25 YEARS

PROLOGUE
Peter Mohan: I remember Rob Forsyth on set one day
telling me about an American producer who told him,
“Boy, I love working in Canada. You don’t have to pay the
writers!”
Chuck Lazer: It’s not that there wasn’t a Guild back in
the 1980s; there was, there was even a Guild before that.
It’s that the Guild was part of ACTRA then and there
were less than 1,000 writers in a Guild of 8-9,000 actors.
Now I love actors and I’ve worked with actors but I don’t
want actors running my life.
Sarah Dearing: Maureen [Parker] and I were in the
office after hours having drinks with the senior staff
person at ACTRA. He was talking about negotiations
and how one of his performer members had dramatically
said they were entitled to all sorts of raises because
actors save lives in the work that they do. And this staff
person then dramatically said, “So the next time I have a
heart attack and I’m lying in the street, I’m going to say,
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‘Call for an actor!’” And that epitomized why we needed
to separate from the performers because that was the
level of dialogue at the negotiating table.
Fred Yackman: Everything came to a head at the
ACTRA AGM in 1990. Our concerns were not the actors’
concerns and why should they be? We wanted more
control over our affairs and our ideas didn’t go over very
well. Basically they shouted us down.
Andrew Wreggitt: Some of the younger folks think the
Guild is this big bad organizing thing they have to give
money to and they don’t get a choice in it and they just
have to do this stuff. They don’t quite understand that
when you hear how the Guild got started way back, it was
pretty rock n’ roll, you know? We’re going to do what?
You want me to sign up for that? But it happened because
people put themselves out there and believed in it and
took a chance. It’s no different now. The issues are still
big. They’re still trying to kill us out there.
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Bill Williams: The groundwork for our dispute with
ACTRA had actually been laid two years earlier, at the
1988 AGM. We proposed changing our name from the
ACTRA Writers Guild to the Writer’s Guild of Canada.
It had worked for the Writers Guild of America (East
and West) and the Writers Guild of Great Britain, so
why not for us? But ACTRA took it as a slap in the face
and emphatically rejected the proposal. That wasn’t a
very smart move.
Fred Yackman: In February of 1991 at my first
meeting as a national councillor we — Jack Gray,
Linda Zwicker, Bill Williams, Tony Foster and myself
— were sitting around the table and we said, well, it’s
time to be the Writer’s Guild of Canada and time to
say goodbye to ACTRA and we said let’s vote on it and
that was it.
Chuck Lazer: It’s like when I moved out of my
parents’ house when I was 16. To school. But it was
time for me to get out of the house. I see us getting

away from ACTRA as the same thing. We — some of
us, anyway — were ready to go live on a park bench if
we had to.
David Barlow: I was directing a half-hour pilot
written by Sharon Corder and Jack Blum for YTV.
We were in a forest near Bracebridge, Ontario. Chuck
Lazer and Briane Nasimok came walking through the
trees. We were just about to break for lunch. Chuck
has always had exquisite timing. At lunch, he and
Briane revealed that they and some of their colleagues
believed it was time for Canadian screenwriters to
form an independent Guild. He and Briane were
signing people up. I asked what the freight was. Chuck
said, “It depends. Since you’re working, it’ll be a
hundred dollars.” I wrote a cheque. Chuck gave me a
small lapel button. Black with white letters — W.G.C.
Best one hundred dollars I’ve ever spent.
Chuck Lazer: The working writers were
tremendously generous. All the big earners in the
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