer); or

b) who has had Script Material acquired or purchased by the Producer (or
predecessor of the Producer); or

c) whose Script Material has been provided by the Producerddepessor
of the Producer) to subsequent Writers engaged on the same program; or
d) whose Script Material can be seen to be reasonably connected to the

program
and whose Script Material becomes subject to the credit arbitration process.

If there isany uncertainty or dispute as to whether an individual fits the
criteria for fparticipating writeo, the Guilds Credit Committee will be
consulted for a ruling which shall be final and binding on the parties.

1028 The credit arbitration shall commence evhthe Guild receives the signed
confirmation referenced in Article BT from the Producer and all
participating writers. In the absence of signed confirmation from any party,
that party (the nomespondent) shall be deemed to have confirmed the list of
materials fortyeight (48) hours after receipt of such list of materials.

1029 If there is uncertainty or dispute as to whether the material is Script
Material, Source Material or whether or not the material was dtdahio
the Producer, the Guid Credi Committee shall determine whether or not
the material shall be submitted to the Arbitrators. The ruling of the Credit
Committee shall be final and binding on the parties.

1030 The Producer shall, if requested by the Arbitratorspperate with the
Arbitrators to arrive at a just determination by furnishing any available
information required by the Arbitrators and shall provide them with a copy
of the program if it is available at the time of arbitration.

1031 All representations made to the Arbitregcshall be in writing. Both the
Producer and the Guild hereby recognize the need for arbitration to be
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conducted in such a way as to preserve at all times the anonymity of the
Arbitrators.

1032 Participating writers are permitted, but not obligateduiomit a personal or
chronological statement or both, within five (5) days of notice from the
Guild that a credit arbitration is required. Statements shall accompany the
material going to the Arbitrators. Statements shall be copied to all
participatingwriters who have submitted a statement. Participating writers
may then prepare a response which is due no later than three (3) days
following receipt of the other writedstatement(s). All responses shall also
form part of the list of material submittéal the Arbitrators.

1033 Within twenty-one (21) days, (thirty (30) days in the case of Feature Films,
Television Movies, MiniSeries and Documentaries) of receipt by the Guild
of signed confirmation from the Producer and all partidngawriters as per
Article 1027 above or demed approval as per Article 28 of all material
referred to in Article 1@6, the Arbitrators shall deliver their decision in
writing to the Guild. The Guild shall immediately convey the decision in
writing to the Producer.

1034 The decision of the Arbitrators, or the majority of them in the case of
disagreement, shall be final and binding on all parties, provided always that
if the Arbitrators fail to communicate their decision to the Guild within the
period of twentyone (21) dgs (thirty (30) days in the case of Feature Films,
Television Movies, MiniSeries and Documentaries) the credits proposed by
the Producer shall be final and binding on all parties.

1035 The program shall not be commercially exploited until the creditratlmn
is complete. However, when the Producer has imminent delivery dates, the
Guild will endeavor to expedite the arbitration.

1036 The decision of the Arbitrators may be published in such media as the Guild
may determine.

1037 With respect to Artite 10, the Writers, Guild (on its own behalf and on
behalf of iIts members), Arbitrators
Partieso) rel ease, hol d har mless an
Releasing Parties from any and all actions, causes ofnaataims and
demands for damages which may have been or thereafter may be sustained
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in connection with any proceeding before the Arbitrators and/or the Credit
Committee, the decisions of the Arbitrators and/or the Credit Committee,
and/or any publicatiorf the findings and/or decisions of the Arbitrators
and/or the Credit Committee. In addition, the Releasing Parties agree to not
make any claim or take any proceeding against any third party to the credit
arbitration who or which might claim contributicor indemnity from the
other Releasing Parties. Nothing in this article shall be construed so as to
restrict the partigwight to pursue a grievance in accordance with Article 9.

OTHER AGREEMENTS

If the work of one or more of the persons who haweticbuted to the script

of the program is not subject to the terms of this Article 10, then in the event
of Arbitration the Arbitrators may take into account the provisions of any
agreements which the Guild may have with any foreign association of
Writersfor the determination of credit in such circumstances.

1039 Whereas some provisions for credit for Animation are newly introduced in
this Agreement,

a) Notwithstanding the provisions for credits for Animation productions

contained in Article 10, wht regard to the :

repackaging
use in compilations, and
publicity

of Animation productions, for the duration of the term of this Agreement, the

Guild agrees that the Producer may vary from the terms regarding placement
of credit on Animatia productions when such modifications are reasonably
required for commercial exploitation due to the foregoing uses.

b) All other terms of the IPA including those regarding credits for Animation

productions shall remain in force.

ALTERNATIVE PROCEDURE

1040 If an objection to proposed credits is received by the Producer within the

fourteen (14) or seven (7) day period provided for in Artit0®2 as a
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1041

1042

preliminary alternative to arbitration in accordance with Articl€24 to

1038, the Producer may giatch a revised draft of proposed credits and if
dispatched within seven (7) days of receipt of such objection, such revised
draft shall be dealt with in accordance with Arti¢lg4 to 1037 as though

such revised draft were the original draft.

AGREEMENT BETWEEN WRITERS ON CREDITS

When more than one Writer has contributed to the writing of a Script and all
contributing Writers agree unanimously among themselves as to which of
them shall receive credit and to the form of such credit, then provided th

a) the number of Writers receiving such credit does not exceed two (where
two Writers have collaborated on a Script as a bona fide Team, the
credit of these two Writers shall count as one credit);

b) the form of such credit is in accordance with thiticle;

c) the Producer and the Guild are notified of the agreed form of such credit
prior to final determination of the credits in accordance with the terms
of this Article;

such credit shall be final and binding on all parties.
ASSIGNMENT OF RIGHTS

In any contract with a third party into which the Producer enters which
relates to dealing with any rights in the work of a Writer, the Producer shall
obtain an undertaking that such third party will:

a) in the case of an assignment of rightsuahswork for the purpose of the
production of a program, assume and perform the obligations to the Writer
of the Producer herein contained;

b) in the case of a contract for the distribution or sale of any program in
respect of which such Writer is enéitl to credit hereunder, accord the
Writer such credit on all copies of such program made or issued by such
third party, and in all paid advertising (subject to the exclusion set out in
Article 1023) issued by or under the direct control of such third parnty
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which the name of the director of such film appears, and the size of the
credit shall be the same as that of the director.

1043 The Producer shall be relieved of its obligations to accord Writer credit on
all copies of the Production made or isstbgda third party as referenced in
Article 1042(b) only if the Producer obtains a signed copy of the
undertaking provided in Appendix Bnd delivers it to the Writer.

Should the Producer fail to obtain such undertaking, the Producer shall
remain responble for all obligations for credit accorded to the Writer, and
shall be liable for any breach of the contract with the Writer or this
Agreement arising out of any breach of Articl® credit provisions,
including breaches by a third party with whom it Isa&gned a contract for
distribution or sale.

INADVERTENT BREACH OF ARTICLE 10

1044 No inadvertent breach of the terms of Artidle shall be deemed a breach
of Article 10 by the Producer, provided that the Producer will endeavor to
prevent any further leach after the receipt of written notice specifying
details of the alleged breach.

1045 Should the Producer fail to provide the credits on the Production as required
above, the Producer agrees to the following remedy:
a) to correct the omission prior fublic showing where practicable; or
b) if correction as in a) above is not practicable, to fulfill the intent of
the provisions for credit by inserting in appropriate daily and/or trade papers
announcements for the sole purpose of identifying the Wterse credit
has been omitted. The specific periodicals and the size and content of the
announcements will be the subject of negotiation between the Producer, the
relevant Association and the Guild. The cost of these advertisements will
be borne by ther®ducer.

PRODUCTION CREDITS
1046 References contained herein to the credit accorded to the director of the

program are | imited to the directoro
any Aproductiono or fApresentationo c
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1047 The Producer shall use best efforts to include the Guild logo on the credit
roll. The Guild shall provide the Producer with the appropriate artwork in
adequate time to facilitate the inclusion of the Guild logo.

ARTICLE 11 i TERM
1101 The term ofthis section shall run concurrent with the term of the Writers
Independent Production Agreement (IPRP062008, effective from
November 19, 200&® December 31, 2008
BLENDED PRODUCTION

Blended Productiomeans a program which combines live action amdhation
techniques.

1. a) Inthe case of a Blended Production where fifbye percent (51%) or
more of the longest initial version of the program consists ofdteon
content, the Writer(s) shall be contracted under the general provisions of
the Incependent Production Agreement.

b) In the case of a Blended Production where {ifte percent (51%) or
more of the longest initial version of the program consists of animation
content, the Writer(s) shall be contracted under the Animation Section.

2. Where a program does not clearly fall into 1a) or b) above, the Guild, the
Producer and theelevantAssociation shall discuss the appropriate
contracting for the program. Where the parties above are unable to agree, the
matter shall be referred to a Joina&ding Committee, or, at the request of
any of the parties, to Arbitration.
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Animation Sectioni Schedule 1
Voluntary Recognition Agreement for Animation Productions

Prior to contracting a Writer or Story Editor, Producers who agree to become
parties tathis Section shall sign a Voluntary Recognition Agreement as follows on
their own letterhead and forward it to the Guild. This Voluntary Recognition
Agreement shall constitute a binding and irrevocable obligation by the Producer to
the terms and conditis of the Animation Section of the Independent Production
Agreement:

VOLUNTARY RECOGNITION AGREEMENT FOR ANIMATION
PRODUCTIONS
(Bargaining Authorization And Voluntary Recognition Agreement)

l, (Insert name of individual) forPtogluction

(title of Production) on behalf of the Producer hereby
acknowledge receipt of the Animation Section of the Independent Production
Agreement datetNovember 19, 20060 December 31, 2008overing Writers of
Animation Produtions between the Canadian Film and Television Production
Association (CFTPA the Association des Producteurs de Films et Télévision du
Québec (APFTQ)and the Writers Guild of Canada (the Guild). We hereby
become signatory to said Section and only 8estion of the Agreement and state
that | am authorized to execute this Agreement on behalf of

: (the

AProducer o) .

The Producer hereby acknowledges that by executing this Voluntary Recognition
Agreement it is becoming signatory to the said Animation Section for the
Production. The Producer agrees to abide by and conform to all the terms and
conditions contained therein.

The Producer recognizes that the Guild is the exclusive bargaining agent of
Writers and Story Editors as defined in the Animation Section and recognizes the
Producer8 Association of which it is a member as the Prod@ceole and
exclusive bargaining agent.
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Please check one of the following:

For CFTPAMembers:
The Producer heby certifies that it is a member in good standing of CFTPA.
Membership No.

The Negotiation Protocol set out in Appendix A of the IPA is hereby incorporated
herein by reference, and by signing this document, the Producer appoints its
Assocation as its exclusive bargaining agent, authorized to bargain on its behalf,
and agrees that it shall be bound by the terms and conditions of the Agreement
which is the result of collective bargaining between Alssociationon the one

hand, and the Guildn the other hand, subject to ratification.

OR:

____The Producer hereby certifies that it is not a member in good standing of the
CFTPA or APFTQ The Negotiation Protocol set out in Appendix A is not
incorporated herein by reference, and the Produaess dnot appoint any
Associationas its exclusive bargaining agent.

A copy of this Voluntary Recognition Agreement shall be forwarded to the
CFTPA.

Dated this day of , 200

(Name of Signatory Poucer)

Address of Signatory Producer

Phone and fax number of Signatory Producer)

(Authorized Signature)

(Print or type name of Authorized Signatory)
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Receipt of the above Voluntary Recognition Agreement is hereby confirmed by
the Writers Guild of Canada

(Authorized Signature)

(Printor type name of Authorized Signatory)

(Date)
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Animation Sectioni Schedule 2

(See Animation Section, Articl®018

NOTICE OF INTENDED WRITING CREDITS FOR ANIMATION PROGRAMS

The Animation Section of the Writers Guild of Canada Independent Production
Agreement states that at least 15 days prior to the first day of principal cast

recording of a program or episode , or, in the case of a Documentary, on recording of
the final narration or at the fine cut if there is no narration recording, the Producer shall
deliver concurrently to the WGC and all Writers and Story Editors who have been
engaged on the project, a draft of the intended writing credits.

Please complete the following and submit copies to all concerned. If within 14 days of
the date of dispatch of this notice (7 days in the case of a Series) , no objection is
received by the Producer and the Guild from any Writer, the writing and subsidiary
writing credits set out in this notice shall become final and binding on all parties.

Production Title:

Episode Title:

Type of Production:
(i.e. Animated Series, Animated Feature, etc.)

Production Company:

Producer(s):

WRITERS:

A) The proposed writing credits on screen are

(As per the Credits Section of the Animation Section, Articles 1003 1 1007, the acceptable list of writer
credits includes these wordings: By, Written By, Screenplay by*, Teleplay by*, Story by**, Screen Story
by**, Documentary Script by, Narration Written by, Contributing Writer, Continuity Writer. Any variation
from these terms must be approved by the WGC.)

*Usedonlyi n conjunction with a AStory byodo or fAScreen

*Usedonlyi n conjunction with a AScreenplay byo or

NnTel epl

continued on page 2
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B) Production personnel sharing credit
If an individual proposed for writing credit is a director, or a Producer or Executive
Producer of the program, please indicate here, in accordance with Article 1004 :

Name Position

Name Position

C) Placement of writer credits:

The title card wi t lhapgedreextWithe titleaard with the ceedititotthe sdividual
Producer(s), when the Producer(s) credit is next to the
Writerds credit shall appear next to the card with the

The proposed placement of the writing credit is:

(in head credits) (in tail credits)
3 (any other credit), Writer, Director 3 Director, Writer, (any other credit)
3 Producer, Writer, Director Director, Writer, Producer

W

3 Writer, Producer, Director 3 Director, Producer, Writer

D) Story Editors
The proposed credits for Story Editors on screen are:

Please copy this form to all Animation Writers/Story Editors who have been
engaged on the project.

Authorized Signature

Date
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Animation Sectioni Schedule 3

Terms Pertaining to APFTQ Members Only

LETTER OF AGREEMENT BETWEEN THE APFTQ AND THE WGC WITH
RESPECT TO HARMONIZATION ISSUES

WHEREAS, as agreed to in the Memorandum of Settlementeehitato between

the APFTQ, the CFTPA and the WGC on June 26 and 27, 2006, the parties have
harmonized the Animation Sections of the 2@0®5 APFTQ/WGC IPA and the
20032005 CFTPA/WGC IPA into one national agreement;

WHEREAS, certain provisions of the 282005 APFTQ/WGC Animation
Section could not be merged into the national agreement since they resulted from
specific negotiations between the APFTQ and the WGC;

NOW, THEREFORE, the APFTQ and the WGC agree as follows:

The provisions of the 2063005 APFTQ/W5C Animation Section outlined below
shall continue to apply to APFTQ members only:

Bibles and Development Material

1. The Animation Section does not apply to an Animation Writer when writing
a Development Proposal, concept and/or Bible, unless the Frodnd the
Writer agree that such writing shall fall under tAimation Section

2. Bible means a written guide for an Animation Series describing the central
premise, story and characters, the setting, format, genre, style, themes and
continuing elemets. It may include detailed characterizations and describe
the interplay among the principal and recurring characters. Character and
story arcs, story line and dialogue examples and production requirements
may also be included.

3. Conceptmeans the writte presentation of an idea for an Animation
Production describing the central premise, characters, setting and format. It
shall also include a working title and date of submission. A Concept need
not exceed 1250 words (five (5) pages dotdgaced).
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4. Dewelopment Proposaieans the written presentation of an idea for an
Animation Production consisting of the basic story elements and general
descriptions of the principal characters. A Development Proposal need not
include a scenby-scene breakdown (see atment or Outline) and need
not exceed 2500 words (ten [10] pages dogipleced).

Rights

5. Notwithstanding the licence set forth in Article 802, the Writer hereby

reserves the right to collect from SACD, SCAM, or any other collective
society represemtg such Writer, copyright royalties that may be payable to
such Writer that derive from communications to the public by
telecommunication of the Animation Production in Canada, France,
Belgium, Switzerland, Monaco, Luxembourg, Bulgaria, or Spain, under
agreements that have been or may be entered into between such collective
societies and third parties. Accordingly, it is understood that, in said
countries, the Producer shall have the duty to remind the broadcasters with
whom it contracts directly that anyplogation the television broadcasters

have undertaken with the Producer shall not release them from obligations
they have contracted or may contract with SACD, SCAM, or any collective
societies representing them.

Furthermore, the Producer and Writer acklemge that they are both
entitled to an equitable share of the royalties collected for any
retransmission of the production.

IN WITNESS WHEREOF, the parties have caused this Letter of Agreement to be
executedhis 19thday ofNovembey 2006.

Writers Guild of Canada APFTQ
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SCHEDULE 4
QUEBEC APPENDIX (ANIMATION SECTION)

As the Act respecting the professional status and conditions of engagement of
performing, recording and films artists, LQ.S3 2 . 1, (theeActe p f t er A
requires modifications, deletions and additions to the terms and conditions of the

IPA, the present Appendix is applicable to producers who are members of APFTQ
and, as the case may be, to any producer who would be indgiuday

recognition granted to the APFTQ by the Commission de reconnaissance des
associations dobéartistes et des associ at
ACommissioro ) .

1. Recognition and Scope of the Animation Section and General Provisions

As the Act equires certain modifications to the terms and conditions of Article 1
of the Animation Section, the following provisions shall agpllieu of Articles

101, 104105, 106, 109 and 110 of the Animation Section:

101 aAs per one of the Recognitions gradtby the Commission on June 15th,

1995, which came into force on July 3,
Guil do) exclusive jurisdicti ofinautneurhse
de textes dans le domaine du film de langue autre quedisadans la province

de Qu®bec qui offrent | eurs services mc

Thus, the APFTQ and the producer recognize the Guild as the sole and exclusive
agent for all writers included in such Recognition.

b)  This Animation Section shall not ply to a person writing the lyrics of a
feature film or of a television production when such a person is not contracted as
the writer of that feature film or that television production.

c)  Nothing in the present Appendix shall be interpreted as limémg

exclusive recognition granted to the Guild by the Commission. Without limiting
the generality of the foregoing, the Guild may continue to negotiate minimum
working conditions or the application of the Animation Section with any producer
not representeldy the APFTQ.
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d) Itis understood that for the moment the APFTQ binds only its regular and
trainee members to the provisions of the Animation Section. Permittee members
are bound only for the production for which they have joined the APFTQ.

When, andf, the APFTQ is recognized under the Status of the Artist Act, this
Animation Section will also bind all producers in Quebec included in the field of
activity established by the Commission.

e) Regardless of the field of activity included in the eventaebgnition of the
APFTQ, if any, the APFTQ always binds, to the entire provisions of this

Animation Section, its regular and trainee members. Permittee members are bound
only for the production for which they have joined the APFTQ.

However, if any othegroup agreement is concluded between the Guild and
another group of producers for a type of production covered by the IPA (e.g.
industrial programs, videoclips, Digital Production, etc.) this Animation Section
will cease to be applicable to members of ARFTQ for that type of production
on the day the other group agreement comes into force.

104 Subject to the provisions of Article 1 and the present Appendix, this
Animation Section shall apply to all Animation Writers and Animation Story
Editors contracte by any Producer who is bound to this Section. Nothing in this
Animation Section shall prevent a Producer from freely obtaining the services of
an Animation Writer or Animation Story Editor who may not be a member of the
Guild in which case, s/he will beeated as a nemember under the terms of this
Animation Section. The rates, terms and conditions for such Animation Writer or
Animation Story Editor shall not be less than those provided in this Animation
Section.

105 Writer / Regular Employee Provisgie

A Writer who regularly binds himself to one or several producers by way of
engagement contracts pertaining to specified writing services is deemed to be a
Writer covered by the Animation Section and not to be a Regular Employee.

A Regular Employee, wihis not an artist under the Status of the Artists Act, is an
individual hired under an employment contract (verbal or written) for an indefinite
period on a permanent basis and for whom deductions under Income Tax laws are
duly made. A Regular Employee age duties include writing and who is
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regularly engaged in creative aspects of production is not covered by this
Animation Section.

The recognit

il on procedure attached her e
Procedureo shal

| apply.

Where a Regular Employe®g and a Writer(s) are working on the same Script
Material, it is agreed that the Producer will contract the Writer(s) for the

applicable Script Material as provided in Article 3 of the Animation Section. In

any case where the Producer claims the Redingrioyee and the Writer are

working as a Team on Script Material, the agreement of the parties and the Guild
will be sought prior to engagement and such agreement shall not be unreasonably
withheld.

In any case in which a Regular Employee of a Producerisvhot the sole Writer

claims or is accorded writing credit, the Producer shall automatically notify the

Guild and an arbitration shall follow under the ruled4025to 1037. Only

Regular Employees as defined above and Writers contracted under thiti@nim
Section or a guild agreement negotiated by a member of the International
Affiliation of Writers Guilds (Al AWGO0)
on a Production.

106 Not applicable.

109 The terms of this Animation Section are minimunmtgr Nothing herein
contained shall prevent any Animation Writer or Animation Story Editor from
negotiating and contracting with any Producer for better terms and conditions for
the benefit of such Animation Writer or Animation Story Editor than are here
provided.

110 The regular, trainee and permittee members of the APFTQ shall not be
required to sign any letter of adherence or Voluntary Agreement Agreement (as
per Schedule 1 of the Animation Section).

The Guild agrees not to permit a producer who isanoember of the APFTQ

from availing itself of this Agreement unless such producer signs a Voluntary
Recognition Agreement as provided in Schedule 1 of the Animation Section and
unless such producer remits the applicable administration fees providedcie Arti
401.
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